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RENAI SSANCE: " Pai ntings on a Wall" - TEASER 1.
TEASER

FADE | N:

INT. Y'LAN S SCI ENCE LAB

Y LAN is working at his TABLE, which is littered with strange
Qtam contraptions with strange |ights.

CROSS ENTERS.

CRCSS
Y' lan? Wat do you need?

Y'lan turns around.

Y' LAN
I wish to access your science
dat abases.

CRCSS

(confused)
Any Starfleet panel in the roomwl|
| et you do that.

Y' LAN
Not the classified files. | wish to
find i nformati on on the Tal osi ans.
CRCSS
You'll have to contact Starfl eet

Command for that type of thing. |
can't give you the key nyself.

Y' LAN
Per haps you coul d contact them for
me? | doubt they would trust ne.

Cross approaches the table.

CRCSS
(beat)
You could just do it yourself.
Y' LAN
| coul d.
CRCSS

And yet you didn't.

Y' LAN
I was under the inpression that that
sort of thing wasn't all owed.

CRCSS

( MORE)

It isn't.



RENAI SSANCE: " Pai ntings on a Wall" - TEASER 2.
CRCSS ( CONT' D)
(smles)
"' minpressed.
Cross turns to the door.
CRCSS ( CONT' D)
Tal k to Conmmander Tal ora.

He is ready to wal k out.

Y' LAN
(calling after him
Why her?
CROSS
She's got a perfect record.
He exits.
CUT TGO
EXT. SPACE

The Enterprise at warp.

CRCSS (V. Q)
Captain's Personal Log, Stardate
78890.1. It's been a nonth since

the Enterprise was sent away from
t he Kl ingon border. Since then,
it's been tedium Carrying cargo to
Bet azed. Assisting sone terraforners
on Mars. Y lan's |atest request
access to sonme classified information
woul d no doubt be the nobst exciting
event since | hel ped the Klingon
refugees. But Talora will handle
It.

(beat)
| didn't know a Captain could be
reprimanded until i1t happened. 1In
ny case, it was severe. No choice
m Ssi ons anynore. We're currently
passing through Trill space on our
way to Starbase 90. Wiat fun

I NT. BRI DGE

Cross is in command. JENNI FER QUI NLAN is at the Conn, GRIL
DQJAR at tactical, SUKOTHAI at Ops. On the viewscreen is a

| arge shuttle, dead in space. Debris trails fromthe lifeless
vessel

DAJAR
No response to our hails, sir.
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Tal ora enters fromthe back.

TALORA
Captain. You requested ny presence.

CRGCSS
We received a distress call about an
hour ago and cane to investigate.

DQJAR
The shuttle has been severely damaged.
One life sign.

CRCSS
Al right, we'll send an away team
Is life support functioning?
DQJAR
Yes, sir.
CRCSS
(to Tal ora)
Conmander, | want you and Li eut enant
Dojar to investigate. Take a security
t eam
TALORA
Yes, sir.

Tal ora and Dojar exit.

CUT TO
I NT. CORRI DOR
Doj ar and Tal ora head towards the Transporter Room

TALORA
Whose shuttl e?

DQJAR
It's a transport shuttle, Federation.
It was en route to Senpus from Trill,
a two hour trip.

TALORA
That's not a | ong way. How many
passengers?

DQJAR
This class of shuttle was smal | .
( MORE)



RENAI SSANCE: " Pai ntings on a Wall" - TEASER 4.

DQJAR ( CONT' D)
Probably ten, fifteen passengers at
nost. Not many people go to Senpus.

CUT TO
I NT. SHUTTLE
The shuttle has a single conpartnment. Two civilian pilots

are in the front, while the sides are lined with baggage and
seats for twelve, all occupied.

The shuttle is severely danmaged. Pieces of the ceiling have
fallen to the floor. The controls are flickering. Both
Trill pilots are slunped over the controls, bleeding red

bl ood.

Mbst passengers are the same way.

Six figures MATERIALIZE. It's Dojar, Talora, LESM, JONESS,
and ATKI NSON.

TALORA
Exam ne the crew and passengers first.
Ensi gn Joness, check the flight |og.
Tal ora and Dojar nove to a group of three passengers: two
human mal es and a Vulcan female. Al are bl eeding profusely.
They are exam ned with tricorders.

One human MAN cones to his senses. He slowy |ooks up,
surveys the room H's face shows no enotion.

He sees Talora. He smiles, and in a chipper voice, says

VAN
Good norning! How are you?

On Talora's shocked expression, we...
FADE OUT
END OF TEASER
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ACT ONE
FADE | N:
I NT. SHUTTLE
Sanme as before.
DQJAR

(whi spering to Tal ora)
It's probably sone sort of traumatic

shock.
TALORA
(to the man)
I'"mdoing quite well. However, ['m

afraid you aren't. W're going to
have to beam you to Sickbay.

VAN
(coughi ng)
Oh, I"'mquite fine. Don't--
(cough)
Wrry about me. Although | want
sonme breakf ast.

Tal ora | ooks at Doj ar.
CUT TO
EXT. SPACE

The Enterprise slowy reels in the damaged shuttle on a
tractor beam

I NT. SI CKBAY

Fourteen beds are full, with the passengers we saw before.
ELRIS LEA is working on one patient and is getting
particularly frustrated. Atkinson hovers by her side.

ELRI S
Dam it!

She | ooks at a nmonitor, grabs a hypospray, injects, and | ooks
at the nonitor again.

ELRI S (CONT' D)
Damm it, if you want to open your
eyes again, then..
She | ooks at a nonitor.

Elris throws down the hypospray and wal ks out into the mddle
of the floor.



RENAI SSANCE: "Pai ntings on a Wall" - ACT ONE

ELRI S (CONT' D)
Anot her one.

ATKI NSON
I don't know what to tell you, Doctor.
ELRI S
How many nore patients are |eft?
ATKI NSON
Only one. Regained consci ousness on
the shuttle. | had to sedate him

He points to the |ast bed, where the MAN we net before lies
a

in a peaceful, blissful sleep. The nurse |eads Elris over.
ATKI NSON
Human mal e. Physically, | think
he'll be all right. 1've treated

nost of his wounds. But there's
sonet hing el se you shoul d see.

They arrive at his bed.

ELRI S
What's that?

ATKI NSON
Look at his neural patterns.

At ki nson touches a button on the nonitor, and up pops a
di agram of the human brain.

ATKI NSON
His brain is unevenly shaped.

ELRI S
It's a brain. That's how they are.

ATKI NSON
Look at his synaptic patterns. The
right half of the brain is incredibly
power ful , working right now during
REM But the left half is
under devel oped.

ELRI S
|'ve seen this before, but to this
degree?

ATKI NSON
I've seen it like this. It's

definitely Rectoneuri a.

ELRI S
That's a disorder in Betazoids, not
humans.



RENAI SSANCE: "Pai ntings on a Wall" - ACT ONE 7.

ATKI NSON
H s DNA i ndicates that he's one
si xteenth Betazoid. Rectoneuria can
show up in soneone not even 1%

Bet azoi d.
ELRI S
That explains it.
(beat)
Damm it.
ATKI NSON
What's wrong, Doctor?
ELRI' S
This is the only survivor.
ATKI NSON
I"msorry. There wasn't nuch we coul d
do.
(beat)
Doct or ?
ELRI S
Yes?
ATKI NSON

There's sonething el se you need to
see. Right this way.

They nove to another bed, where a bl oody and deceased Sauri an
lies on the bed.

ELRI S
What is it?

ATKI NSON
She's got a Trill symbiont in her
abdom nal cavity.

Elris | ooks surprised.

ELRI S
| swear, this job gets weirder every
day. ..

CUT TO
I NT. BRI EFI NG ROOM

Cross, Elris, Dojar, Talora, Y lan, Qinlan, and ERI K GREY
are gathered around the conference table.

DQJAR
My first inpressions tell me that it
was an acci dent.

( MORE)



RENAI SSANCE: "Pai ntings on a Wall" - ACT ONE

DQJAR ( CONT' D)
The flight log indicates that they
hit an ion storma few mnutes before
t hey stopped. They sent out the
di stress call.

GREY
The storm coul d have depol ari zed
engi nes and navi gational deflectors.
If environmental systens failed,
t hat woul d expl ain the bl eedi ng.

DAJAR
Right. And the space debris started
pelting the hull. That could be the

cause of nore danmage.

CRCSS
What about your second inpressions?

DQJAR

A fewthings |I've noticed. There's
an ion stormnear here, but it's not
severe enough to warrant this kind
of damage. Even if it was, the two
pilots were experienced, fromtheir
records. They would have known to
avoid it.

TALORA
Per haps we shoul d investigate.

DQJAR
It can't hurt.

CRGCSS
(to Elris)
Doctor, what's the status of our
survivors?

ELRI S
I"mafraid it's just survivor. A
human mal e, the one who approached
Talora in the shuttle. He has
rectonuri a.

CRGCSS
Rect onuri a?

ELRI S
It means his right brainis
hyper devel oped while the left brain
i s underdevel oped. It results in
visual acuity but retardation

TALORA
He seemed odd, but not severely ill.
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ELRI S
He seens to be an anomaly anong
anomalies, if | may say so nyself.

["mstill having an investigation of
ny own.
CRCSS
Sounds good.
ELRI S
There was one ot her thing.
CRCSS
Doct or ?
ELRI S
One of the other passengers, a Saurian
femal e, displayed unusual |ife signs.
(beat)

She had a Trill synbiont.

G ey imedi ately | ooks CONCERNED, but then attenpts to weather
it.

GREY
(sl owy)
This is |ike what happened to Chi ef
Ozran and | -- we were attacked in a

shuttle. He's got a synbiont.
Cross NODS.

CRCSS

But his synbiont was genetically
altered in exceptional circunstances.
According to nmy records he's the
only one to ever have one.

(beat)
Dojar, this may confirm some of your
suspi ci ons.

DQJAR
Are you suggesting?

CROSS
| wouldn't put it past them

Uneasy sil ence.

DQJAR
Do we continue with the investigation,
t hen?

QUI NLAN

Why not ?
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DQJAR
| understand that the information
regarding our last hostilities were...
(beat)
...classified. 1Isn't this sensitive?

From the expressions around the table fewlike this
conversation. Cross stands, |ooks to the stars, pauses,
then turns back to the rest of the crew

CRCSS
W'll doit. We were never ordered
not to do so, and if the Trill are

behind this | believe we should know.
bj ecti ons?

Si | ence.
CROSS ( CONT' D)
Very well. Talora, | want you to
prepare an interrogation for the
survivor.

Tal ora nods.

CRCSS ( CONT' D)
M. Dojar, Mss Quinlan, | want you
to go over the shuttle with a fine-
toothed conb. Elris, how stable is
your patient?

ELRI S
He's alive, if that's what you nean
But... he may only live for a few

nore weeks, given his condition.

CRCSS
| see. Can we wake himw thout
causi ng any probl ens?

ELRI S
Yes. But given his condition | doubt
we' || get anything sensible out of
himat all.

CRCSS
I[t's worth a try.

(beat)

Vell, unless there is anything el se,
di sm ssed.

Al'l exit except Cross and Elris.

ELRI S
Captain, | think the questioning
shoul d be put on hold.

( MORE)

10.

and
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ELRI' S ( CONT' D)
I"mnot entirely famliar with
Rectoneuria, and |I'm not sure what
an interrogation would do to him

CRCSS
Okay, we'll put it off for a short
tinme. Maybe we can put himup in
the V.I.P. quarters, gain his trust.
But there are issues here |arger
t han one patient.

ELRI S
(beat)
I know. Just a day or two.

There is an unconfortabl e pause.

CROSS
Al right.

They EXIT.
CUT TO

I NT. ENG NEERI NG

SARAH BOYLE is working at a station near the warp core, and
ENSI GN CHAMBERS st ands near by.

G ey ENTERS and wal ks up to Boyl e.

GREY
Hey.

Boyl e turns around.

BOYLE
Af t ernoon, Lieutenant.

She smiles coyly, but |ooks around. Chanbers glances at the
two of them then | ooks back at his work.

GREY
Harris down in the Shuttlebay tells
me that the shuttles need Engi neering
servi ci ng.

BOYLE
Can't his guys handle it?

GREY
No, this isn't routine. He said the
weapons systens are out of alignnent.
Can you go take a |l ook so I can assign
the right people to it?
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Boyl e puts a hand on his shoul der.

BOYLE
Erik...
(smling)
My shift's over in ten mnutes. W
were going to get sone dinner

GREY

Harris seemed to think it was urgent.
BOYLE

Can't you get sonebody else to do

it?
GREY

Vell. ..

(beat)

But you owe ne.

Boyle smles and returns to her work. Chanbers gl ances over
again, and sees Gey comng towards him

GREY
Ensi gn Chanbers? | need you to report
to the Shuttlebay. Ensign Harris is
havi ng some problenms with the weapons

systens.
CHAMBERS
(beat)
Sir, I'mswanped in work.
GREY

It won't take you |ong.
G ey wal ks away, whistling. Chanbers rolls his eyes.

CHAMBERS
Yes, sir.

CUT TO
I NT. SI CKBAY

W' re back at the bed of the Rectoneurial patient, who is
bei ng exam ned by ELRI'S, who holds a tricorder.

She noves the tricorder over his head.

ELRI S
(munbl i ng)
Ckay... tine for some tests.

She touches the patient's right hand, while holding the
tricorder over the left half of the brain.
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ELRI' S ( CONT' D)
(munbl i ng)
Not much response here..

She touches the other hand, holding the tricorder over the
left half of the brain. She |ooks at the tricorder.

ELRI S (CONT' D)
Wll. That's certainly on the
opposite end of the spectrum

MAN
What spect runf?
(beat)
What ' s goi ng on?

Elris | ooks up, startl ed.

ELRI S
' mjust running some tests on you.
MAN
Wio are you?
ELRI S
I'"'ma Doctor. You're on the
Enterpri se.
MAN
Ch. The shuttle. | didn't know I

was traveling with a doctor
He | ooks around.

MAN
It sure is confortable on this
shuttle. The last one | was on had
t hese chairs.

ELRI S
(beat)
You're not on a shuttle.

MAN
Yes, | am

Elris | ooks at himquizzically, then nakes a deci sion.

ELRI S
No, your shuttle had some probl ens.
You' ve been transferred to the
Enterpri se.

MAN
| have?
(1 ooks around)
| was going to Tenpus.

13.
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ELRI S
This is... on the way.

MAN
Oh.

She keeps performng tests, but keeps the conversation going.

ELRI S
Wiere are you fron?
MAN
Eart h.
ELRI S
Ch. |'ve been there. It's nice.
MAN

It's very nice.
A | ong pause.

ELRI S
What ' s your nane?

VAN
M chael Kavanagh

ELRI S
. I'"'mEris Lea.

MAN
You can call ne M chael

ELRI S
You can call nme Elris. O doc.
Wi chever you prefer

M CHAEL
You' re very beautiful

ELRI S
Wiy thank you, Mchael. W' re going
to put you up in some quarters.
["1'l show you the way..

She hel ps himup off the bed and they head out the door as
we. . .

FADE QUT.
END OF ACT ONE
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FADE | N:
EXT. SPACE

ACT TWD

The damaged shuttle, near the Enterprise.

I NT. SHUTT

Doj ar, Quinl an,

LE

15.

and Lesm are examning the shuttle interior.

Dojar is at the conmputer console, while Lesm scans with a

tricorder.

Qui nl an exam nes the |uggage conpart nment.
DAJAR
Dam. . .
QUI NLAN
Troubl e?
DQJAR

There's absolutely nothing in these
| ogs out of the ordinary. They
checked out of the spaceport on Tril
okay. They exited the Trill system
okay. Nobody tried to stop them
Their passenger |ist was cleared.

QUI NLAN
St range.
DAJAR
Especially since wi thin hours sone
Trill came back to destroy the ship.
QUI NLAN

They didn't clean up after thensel ves.

DQJAR
Yes they did. They just didn't get
rid of the bodies, that's all.

I NT. TALORA' S OFFI CE

Joness and
a PADD

Tal ora are going over the flight |ogs.

TALORA
They dropped out of warp four and a
half hours into the trip.

JONESS
That's probably when they encountered
whoever destroyed t hem

CUT TO

Each hol ds
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TALORA
You're right -- they stopped there,
because that far into the trip, they'd
have stopped right here, and here
t hey are.

JONESS
That puts the encounter at 800 hours
our tinme.

Tal ora t hi nks.

A pause.

TALORA
When did we find thenf
JONESS
1200 hours.
TALORA
That's a four hour difference.
JONESS
A long tine.
TALCRA

Any ship of considerable size could
have destroyed that transport in a
matter of m nutes.

JONESS
They didn't destroy it. People beaned
on, killed the passengers and crew,
but left the ship relatively intact.

TALORA
The whol e fiasco couldn't have taken
nore than an hour.

JONESS
Per haps sonebody stunbl ed in, catching
t he attackers red-handed.

They consi der.

I NT. VI P QUARTERS

These are | arge and spaci ous,
doorway | eading off to a bedroom area.
on the wall.

The doors part, and Elris and M chael enter.

16.

CUT TO

with a seating area and a
There is a replicator
There are a few paintings on the wall.
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ELRI S
These are your quarters.

M CHAEL
They' re very nice.

ELRI S
There's a seating area here, and a
bed in the other room

M CHAEL
"' m hungry.
ELRI S
(smles)
| was just getting to that. |If you

need food, cone over here, and tel
t he conputer what you want.

She touches the replicator controls.
ELRI S (CONT' D)
Conputer, set replicator hearing
range to w de.
But M chael | ooks confused.

ELRI' S (CONT' D)
Wat er.

Wat er appears in the al cove.

ELRI' S (CONT' D)
See?

M chael catches on.

M CHAEL
MIK.

M1k appears; Mchael takes it and downs it in a single gulp.

M CHAEL ( CONT' D)

Oh, | alnobst forgot! \ere's
T Pangeth staying? |Is she in the
next roonf

ELRI' S

T Pangeth? Wo is that?

M CHAEL
My friend, T Pangeth. She's a
musi ci an. Haven't you heard of her?
She's really fanous.
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ELRI S
(conf used)
I'"'mafraid | haven't.

M CHAEL
Well, she's here, |'"msure. She
woul dn't abandon ne.

Elris thinks for a second.

ELRI S
Descri be her to ne.

M CHAEL
She's a Vul can wonman, very beautiful.

Elris thinks for a second, then frowns.

ELRI S
I think I know who you're tal king
about. 1'Il have to...

(beat)
Check on her.

M CHAEL
Oh.

Elris's conbadge CHI RPS.

CRCSS' S COW VO CE
Cross to Elris.

ELRI S
Elris here.

CRCSS' S COW VA CE
What's the status of our patient?

ELRI S
I"ve shown himto his quarters. He
seens fairly stable.

CRCSS' S COwW VA CE
Thanks. Staff neeting in ten m nutes.
Cross out.

Elris | ooks up, but Mchael is across the room exam ning
the artwork on the wall. In particular, he is fascinated
wth a painting of the Enterprise.

M CHAEL
This -- what is this? An aninal?

ELRI S
No. That's... the Enterprise, the
ship we're on
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M CHAEL
Ch. It's beautiful.
(beat)
Where are we?

Elris approaches the painting and points to a wi ndow on the
dorsal hull, right under the words "ENTERPRI SE. "

ELRI S
Ri ght here. Those white spots right
there. ..
(points to wi ndows
behi nd t hem
Are those w ndows.
But M chael doesn't turn to |ook; he is still gazing at the
pai nti ng.
M CHAEL
The background. ..
ELRI S
Stars.
M CHAEL
It's ugly.
ELRI S

Wll, that's howit really is. Look

Agai n she gestures to the wi ndows, but Mchael is standing
back now, exam ning the painting fromfarther back.

M CHAEL
It should be navy. Dark bl ue.

Elris doesn't protest.

ELRI S
Wy ?

M CHAEL
For the bal ance of color. Navy and
silver go together quite well. Black
and silver is too... boring.

(points at nacel |l es)
And the navy woul d conpl enent the
l'ight blue of these things...

Elris |ooks at him amazed.

ELRI S
Are you an artist or somnething?

M CHAEL
Sort of.
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ELRI S
WO w.

She is certainly amazed, although M chael doesn't notice.

ELRI S
vell. ..
(beat)
|"ve got to go to a neeting, but
"Il be back in a while.

She exits. M chael noves on to another painting.

CUT TO
I NT. BRI EFI NG ROOM
The senior staff is assenbled again, mnus Y I|an.

DAJAR
There's nothing to be found. The
dat abanks were w ped cl ean of anyt hing
we coul d have used. They coul d have
easily done that.

GREY
He's right. GCivilian shuttles don't
have hi gh-security conmputers, and a
skilled engineer could erase al
el ectronic traces of his presence in
| ess than a m nute.

DAJAR
I"msorry, Captain, but there's no
physi cal evidence. Only the flight

| og.

CRCSS
(to Tal ora)
And what about the flight |og?

TALORA
Joness and | found what may be an
i mportant clue. Between the time of
t he encounter and our arrival on the
scene, four hours el apsed. That's
nore than enough tine to do away
with the entire crinme scene.

QUI NLAN
Heck, if they were | ooking to save
tinme, they could have foregone
mur deri ng each individual passenger
and used their ship's phasers.

TALORA
But they didn't.
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CRCSS
It's possible they wanted sonethi ng
fromthe databanks.

TALORA
Right. But |I'mguessing that a third
party showed up, making the attackers
desper at e.

DQJAR
But that |eaves two possibilities.
Ei ther our attackers were chased
away or destroyed...

(beat)
O the third party was chased away
or destroyed. |In that case, the
attackers would still be panicking.
CRCSS
And they would | eave the scene early.
(beat)
"Il talk to the Trill government
and see if there are any ships
m Sssi ng.
(beat)

That | eaves one final matter. What's
t he status of our survivor?

ELRI S
Well, he has a nane. M chae
Kavanagh, or so he says.

TALORA
That name was in the passenger |ist.

ELRI S
I"ve put himup in quarters, and |'m
goi ng back to check on him
(beat)
Apparently, he was friends with a
Vul can woman nanmed T' Panget h.

TALORA
| recogni ze that nanme too.

ELRI S
He clains she's a fanbus nusici an,
but he doesn't realize that she's
dead.

CRCSS
If you let himknow, it may trigger
sonme nenories of the attack

ELRI S
"Il break it to himbefore you
interrogate him
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CRCSS
Good. Is there anything el se?
(beat)
Di sm ssed.

They file out.
CUT TG
I NT. ENG NEERI NG

ROBERT KINNAN is working in a deserted corner of Engineering,
recalibrating sone rel ays.

CHAMBERS comes up behind him

CHAMBERS
Li eutenant Kinnan? Can | speak to
you for a second?

Ki nnan turns around.

KI NNAN
(smles)
Chanbers, what's going on?

CHAMBERS
It's about Lieutenant Gey...

KI' NNAN
| thought he lightened up on the
efficiency requirenents?

CHAMBERS

That's not it.

(beat)
I[t's himand Sarah Boyle. Today, |
overheard a conversati on between
them He asked her to run an errand,
but she wasn't in the nbod. So he
asked ne, and when | told himhow
swanped | was, he ignored it.

Kl NNAN
This is Lieutenant Gey?

CHAMBERS
Yes. And two days ago, he kept al
the junior Engineering officers except
her after shift to work on his
pr oj ect.

KI' NNAN
Maybe she had other work for himto
do.
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CHAMBERS
She was at a birthday party.

KI NNAN
(under st andi ng)
| see. I'"Il talk to himabout it.
Thanks for telling ne.

CHAMBERS
No probl em

Chanmbers wal ks away, and Kinnan returns to his work,
ponderi ng.

CUT TO
I NT. VI P QUARTERS

M chael is asleep on the couch. The doors part, and Elris
enters, pushing a cart that holds ART SUPPLIES and sone
FLONERS.

ELRI S
M chael ?

He awakens and | ooks at her.

M CHAEL
Good nor ni ng.

ELRI S
| brought you sonet hi ng.

M CHAEL
What's this?

ELRI S
Well, for starters, | brought you
some flowers.

She takes the vase off the cart and places it on a table.
The flowers are yellow, with four round petals each.

ELRI S
These shoul d brighten the place up a
little.
(returns to cart)
| al so brought you a canvas and sone
pai nts.

She places these on a table. Then, Elris takes a fol ded-up
easel off the cart and sets it up by the w ndow.

ELRI S (CONT' D)
| thought you mght |ike to paint
whil e you're here.
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M chael's grin stretches fromear to ear.

M CHAEL
Thank-you so nuch!

He engulfs her in a bear hug.

ELRI S
Ch... oh... well, you're very wel cone.
M chael rel eases her.
M CHAEL
...
(beat)
I was lonely while you were gone.
ELRI S
|"msorry.
M CHAEL
Do you know where ny friend is?
ELRI S
Um . .
(beat)
No, not yet. But I'll see what |
can do.
M CHAEL
kay.
(beat)
Do you play a nusical instrunent,
Elris?
ELRI S

(confused)
No, I"'mafraid not. Wuld you |ike
sone nusic?

M chael nods.

ELRI S
Conput er, nusic.

The conmputer BLEEPS in reply, and soon, a synphony can be
heard. M chael snles.

ELRI S (CONT' D)
I"ve got to get to ny job. If you
need anything, just go to the
replicator.

She exits, while Mchael begins to slowy, alnost
subconsci ously dance to the nmusic by hinself. He goes in
circular notions on the floor

24.
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Hi s thoughts are obviously sonewhere el se, because he doesn't
noti ce when he accidentally KNOCKS the vase of flowers the
floor. |1t SHATTERS, and that gets his attention. He |ooks
at it, surprised, and then noves to the table and picks up

t he paints.
FADE OUT

END OF ACT TWD




RENAI SSANCE: "Paintings on a Wall"
ACT THREE

FADE | N:

EXT. SPACE

The Enterprise and the shuttle.

I NT. TRILL OFFI CE

A TRILL man is sitting at his desk,
TRI LL

Captain, | know what you
ask. W just can't spar

ACT THREE 26.

| ooking into the canera.

're going to
e any ships

ri ght now, but we appreciate what
you' re doi ng.
ZOOM QUT -- he's actually on a conputer screen in..
| NT. READY ROOM
Cross sits at the desk, talking to the Trill. Talorais

seated by the wi ndow, watching the

CRCSS
Actual ly, there's soneth
wanted to ask you. Are
shi ps that have been pas
this area that disappear

TRI LL
| don't think so. There
i nterference between her
you are, Captain, but I
we' ve | ost anyone. | ca
nost recent records...

CRCSS
(consi deri ng)
No, that's all right.

TRI LL
I's there anything else |
you with?

CRCSS

No. But thank you
He touches the screen and the Tril

TALORA
Not hi ng?

CROSS
( MORE)

Nope.

conversation

ing else |l
t here any
sing through
ed recently?

s a |l ot of
e and where
don't think
n check the

can help

man di sappears.
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CROSS ( CONT' D)
(beat)
| just don't understand. It's clear
they were interrupted in the mddle
of doi ng whatever they were doing.

TALORA
Maybe it wasn't a Trill ship that
was passing by. It could have been
sonet hi ng cl oaked. ..

CRCSS

But who? Klingons and Ronul ans are
hundreds of |ight-years away, and
there isn't anybody nearby with a
cl oaki ng devi ce.

TALORA
Maybe soneone at Starfl eet Command
woul d know. Have you contacted them
yet ?

CRCSS
No, only the Trill fleet. They'll
be aski ng questions soon, though.

TALORA
(beat)
Wth all due respect, Captain, an
Adm ral needs to know soon.

Cross consi ders.

CRCSS
["1'l contact Portman. Meanwhil e,
want to start asking M. Kavanagh

some questions soon. | believe Doctor

Elris is visiting himshortly.
Per haps you coul d go check in on
t hent?

TALORA
["I'l do that.

I NT. CORRI DOR

Elris is wal king dowmn the corridor.

her.

TALORA
Doct or!
ELRI S
Oh, Commander. 1'mon ny way to

M chael Kavanagh's quarters.

27.

CUT TO

Tal ora catches up with
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TALORA
I know. | want to cone al ong.
ELRI S
What for?
(beat)
You're interrogating himtonorrow.
TALORA
I know. | want himto get to know
me first.
ELRI S
(smles)

Good t hi nki ng.

TALORA
I know.

They reach their destination and Elris touches the controls
besi de the door, which parts.

I NT. VIP QUARTERS -- CONTI NUOUS
Elris and Talora enter. M chael Kavanagh is sitting on the

couch, putting the FINI SH NG TOUCHES on a canvas. He doesn't
hear them

ELRI S
M chael ?
M CHAEL
Cone in, come in. The color's al
wong. Look at this -- this yellow
is too pale.
Elris and Talora | ook at the canvas, and then at each other
in surprise. |It's a beautiful PAINTING of the vase of flowers
that Elris brought; all the colors are perfect, the design
of the vase is an exact match, and the flowers -- perhaps a
little pale -- are still a fine inpression of the real thing.
ELRI S
Ww, that's...
(beat)
M chael, 1'm speechless. | didn't

know you had this kind of talent.
(to Tal ora)

| brought M chael sone flowers as a

sort of housewarmng gift...

She gestures to the table where they were, but the flowers
are gone. She sees only the shattered REMAINS of the flowers.

M chael still hasn't |ooked up at his visitors by now, but
he takes this opportunity to | ook at Tal ora.
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M CHAEL
(excited)
T Panget h!
TALORA
"' m Conmander Talora, first officer
of this ship.
M CHAEL
T Pangeth! It's so good to see you.

I was wondering when you'd show up

Elris and Talora | ook at each other. Elris thinks quickly.

ELRI S
(to Mchael)
That's right. | found your friend!
TALORA

| amnot. ..

But M chael gives "T Pangeth" a big bear hug.
at Elris.

TALORA
Oof . . .

She gently lets himgo.
TALORA ( CONT' D)

(to Elris)
Doctor, | think we should tell M chael
the truth...
ELRI S
(interrupting)
You're right. | agree conpletely.

M chael , T Pangeth had pneunoni a
this week, and that's why she hasn't
been to see you.

TALORA
(rai sing her voice)
Doctor Elris!

M chael | ooks at her in shock.

TALORA
I will speak to you outside.
(to Mchael)
["msorry. | meant to visit you.

M CHAEL
That's all right. Are you feeling
better?

29.

Tal ora gl ares
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TALCRA
Li ke a whol e new person.

M chael noves to hug her again, but Talora flinches and turns
to the painting.

TALORA ( CONT' D)
What's this?

M CHAEL
| made this for you, T Pangeth. The
colors are all wong.

TALORA
(sotto voce)
No, not the col ors.
(al oud)
Who taught you to paint this?

M CHAEL
| taught nyself.

He picks up the canvas and offers it to Talora, beamng with
pride, despite the colors.

M CHAEL
I want you to have it!

Elris el bows Tal ora.

TALORA
(smles)
... really appreciate this. 1"l
go hang it up right now. Doctor
Elris, cone help ne find a spot.

THEY EXIT.
I NT. CORRI DOR -- CONTI NUOUS
Tal ora has forgotten the painting as she turns on Elris.

TALORA
Don't ever do that to nme again!

ELRI S
(cool)
It wll help himfeel confortable.

TALORA
| think he's alittle too confortable.

ELRI S
How can you be too...

TALORA
He hugged ne! We've never net.
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ELRI S
Yes you have! You're best friends.

TALORA
"' mnot |aughing. For one, you're
lying to him \What about when this
man has to | eave the ship?

ELRI S

(serious)
This man i s named M chael Kavanagh
and he needs a friend. | was thinking
he'd choose nme but apparently he and
you are good buddies now. He... He
won't live much | onger. Wen he
| eaves the ship, you can tell him
that you're staying here. Conmander,
I think this would be good for him
He trusts me but I'mnot going to be
t he one asking hi mquestions about
the shuttle incident. It will nost
i kely be you. Does it hurt for him
to trust you?

Tal ora consi ders.
TALORA

Al right. But I'mnot playing the
clarinet for him

ELRI S
O course not. T Pangeth plays the
flute.

TALORA

This isn't a joke.

ELRI' S
And it's not a Tal Shiar
i nvestigation.

TALORA
(beat)
Fromnow on | call the shots.
Under st ood, Doct or?

Elris knows when to stop

ELRI S
Under st ood.

She wal ks off, |eaving Tal ora standing alone in the corridor.
Tal ora holds up the PAINTING and looks at it. It's really
quite a good painting.

Then she continues on her way, only to hear FOOTSTEPS com ng
up behind her. 1t's KINNAN, who matches her pace.
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KI NNAN
Conmmander, | wanted to talk to you
about sonet hi ng.

TALORA
Yes, Lieutenant?

KI NNAN
There have been sone conplaints in
ny department about Lieutenant G ey.
Several different people have told
me that he's playing favorites.

TALORA
He is dating Sarah Boyl e.
KI' NNAN
Exactly.
TALORA
| suggest you talk to Lieutenant
Gey first.
KI' NNAN

| did. He ignored ne.

TALORA
I'I'l talk to him

KI' NNAN
Thank you, Conmander.

TALORA
Thank you for telling ne.

They go their separate ways.
CUT TGO
I NT. TRANSPORTER ROOM

CH EF NARV OZRAN, the Gorn in a Starfleet uniform is manning
the controls when G ey and a CREWMEMBER enter.

OZRAN
Li eutenant, what can | do for you?

GREY
| want to talk to you, Chief.

OZRAN
My shift's over in ten mnutes...

GREY
Chao will relieve you early. Cone
on.
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Ozran nods, |eaving the crewrenber at the controls as he and
G ey go to the corridor.

I NT. CORRI DOR -- CONTI NUOUS
Qzran and Grey head out into the corridor.

OZRAN
What ' s goi ng on?

GREY
(beat)
Well, it's about that destroyed
shuttl e.

OZRAN
Runor has it that the senior staff
suspects the Trill.

GREY
That. ..
(beat)
Vel |, yes.

OZRAN
Frankly, | don't see why the Tril
woul d attack innocent people.

GREY
The Trill can be quite belligerent.
We have firsthand know edge of that...
OZRAN
Yes, but that was different.
GREY
No.
(beat)
[t wasn't.
OZRAN
(surprised)
You nean. ..
GREY

There was a passenger on board who
had a Trill synbiont. She was
Sauri an.

Qzran i s speechl ess.

GREY (CONT' D)
So naturally, we suspect the Trill

QZRAN
This is... this is al nbst genoci de.
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GREY
I know. But our encounter in February
was the first and only case that |
ever found out about.

OZRAN
What does Starfl eet think?

GREY
| don't know if the Captain has told
t he hi gher-ups yet.

OZRAN
When there could be a major conspiracy
inside a maj or Federation nmenber
gover nment ?
(beat)
I sound like I'm paranoid.

GREY
You're not. But to some of the top
brass, you -- and Captain Cross --
mght. | think that may be part of
what he's worried about.

(beat)
Chief, you're a good friend to ne.
I"mnot going to | et you down.

OZRAN
Thank you, Erik, but...
GREY
If you need anything...
QZRAN
(interrupting)
| amfine. Thanks, | amfine. |

have to return to ny duties.

GREY
Chief, your shift is up
OZRAN
Ri ght.
GREY
Chief, come to the nmess hall. Let's
get a bite to eat. It'll take your

m nd of f things.

QZRAN
Ckay.
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They head down the corridor.

CUT TO
I NT. VI P QUARTERS

M chael Kavanagh is sitting in a chair next to Elris and
Tal ora who are on the couch.

ELRI S
W just want to ask you a few
guestions about what happened on the
shuttl e.

M chael | ooks at Tal ora.

TALORA
It's all right.
(beat)
You know ne.

Elris smles at this.

Talora takes a PADD that's Iying on the table and takes the
STYLUS out of the holder on the side. Another PADD renains
on the table.

TALORA ( CONT' D)

Tell us -- who was on this shuttle.
M CHAEL
Me. And T Pangeth. W were going
to Tenpus.
TALORA

Did you know anyone el se?

M CHAEL
...

He trails off, |ooking at T Pangeth.

TALORA
What about this woman?

She takes the remaining PADD and hands it to Mchael. On it
is a picture of the Saurian who held the Trill synbiont.
M chael 's | ook is bl ank.

M CHAEL
| don't know this person.
(beat)
She | ooks friendly enough though.

TALORA
Did she talk to you at all?
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M CHAEL
She. ..
(beat)
She m ght have. | don't renenber.
TALORA

How did the flight go?

M chael fidgets. Talora glances at Elris, who shakes her
head.

TALORA
Was there any trouble, near the end
of the flight?

M CHAEL
| don't renenber.

Tal ora frowns.

ELRI S
Are you sure you don't renenber
anyt hi ng?

M CHAEL

It was dark. Not pitch black, you
know, but dark.

There is a pause in the conversation.
CRCSS

Thank you, M chael. Perhaps |'l|

come back tonorrow.
He and Talora exit. Elris remains, studying Mchael. But
M chael is staring at the PADD. On the Saurian in the
picture, we...

FADE OUT

END OF ACT THREE




RENAI SSANCE: " Pai ntings on a Wall" - ACT FOUR
ACT FOUR

FADE | N:

EXT. SPACE

The Enterprise and the shuttle.

| NT. READY ROOM

Cross is talking to ADM RAL PORTVAN

PORTNVAN

Nei |, you've been out there for days.
Thel, Del fune, and Joon, not to
mention the liaison for the Tril

Synmbi osi s Conmi ssion, are starting
to ask questions. \What's going on?

CROSS
' m gat hering information
PORTMAN
(urgent)
Captain, you have to file a report
soon. | don't have a problemwth

you investigating on your own because
I know you' re capable. But not
everyone agrees with ne.

CRCSS
| know. 1'll wite up a report
t oni ght .

PORTVAN

Way are you doing this, Neil? You' ve
never been like this before.

CROSS
I"m..
(beat)
It's Admral Thel. He's only slightly
| ess pro-Trill than, say, the Trill
PORTNVAN

He does bend the rules for them but
that's just how Thel does things
when it comes to political matters.
You do it too.

CRCSS
Yes, but | think he'll find a m ssion
sonewhere else for me lickety-split
and | won't be able to finish what
|'ve started.

37.
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PORTNVAN
(beat)
["1l pull all the strings | can, but
|'ve got four other m ssions that
are going to be thrown away if |
don't pass on the report. They're
i mportant.

CRCSS
This is inportant!

PORTMAN

(resigned)
I just don't have any choice in the
matter this time. File a report
toni ght and expect word back from
sonebody on Earth.

(beat)
And renenber. There are other
battl es.

Cross smles to hinself.

CRCSS
"Il talk to you later, Admral

PORTMAN
Right. Portman out.

He di sappears fromthe scene.

CRCSS
(under his breath)
Dammit. ..

There is a CH ME at the door.

CRCSS ( CONT' D)
Cone in.

DQJAR and QUI NLAN enter.

CRGOSS ( CONT' D)
Anyt hi ng?

Doj ar shakes hi s head.

DQJAR
I'"ve had Gey track every warp
signature in the sector we could
find. Nothing. |[|'ve gone over that
shuttle. Nothing. |[|'ve checked
with all ny contacts on Trill.
Not hi ng.

38.
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QUI NLAN
Captain, it's possible that nobody
caught the attackers in the act. |
think we need to focus on who did
t hi s again.

DQJAR
The weapon signatures on the hull of
the shuttle didn't match anything in
t he dat abase. Woever did this had
pretty advanced technol ogy.

CROSS
Al right. I'mfiling a report with
Starfleet Command tonight. |If you

find anything el se, let nme know.
See if you can figure it out.

QUI NLAN
You got it.

CUT TO
I NT. VI P QUARTERS

M chael is finishing another painting, this one of a HOUSE
on an Earthlike planet, surrounded by flowers.

Elris enters, carrying her MeEDH CAL KIT.

ELRI S
M chael !

M chael is intent on the painting and doesn't hear her.

ELRI S (CONT' D)
M chael ?

She touches his left shoul der, and he junps.

M CHAEL
(startled)
Don't scare nme |ike that!
ELRI S
Sorry... how are you doi ng?
M CHAEL
(nonchal ant1y)

I"mfine.
He turns back the painting.

ELRI S
I"mgoing to run a few scans on you

okay?
( MORE)
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ELRI' S ( CONT' D)

It's been a few days since you checked

out of Sickbay and I want to nake
sure that you're still doing well.

M CHAEL
Sur e.

Elris pulls out a MEDI CAL TRI CORDER
and runs it over his head. She
frowns, and runs it again.

ELRI S
(to herself)
Ri ght hem sphere showi ng 1% grow h.

40.

She pauses, |ooks at M chael, shakes her head, and puts the

tricorder away. She sits next to him

ELRI S (CONT' D)
What are you painting?

M CHAEL
My hone.

ELRI S
VWw., It's beautiful...

| NT. READY ROOM
Cross is at the couch, reading a PADD
There's a CH ME at the door.

CRCSS
Cone in!

Tal or a ENTERS.

TALORA
Captain, | wish to speak with you
about sonet hi ng.

CRCSS
Qoviously. Sit down and speak your
m nd.

Talora sits on the couch next to him

TALORA
Li eut enant Ki nnan approached me this
norning. He clainmed Lieutenant G ey
is playing favorites with Ensign
Boyl e.

CUT TO
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CRCSS
They're dating, right?

TALORA
It's a strange world we live in,
Captain. But Kinnan tells ne that
G ey doesn't make Boyl e do anything
she doesn't want to. She doesn't
work overtime, that sort of thing.

CRCSS
(beat)

Wll, fromwhat |'ve heard -- and
not just fromGey -- she's doing
quite well. She could be chief
engi neer on a snaller ship today if
she want ed.

TALORA

That may be true, but her talent
shoul d not get her out of work. And
| doubt it's her skill at Engineering.

CRGSS

| see. Can't you talk to himabout
it?

TALORA

I will.

(beat)
I've had conpl aints from ot her
departnents too. In Stellar
Cartography Lieutenant Marshall is
best friends with Ensign Lockley and
the rest of the staff isn't too happy
about that. In Operations two of
the crew don't |ike each other and
it gets in the way of productivity.
That's only three of the cases.

CRCSS
This sounds |ike a major problem
"1l send out a nenorandum tonorrow
norning and tell departnent heads to
address it at their nmeetings.

Talora is silent.

CRCSS
Sonet hi ng el se?

TALORA
You're not going to |ike the sound
of this.
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CRCSS
Wth that | ook on your face, how
could I?

Tal ora stands and wal ks a few feet, then turns to face Cross.

TALORA
I think that you're setting a bad
exanpl e.
CROSS

Me? 1'm not dating anybody.

TALORA
But your relationship w th Doctor
Elris is no secret. People are taking
that as a sign that it's acceptable
to m x personal and professional

matters.

CRCSS
What "rel ationship"? W barely have
one.

TALORA

When the Enterprise returned from
her nai den m ssion, you and the good
Doctor had an argument over a trivial
experiment that nonethel ess was
brought up at the hearing and hurt
your case. | had to relieve Doctor
Elris fromduty when she could not
conmpletely fulfill her duties as
Chief Medical Oficer because you
were injured by the Anticans. For a
whi l e, when the runors were
circulating Iike mad, the crew was
starting to take bets on the future
of your relationship wth Doctor
Elris. Not to nmention...

CROSS
(interrupting, angry)
Al right, I get it!
(cal m ng)
I[t's just... it's hard to keep it
under wraps when | don't know what
the hell is going on nyself.

TALORA
| trust that now you' re aware of the
situation so you'll take care of it.
CRCSS
(t hi nki ng)

["11... 1"l talk to Gey.
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TALORA
That's not what | neant.

ACT FOUR

'l talk

to Gey, but wwth all due respect,
Captain, you need to handl e your
private matters in private.

CRGCSS
(beat)
Al right. And all betting is off.
TALORA
Doctor Elris took care of that.
Cross nods.
CRCSS
D sm ssed.

Tal ora turns on her heel and wal ks out.

Cross sits in thought, clearly unhappy.

I NT. VI P QUARTERS

Sane as before, but several mnutes |later.

M chael paint.
There's a CH ME at the door.

ELRI S
Cone in.

It's Tal ora.

TALORA

M chael, we're going to ask you sone

nore questions.

M chael turns around, and his face |ights up.

M CHAEL

T Pangeth! [I'mglad to see you.

Look, | painted nmy house.
ny house on Earth.

TALORA
(slight smle)

You nust have really liked it there.

Elris gives her a silent
j ob, she says.

Thi s was

| ook: good

43.

CUT TO

Elris is watching



RENAI SSANCE: " Pai ntings on a Wall" - ACT FOUR
) TALORA
| wantOto ask you sone nore
questi ons.

M chael frowns.

TALORA
First let nme tell you about your
shuttle. We found it with phaser
burns inside the cabin. The pilots

were. ..
(beat)
Bl eedi ng.

Mchael's face is blank, as he tries to renenber.

TALORA ( CONT' D)
Pl ease, try to renenber.

M CHAEL

TALORA
For me. Your friend.
(beat)
Men m ght have appeared. Qut of
thin air.

M chael's face shifts from bl ankness to a shred of nenory.

TALORA ( CONT' D)
They woul d have had spots on their
face.

His face lightens a little nore. He's renenbering.
TALORA ( CONT' D)

Do you have an idea of what |I'm
t al ki ng about ?

M CHAEL
(barely audible)
Maybe.
TALORA

They had weapons.

M chael's face changes to PAIN. He puts his hand on his
head.

ELRI S
What's wrong?

He cl oses his eyes, then MOANS
Elris takes out her TRI CORDER and scans agai n.

44,
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ELRI' S ( CONT' D)
The pressure of his cranial fluid is
i ncreasi ng.

She taps her conmbadge.

ELRI S (CONT' D)
Elris to sickbay, energency transport
for two.

She stands by M chael, putting her arm around him

ELRI' S ( CONT' D)
(to Tal ora)
Meet us in sickbay.
(to Mchael)
It'1l be all ri-

But they are whisked away in a FI ZZLE of energy. Talora is
out the door.

CUT TO
I NT. SI CKBAY

M chael lies on the biobed with nonitors on his forehead and
equi pnent surrounding his body. A DOCTOR and a NURSE are
nmoni toring him

Tal ora cones in the door and ELRI S nmakes a beeline for her.
Cross is right behind Tal ora.

ELRI S
His condition is advancing. Because
the right half of his brain has
swel l ed so nuch recently, the pressure
of the fluid between his brain and
his skull has greatly increased.

CRCSS
What can you do?

ELRI S
I"ve tried transporting out sone of
the fluid, but I"'mafraid that's
only a tenporary sol ution.

TALORA
What about |ong ternf

ELRI S

(grimy)
There isn't going to be a long term

Talora's eyes junmp fromElris to the sedated nan on the
bi obed.
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ELRI S
There is one piece of good news. In
past cases, this swelling is followed
by a period of brief normal health.
M chael will probably be able to
return to his quarters for a day or
so. 1'd strongly suggest that you
not question him though, because
that adds extra stress.

CRCSS
He may still talk to us...
TALORA
(still watching M chael)
What happens after a day?
ELRI S
(beat)
Usually a coma
TALORA
That's it?
ELRI S
(beat)

I["msorry. There's not nmuch I can
do at that point.

Talora | eaves the trio and approaches the biobed. Elris

i medi ately noves to a workstation where she can nonitor
Mchael's vitals. Cross only watches fromafar. The nurse
and doctor, speaking in hurried and urgent voices, work around
Tal ora. .

NURSE

There's still too nuch Iiquid.
DOCTOR

Laser drill, 30 mcroneters.

The nurse taps controls on a small panel, and a device simlar
to a hypospray MATERIALIZES. It's a LASER DRILL.

The doctor takes the drill and holds it to Mchael's skull
The nurse holds a tube, ready to catch the fluid.

The doctor presses a button on the drill, and we hear a | ow
hum He takes the drill out and the nurse puts the tube up
to the mcroscopic hole. It attaches with suction power.

Meanwhi | e, Tal ora watches M chael's face, which is asleep
but pai ned.

FADE QUT.
END OF ACT FOUR
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FADE | N:

EXT. SPACE

ACT FI VE

Sane as before.

CRGCSS (V. 0)
Captain's Log, Stardate 78890. 4.
Doctor Elris has treated M chael
Kavanagh and he has returned to his
quarters to spend his |ast few
consci ous hours there. Meanwhil e,
["mwaiting to hear back from
Starfleet on ny orders.

I NT. READY ROOM

Cross sits at his desk. ADM RAL THEL, the Andorian we saw

in "Unusual Circunstances,” is on his conputer screen and is

quite angry.

Cross takes this in;

Car dassi a.

THEL
You shoul d have contacted ne earlier,
Capt ai n.

CRCSS
I know.

THEL
We're going to turn the investigation
into these deaths over to the Tril
gover nment .

CRCSS
"Deaths" is a rather...
(beat)
MIld word for what occurred.

THEL

I"'min no nood for semantics.

(beat)
I"ve read your report and thank you
for a job well done.

(beat)
However, your ship is needed for a
m ssion to Cardassi a.

But he doesn't bring it up.
CRCSS

Wth all due respect, I'mnot finished

here.

he's a little uneasy about going to

47.
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THEL
~ (angry)
This is a Trill case now.

CRCSS
(urgent)
W may be able to figure out who did
this. If you will permt the
Enterprise to stay at the scene for
just another day, we could track the
ship that did this.

THEL

No. The Trill are comng to pick up

the remmins of the shuttle.

(beat)

You know t he deal .
CRGCSS

| don't like this deal, Admral
THEL

Fortunately, you don't make the

decisions. This is a Trill matter.
CRGCSS

That's your expl anation?

Thel is ready to expl ode.
THEL

We've put up with a ot fromyou

recently. You' ve danced with the

 aw, you've remained out of contact.

You' re not popular here. That's ny

expl anation and don't ask again.
Cross is silent.

CUT TGO

I NT. VI P QUARTERS

The strains of a Beethoven SYMPHONY waft out of conceal ed
speakers.

M chael sits at the canvas, paints spread out on the table.

He is painting, quickly but carefully. Every few seconds he
| ooks back to check his work.

He dabs on sone BROWN, sone GREY. Then RED and BLUE. These
colors may or may not be right, but he seens to be worKking
with a definite purpose.

He dabs on GREEN and YELLOW and ORANCGE and BLACK. A painting
is formng; we cannot see what it is.
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We do, however, get a CLOSE UP on various parts of the
pai nting:

A bl ue-green EYE, seem ngly raging.
A cold HAND, cl anped agai nst netal.
A bright blue Iine, nmeeting a SPLASH of SCARLET.

And finally we nove off the painting and focus on M CHAEL' S
OM FACE. A cranial nonitor adorns his TEMPLE; a tiny green
i ght shines out the side.

AND THEN THE LI GHT TURNS RED

CUT TO
I NT. CORRI DOR

Elris and Talora are on their way to Mchael's quarters.
The forner's conmbadge chirps.

ATKI NSON S COW VA CE
Sickbay to Elris.

ELRI S
Elris here.

ATKI NSON S COW VA CE
I'mgetting some strange readings on
M chael's cranial nonitor.

ELRI S
I was just on ny way. Thanks.

She and Tal ora pick up the pace.
CUT TO
I NT. VIP QUARTERS

Elris and Talora rush in. M chael has slipped out of
consci ousness on the couch

ELRI S
He's going into a conma.

She taps her commbadge, then stands by M chael.

ELRI S (CONT' D)
Si ckbay, prepare for transport.
(to Tal ora)
Once again, neet nme at...

This tine, Elris and M chael D SAPPEAR before she can finish
her sentence. Talora is ready to run out the door, but
sonet hi ng stops her
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She turns, and |l ooks at the painting. It's of the damaged
SHUTTLECRAFT fromthe teaser -- an interior

PASSENGERS | i ne the wall s.

Three angry TRILL wield PHASERS, and their rage accentuates
Tal ora' s sudden under st andi ng.

CUT TO
I NT. SI CKBAY

Again, Mchael is on the biobed. Elris and a doctor and a
nurse work at a hurried pace. W don't hear what they're
sayi ng.

In the background, Cross steps in, again watching as Elris
works on the man's body. M chael's innocent face is not
unli ke that of a child.

But the efforts to prolong Mchael's Iife are failing.

Tal ora al so ENTERS, standi ng beside Cross.

Together, First Oficer and Captain, they watch as M chael
slowy slips away.

CUT TO
EXT. SPACE
The Enterprise at WARP.
I NT. BRI DGE

Cross crosses the bridge, his heart heavy. He makes his way
to the

I NT. READY ROOM -- CONTI NUOUS
Cross enters and wal ks to the replicator.

TALORA (O S.)
It's late, Captain. Coffee wll
keep you up.

He | ooks to find Talora on the couch.

CROSS
Vell, it's not like I sleep that
much anyway. And you shoul d know I
drink hot chocol ate.
(to replicator)
Hot chocol at e.

TALORA
There's a | ot going on.
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The hot chocol ate appears and Cross takes a sip.

CRCSS
What do you nean?
TALORA
The Trill, the Klingons, the

Cardassians, the Q Tam. Admra
Portman, Admiral Thel, Admira
Del f une. . .

(beat)
Conmander Tal or a.

CRCSS
Now what do you nean?

TALORA
(beat)
| didn't nean to get on your back
about you and Doctor Elris.

CRGCSS

Ch, well, | deserved it.
TALORA

No.
CRGCSS

Talora, it's your job.

TALCRA
It's not always about the job.
Sonmetines it's about an individual.

Cross turns to his desk.

CROSS
M chael Kavanagh's funeral will be
on Earth this Wednesday. |If you
want to go..
(beat)
The Enterprise can drop you off at
Starbase 41. You' ve racked up plenty

of | eave.
TALORA
No. | have sonething to renmenber
hi m by.
CRCSS
Well, if you change your mnd..
(beat)

You're right. There is a |ot going
on.
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TALORA
Any word from-- or, shall we say,
about -- the Trill?
CRCSS
Qovi ously, we have confirmation.
TALORA
Adm ral Thel won't accept it so
willingly.
CROSS
He's admtted Trill invol venent
bef ore.
TALORA

It's not prudent for himto keep
goi ng, though.

CRCSS

Tr ue.

(beat)
|"ve been thinking about why they
left that ship right in the mddle
of space just when we were about to
come across it. Nothing stopped the
Trill fromcleaning up after
t hensel ves.

TALORA
I wonder if your conclusion is the
sane as m ne.

CRCSS
They wanted us to find it.
(beat)
A nessage. To us. To Ozran.

TALORA
| see we think alike.

There is a pause. Cross turns back to Tal ora.

CRGCSS
| sent a nessage of ny own to Admra
Thel .

TALORA
Oh?

CUT TO
I NT. STARFLEET HEADQUARTERS -- ADJUTANT' S DESK
A smallish roomw th a desk for an ADJUTANT and a door | eading

to Thel's office. A large, flat, paper-w apped package | eans
agai nst the wall.



RENAI SSANCE: " Pai ntings on a Wall" - ACT FIVE 53.
THEL ENTERS

THEL
Mor ni ng, Vok.

ADJUTANT
Good norni ng, Admral

Thel sees the package.

THEL
What's this?
ADJUTANT
It cane for you this norning, on the
transport fromthe Trill sector

I NT. STARFLEET HEADQUARTERS -- THEL'S OFFI CE
A largish office with the usual desk and decorati ons.

Thel enters, carrying the package. He sets it on his desk
and RI PS open the paper.

It's the painting of the TRILL ATTACKERS. There's a notecard:

THOUGHT YOU M GHT LIKE TH S M CHAEL KAVANAGH ORI G NAL.
-- NEIL CRGCSS

A flash of anger crosses Thel's face.
CUT TO
| NT. MESS HALL

Several crew watch as Tal ora hangs the PAINTING of the FLONERS
on the wall.

She backs away, exami nes the colors, and exits. The crewnren
| ook at each other, then at the painting. A few are confused
but some look at it with deep respect.

CUT TO
I NT. TALORA' S QUARTERS
Tal ora enters her own austere quarters. On the long, barren
wal | opposite the wi ndows, she searches for a spot. She
finds one above a desk.

She goes to the couch and takes the PAINTING of the HOVE,
exam nes it, and positions it on the wall.
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It's really quite a good painting.
FADE QUT.
END OF ACT FI VE

THE END
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