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RENAI SSANCE: "1'm Not Scared" - TEASER 1.
TEASER

FADE | N:

EXT. SPORTS STADI UM - - DAY

W DE ANGLE of a large sports stadiumfroma high altitude as
a lone figure runs around the track. The center of the
stadiumisn't like today's football stadiuns, but that of a
Pari sses Squares court, but the famliar running track is
still present around the outside, next to the seating that
surrounds the stadiumin a rounded rectangl e shape.

The stadiumisn't far froma coastline, it looks Iike we're
sonewhere on the African coastline. The canera slowly pans
around and begins to close in on the stadi um bel ow.

W CUT TO reveal the figure running towards us -- it's ERIK
GREY. We can see fromhis stride and pace that he's a
powerful athlete, but he begins to slow down md-run; an
expl anation for which is given as we nove behind himand see
an ELDERLY MAN, dressed in casual civilian clothes, walking
towards Grey. He has a confident stride, giving hima | ook
of inportance and power.

G ey nods at the man, before:

GEORGE
Good track?

GREY
I've run better.

GEORGE
I had no idea that you were an
at hl et e.

GREY
(smles)
Not many people do. There's rarely
a spare nonent for me to practice on
the Enterprise.

GEORGE
Then this lifestyle's beginning to
suit you to the ground.

GREY
I"'mstill a Starfleet officer -- I'm
not prepared to throw away everything
I'"ve worked for just yet.

GEORGE
Under st andabl e. You have a good
record. Tarnished by the actions of
one man. ..
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GREY
One nman? The crew chose to foll ow
t hose orders.

GEORGE
You're still clinging to that, aren't
you? Even though it pulls you down
Wi th him

(beat)

Doesn't it haunt you?

GREY
Wuld it be human to say that it
doesn' t?

GEORGE

I know that it takes a strong one to
pul | through it.

They | ook at each other for a while.

GREY
|'ve done worse.

Beat .

GEORGE
The Shel i ak?

GREY
(1 aughs)
There's no such thing as a peacef ul
war, CGeorge. Now why don't we skip
the pleasantries and nove on to why
you're here?

GEORGE
Dyson Corp. is beginning to send
ships out even further then they
ever have before. W can't riva
that, but we can take on high risk
and nore... questionabl e assignnents.

GREY
Quest i onabl e?

GEORGE
Ships that Starfleet wouldn't be
pl eased if they found out Dyson were
hel pi ng t hem

GREY
Such as?
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GEORGE
There's been a heavy increase in
I mperialist warships attacking suspect
Ref ormi st supply ships.

G ey takes a breath...

GEORGE ( CONT' D)
There's quite a few adrift out there
just waiting to be finished off and..

GREY

(imtating George)
And quite a tidy profit could be
made from hel pi ng these ships reach
their final destination.

(shakes head and si ghs)
You know I''m not confortable with
taking a paynent at all, and I'm
certainly not confortable with
becom ng a Reform st synpathizer. |
amdue to return to Starfleet soon

GECRGE
This opportunity won't |ast forever.
GREY
' m not hel ping the Reform sts,
George. | won't.

George ponders for a nonent.

GEORGE

Wio sai d anyt hing about hel ping thenf
GREY

What do you nean?
GEORGE

W help them W charge them

(beat)
W jail them

GREY
You nean call Starfleet?

GECRGE
In as advance as possible.
(rmock hatred)
One way or another those bastards
w1l pay.

GREY
(slightly sarcastic)
Sounds reasonabl e. ..
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GEORGE
Then you'll do it?

There's a beat as Grey contenplates what he is about to say.

GREY
| don't know. | don't know if I
could l ook themin the eye and tel
themthat | was there to help them

GEORGE

| knowit's a big test for you Erik,
but just think what woul d happen to
t hem once Starfleet caught up with
them .. think about how Starfl eet
woul d see you once you, Erik G ey,
were partially responsible for the
capture of Reform st supply ships!

G ey looks at him thinking. He begins to | ook nore and
nore convi nced.

GREY
I know |'mgoing to regret doing
this...

GECRGE
"Il book you passage on a ship right
away.

As the canera closes in on Gey we...
FADE OUT
END OF TEASER
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ACT ONE
FADE | N:
EXT. VILLAGE
A small, quaint traders village based on sonething very
recogni zable to us -- we're on the nmoon, now fully terraformed

and with the magnificent view of the Earth basking in the
backgr ound.

To the west side of the village there is a |arge

bui | di ng/ al cove where ships are docked, that very much bl ends
into the village's old fashioned surroundi ngs -- though we
can not tell if it is designed to look like that or if it is
i ndeed that ol d.

Sonet hi ng has obvi ously been done about the gravity on the
nmoon by now as well -- we see figures wal king through the
smal| street and alleys off it.

I NT. TAVERN

We're in a TVENTY- SECOND CENTURY ERA TAVERN, decorated with
HUMAN SPACE MEMORABI LI A fromthat era, as well as a LIVE ON
STAGE BAND that plays on a RISEN PODIUMin the corner, playing
the classics fromthe days of the twenty-first and twenty-
second centuri es.

The tavern is full of TRADERS crowded around the central bar
area wWith various DRINKS in their hands. It should be noted
that only a small mnority of the people present are from
speci es ot her than human.

We close in on the BAR where a figure, while sat at the center
of the bar, is still a very solem figure, a man with bl onde
hair. .

W cut to the front, to reveal Gey sitting drinking a GREEN
LIQU D froma glass that he sips fromtime to tinme. He sits
in silence, apparently not interested in the goings on around
him He sits playing with a Starfl eet conmbadge, which is
not visible to those around himfromthe way he is hol ding
It.

The door at the entrance of the tavern OPENS he | ooks over

his shoul der for a brief instant and sees a nman wearing ragged
cl othes and not looking in a particularly good condition
fortunately he fits in well wth nost of the other patrons.

Gey follows the man with his eyes, until the nman sees G ey
and takes a seat next to him They speak quietly, not making
eye contact for very long. Gey speaks with a tone of
distrust and in parts disgust as he talks to the man -- even
t hough they are obviously only just neeting for the first
tinme.
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VAN
You're Erik Gey?

GREY
| am

The man | eans forward to shake Grey's hand and sm | es.

MAN
(appreciatively)
The uni verse needs nore nen |ike
you, Erik -- we're |lucky we found
you. M nane's Sean.

G ey gives hima half smle, but doesn't nove his hand to
return the gesture -- he's apparently not too inpressed with
the "the universe needs nore nen |ike you" coment, but this
could be for nany a reason.

GREY
I wish | could say the sane.

SEAN
(sighs)
But it could do with | ess of that..

GREY
| don't think the universe woul d be
at that nmuch of a loss if we | ost
some of your kind, either.

SEAN
| see ny reputation precedes ne...
GREY
I ndeed it does.
SEAN
You shoul dn't believe everything you
hear .
GREY

What shouldn't | have heard?

There's a BEAT. Sean doesn't know what to say -- obviously
he's unconfortabl e about this but he seens to be enbarrassed
t 00.

SEAN
That the captain |'mworking for is
a Reform st synpathizer and that
we're supplying the Reformsts with
weapons fromw thin the Federation

GREY
Sounds about right.



RENAI SSANCE: "1'm Not Scared" - ACT ONE

SEAN
| assure you we're not.

GREY
(sarcastically)
That makes nme feel better -- al nost
as much as being attacked by sone
Ref orm sts does.

SEAN
You' ve had a rough ride with themin
t he past?

GREY

You coul d say that...

SEAN
Wuld it surprise you to |earn that
we' ve had just as bad an experience
with the Reform sts as you have?

G ey harrunphs. There's a beat.

SEAN ( CONT' D)
I''mnot your eneny, Erik. W were
as hel pl ess as you were agai nst them
just trying to nmake a |iving.

G ey rai ses an | RONI C EYEBROW

SEAN ( CONT' D)
...and ny ship needs your help..

Sean | ooks into Gey's eyes, trying to look into the
conplexities of Gey's brain patterns -- trying to work out
what's going on behind a deeply thoughtful face.

SEAN ( CONT' D)
Maybe we should just get back to the
ship, so you can do what you're being
paid for.

G ey chirps in abruptly, just as Sean's about to stand up
and fromthe expression of disbelief on Sean's face it's not
a come back he was expecting.

GREY
O | could just stay here.

A BEAT -- what do you say to sonething |ike that?

SEAN
If it's nore noney that you're | ooking
for, I"'mafraid we just don't have
it.
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GREY
| don't want your noney. |'mafraid
the last time some acquai ntances of
m ne were on a nmerchant ship one of
themlost his life and I've | ost any
nore trust | mght have had after
heari ng of your escapades.

SEAN
I"msorry to hear --

GREY
| don't want your synpathy either.

Sean turns and | ooks at him Gey's face is one of m xed
enotions though they are not entirely visible.

SEAN
What woul d you Iike?

GREY
Not hi ng.

They sit in silence for a while, as Sean watches Gey DRI NK
fromhis glass before finishing.

SEAN
| don't know what to tell you, Erik,
maybe you just need a little trust?
It's not just a crew who's on board

that ship -- it's our famlies as
well. M son, the captain's nother
and father -- they're vul nerabl e out
there until sonmebody steps in to
hel p.

A beat. Sean | ooks around him-- before sonething catches
his eye -- a HOODED FI GURE using a KLI NGON COVWUNI CATOR. He
reacts, and becones nore rushed in trying to pull Gey in.

SEAN ( CONT' D)
(hurriedly)
So what do you say -- you want to
come and repair our ship or not?

G ey looks at him not realizing why he's suddenly changed
his attitude towards convincing himto | eave. He |ooks down,
stares at the commbadge he's been holding in his hand. He

si ghs, before | ooking back up at Sean.

GREY
Let's go.

Sean's face begins to show a smle, before he quickly pushes
it back, realizing that G ey will probably not appreciate it
and still unconfortable from seeing the comuni cat or
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Instead he just gives Gey a straightforward nod and stands
to |l eave, looking at the hooded figure as he does so, who
qui ckly says sonething into his comunicator and puts it
back inside his coat.

He stands, and Sean, becom ng increasingly nore edgy begins
to wal k faster, alnost pushing Gey out as he does so.

SEAN
There's a shuttle waiting for us
across the village.

As they do so Gey nods in response, only just mssing a
bolt of PHASER FI RE, which barely m sses his ear.

The band pl ayi ng suddenly STOP, the crowd of the bar |et out
a CRY OF SHOCK AND HORROR, though this is barely audible as

many of the patrons are so out of it, they barely notice the
passi ng weapon fire.

G ey PULLS Sean to the floor, diving over himas a second

bl ast flies over their heads. Gey LOXKS UP and sees a HOODED
FIGURE firing at themas a table flies in front of Gey,
shielding not only his body but his view as well.

W hear phaser fire erupt from ANOTHER DI RECTI ON, before al
weapons fire comes to a short silence. Gey LOOKS OUT from
bel ow the table, and sees that the hooded figure is on the
floor, blood running froma wound on his chest. Gey |ooks
over to where the other weapons fire was comng from and
sees ANOTHER HOODED FI GURE tal king into an ALI EN COVMUNI CATOR.

GREY
Hey!

G ey stands, and | ooks at the hooded figure, who BEAMS OUT

W t hout saying a word. Suddenly, Gey realizes that there's
sonmething on his hands, and lifts themto his face -- they're
covered in BLOOD. He | ooks down at the man he thought he had
pul led to safety, only to find himlaid with his eyes WDE
OPEN, seemingly looking at Grey with an expression of shock
on his face.

G ey looks at him just laid there in the mddle of the tavern
for a nmoment, before snapping to and wal ki ng over to the
hooded figure who was originally shooting at them and pulling
t he hood back, to reveal a KLI NGON.

GREY ( CONT' D)
(to hinself)
What the hell's going on?

G ey shakes his head and pulls out a TRI CORDER and scans the
Kl'i ngon, which draws sone attention fromthe sober patrons
of the bar. After finishing the scan he puts the tricorder
back into a pocket and quickly EXITS the bar.
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EXT. STREET -- N GHT -- CONTI NUCUS

G ey wal ks out of the tavern and out into the night, his
warm breath creating a cloud of condensati on agai nst the
cold night air. He quickly wal ks across the street and down
to the SPACE DOCK we saw earlier.

I NT. SPACE DOCK -- TERM NAL
The term nal area of the space dock is very much like the

present day airport termnal, except that there are no check
i n desks, only boarding gates which | ead to ships.

The terminal's pretty enpty -- only a handful of people about,
nostly human, but the odd alien passer by is also present.
Qut si de one of these gates is a human WOVAN, we'll call her

MEG dressed very much |ike Sean was, she's pretty WELL BU LT
and | ooks |ike she could put up one hell of a fight if she
needed to. She marches towards Grey, a promnent stride in
her step.

MEG
(matter-of-factly)
You're Grey. Were's Sean?

GREY
And you are?

MVEG
A friend.
(nmore forcefully)
Where' s Sean?

GREY
Dead. Sone friends of yours decided
to attack us.

MVEG
VWho?

GREY
How about | ask the questions?

Meg wal ks up to Grey and pins himback agai nst one of the
termnal walls.

MEG
Wio fired at you?

Gey's not got nmuch air to work with here; it's being cut
off by the rather |arge hand that's grabbing his neck.

GREY
Kl'i ngons!

MEG
What 7 Way?
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GREY
How t he hell ..

(gasps)
am | supposed to know?

She rel eases himand G ey rubs his neck.

MVEG
They shoul d not have known we were
here -- soneone nust have i nforned

t hem of our wher eabouts.

GREY
You' re not hel ping the Klingons?

MEG
Never have done.
(she | ooks around)

W' ve got to get out of here -- we're
not safe now they know that we're
her e.

She wal ks towards the airlock she was standing in front of
earlier, but Gey has remained rooted to the stop.

MEG ( CONT' D)
Are you com ng?

G ey, |ooks at her and sighs.

GREY
Better then staying here.

He wal ks to the airlock, which opens after Meg has hit a
code, and the two di sappear as the door begins to close...

EXT. STREET -- N GHT

The peaceful serenity of the quiet village' s night is suddenly
broken by a SHUTTLE LAUNCH, nuch like a village's silence
woul d be interrupted now by an aeroplane taking off. It's a

| oud noise and the dirt that rests on the ground around the
space dock is disturbed by the force of the blast off.

EXT. SPACE

The shuttle speeds out of the nmpon's atnosphere and out into
space, headi ng out of the solar systemat high inpul se.

I NT. SHUTTLE -- COCKPI T

Silence. Gey and the woman are both seated, and anot her
MAN, we'll call this one Dan, is also present, also seated,
but nothing is said for a nonent or two before

MEG
W shoul d have gone back.
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GREY
You coul d have been killed ask
yoursel f if..

MEG
(i nterrupts)
If it was worth the risk to bring
the body of a man I've known for six
years back to his son? | think it
woul d have been worth it!

She sighs, and sits back in her chair, tears welling in her
eyes as she fights to regain control in front of a stranger
she's only just met. Dan taps sone controls and turns
around. . .

DAN
What do we tell Joe?

G ey looks up fromhis own thoughts.

GREY
Joe?
MVEG
H s son.
G ey swal | ows.
GREY

How ol d is he?

VEG
Sevent een

G ey's eyes open w der; a shock, a synpathy that cannot be
described. What can you say to that? There's a |ong,
appropriate mournful silence before we...

END OF ACT ONE
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ACT TWOD

FADE | N:

EXT. SPACE

The ship that Grey boarded earlier is approaching a much

| arger cargo ship that's drifting in space. It's been

danaged, nmade obvi ous by the scorch marks covering the hul

and a thick white substance | eaking fromthe side of the

ship in various places. The ship Gey is on heads towards

the shuttle bay.

I NT. SHUTTLE -- COCKPI T

Same as before, silent and solemm as they go about their
work until:

MEG
Archi nmedes -- requesting perm ssion
t o dock.

VA CE
G anted -- wel cone back Meg.

Meg doesn't reply, and only hits the command to cut off the
comm and | ooks up at the ship growing |arger and | arger on
t he screen.

MEG
(to herself)
What do | say to hin®

G ey stands up and wal ks next to her -- gives her a reassuring
hand on her shoulder -- to which Meg pulls away from

Dan turns around.

DAN
You'll know what to say.

MEG
WIIL 17?

Dan just nods, and Meg gives hima half smle in return.

NOTE: The foll ow ng scenes should have no noi se, only nusic,
but when the airlock scene's playing the beat should match
the footsteps of one of the characters, making it really
heavy and dark.

I NT. ARCHI MEDES -- SHUTTLE BAY

The shuttle slowy maneuvers into the bay through a snal
circular door, and sets down, before the bay begins to
pressurize and a docki ng tube extends to the shuttle's
ai rl ock.
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I NT. SHUTTLE -- Al RLOCK

Meg and Dan wal k together down the airlock corridor, with
G ey follow ng them behind, towards the cl osed doors at the
end of it -- we can see a silhouette stood outside waiting
for the three to exit... or should that be four?

They reach the end of the corridor and the airlock door slides
open, revealing a m ddl e-aged- goi ng-on-el derly, ORI ENTAL
MAN, this one's called VEN

Meg and Dan stop at the exit, Gey a few footsteps behind
them as Meg expl ains what's happened -- though we can't hear
anything here, only nusic, as Wn reacts to the news of Sean's
death. ..

FADE TGO
I NT. ARCHI MEDES -- CREW QUARTERS
Gey lies alone on his bed, reading a PADD, cases neatly
piled up around the room engineering cases are also present.
The door CHI MES and Grey gets up and wal ks over and presses
a key for the door to open -- apparently the ship's conputer
isn't voice activated.

The door slides open where Meg stands.

GREY
Hel | o.
MEG
Hey.
G ey steps to one side and holds out his arm inviting her
in -- she conplies and wal ks into the room
GREY
How s everyone hol di ng up?
MEG
Good. . .
(beat)
but Joe. ..

She stops, doesn't finish the sentence,

GREY
How did he take it?

She | ooks at him
MVEG

His father just died -- how would
you take it?
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G ey | ooks away, realizing how obvious a question he's just
asked. There's a beat before either of them say anything.

MEG ( CONT' D)
|'ve come to show you our engine
room
GREY
|'ve been | ooking forward to getting
to work.
MEG
Take your mnd off things?
GREY
Partly -- | haven't done any real
work for some time now.
MEG
You' d better still be up to scratch.
GREY
(smles)

You can count on it.

She nods and turns, picking up sonme of the engineering crates
that are piled up on the floor. Gey also picks sone up and
t hey head off out of the room Mg |eading the way.

I NT. ARCHI MEDES -- CORRI DOR

Meg and Grey wal k down the battered | ooking corridor, there
are scorch marks here as well -- it's a ness really, and
things don't ook in a particularly good or safe state at
al | .

MEG
As you can see we're in a pretty bad
way.

GREY
| thought you said you were handling
it well...

Meg | ooks at him

MEG
I meant the ship.

GREY
(awkwar dl y)
Ah -- of course.

There's a beat.
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MEG
| don't know how nuch | onger we can
survive out here before the Reform sts
attack us again.

GREY
Wiy are they attacking you?

VEG
Wiy did they attack Starfleet's
st ar base?

GREY
Starfleet is supporting the
I nperialist cause -- attacking
civilian ships is sonething very
different.

VEG
Vell like it or not they are -- and
they' || strike again.

GREY
Wiy didn't they destroy you | ast
time?

VEG

W don't know -- we detected sonething
strange on sensors, maybe a cl oaked
ship, | don't know.

G ey frowns.

GREY
St range.

They reach the end of the corridor, and Meg indicates a door,
which G ey helps her PULL OPEN, it's thick and | ooks

incredi bly heavy. They walk through it to reveal..

| NT. ARCHI MEDES -- ENG NEERI NG -- CONTI NUOUS

A small battered room that |ooks like it's barely hol ding

itself together -- all of the equipnent |ooks old and
battered... and like it's being used for nore then one thing
and also for what it wasn't intended to be used for...
MEG
But we're alive -- and that's what
matters.
GREY

What do you need to ne do?

Meg points at the old, battered-Iooking warp core, which
Gey pulls a face at upon seeing. It has nmultiple wires
comng out of it and it is making a strange buzzi ng sound.
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VEG
Qur warp core took a glancing hit to
the lower injection assenbly. O
course, we've got other problens as
well ...

He wal ks over to it and immediately starts |ooking at the
cables attached to it. As he touches them various l|ights
and consol es around the roomflicker on and off.

GREY
It looks like you're still using it
to generate power. Can't you shut
it down?

MEG

It may have been given nore then one
use over the years, but it's kept us
going. We're pretty sure that this
is where the problemis, as well as
in the power distribution grid..

GREY
Fromthis, it looks like it wll
need a | ot of work.

VEG

How soon can you start?
GREY

Ri ght away. ..
VEG

And how soon can you finish?
GREY

Three... maybe four days?
VEG

So around two then?
GREY

No. | don't exaggerate ny estinmates.

Meg sm | es.

VEG

Then 1'I1 leave you to it.

She turns to | eave, leaving Grey alone with the strange,
antique, buzzing warp core.

G ey looks at the core and pulls at the wires, nore lights
and consoles flicker and he sighs. He sits there for a while,
just looking at the seemngly falling apart core, before
standi ng up and wal ki ng towards a nmai ntenance tube access
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point, pulling the door off and getting down on all fours
and working his way in.

I NT. ARCHI MEDES -- MAI NTENANCE TUBE

A ladder, with Gey's blonde-haired head com ng towards us --
it's a tight squeeze, if anyone was cl austrophobic they
probably wouldn't be able to make it -- fortunately, however,
apparently Gey isn't, and pulls hinself up through the | adder
and into a | arge SPHERI CAL ROOM wi th a group of JUNCTI ON
BOXES on one side, and a LARGE W NDOW | ooki ng out down the

l ength of the ship and into space on the other.

Sat in front of the w ndow, |ooking out intoit, is a figure,
whi ch Grey doesn't take in straight away, and he | ooks away
bef ore | ooki ng back at him

GREY
Hel | 0?
FI GURE
| said | didn't want to see anyone...
GREY
["msorry -- | didn't realize that
anyone el se was up here..
FI GURE
Neither did I...
A beat .
GREY

You're Joe, aren't you?

FlI GURE
| am

G ey wal ks over to him places a hand on the boy's shoul der.
He | ooks small for his age, brown hair hanging to just above
his eyes, wearing a shirt and a pair of trousers. H s brow
is furrowed, deep in thought, but we can see that he is pained
as wel | .

GREY
I was with your father when he died.

JOE
You're Gey.

G ey nods. Joe watches this in the reflection in the w ndow.

GREY
I"msorry about what happened..

Not hi ng.
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GREY ( CONT' D)
| don't know what to say...

JCE
No one does.

GREY
What do you nean?

JCE

| said no one ever knows what to say
to me anynore.

GREY
They just don't want to upset you.

JOE
Maybe not being talked to -- not
being treated the same as | used to
be is even nore upsetting?

GREY
| thought you said that you didn't
want to see anyone?

JOE
Wiy would | want to if they don't
have anything to say to ne?

There's a beat -- what do you say to that if you don't have
anything to say in return?
GREY
Is... is there anything I can do for
you?

Joe | ooks at him

JCE
Talk to ne...

G ey gives himan awkward expression in return not sonething
he was hoping for.

GREY
| may not be the best person to...

JOE
(i nterrupts)
Pl ease.

There's a beat before Grey sits down next to Joe at the

wi ndow. Joe |ooks at him at his eyes, before resting against
the wall next to the window, as if he's being enbraced by

it. He indicates it to Gey with his eyes.
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JOE (CONT' D)
Sonetinmes | wish that it would just
swal | ow e up.

G ey looks grim

Joe | ooks

He |l ets out a smal

GREY
I"msure you've got so nuch to live
for.

JOE
On this weck? |1 w shed that the
wal | would swal l ow ne | ong before
yest er day.

GREY
Wy ?

JCE
Because for once in ny life I'd have
control over sonething -- where |I'm

headi ng, what I'mdoing with ny life.
I wouldn't have to keep on playing
out this...

(beat)
charade for any | onger.

GREY
Is that what it feels |ike?

JOE
Yeah -- and now iy Dad's gone, it
doesn't feel like there's anything
anynore. Just not hing.

GREY
What about the rest of your famly?
at him

JOE
My Mum di ed just after she gave birth
to me -- you can inmagi ne how t hat
makes me feel... and | don't have

any brothers or sisters...

GREY
Then what's keeping you here, on the
Ar chi medes?

JOE
(shakes head)
Nothing... | don't do anything, |
don't talk to anyone... | am nothing.

but synmpathy for him

20.

sigh, Gey |ooks at himfeeling nothing
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GREY
Vell... I"'mhere for the next few
days -- why don't you help ne? 1It'd
take your mnd off things...

Joe smles -- while this isn't particularly thrilling it
| ooks like it's the best thing that he's heard in the past
few days.

JOE
Sounds good.
G ey extends his hand -- Joe extends his, shakes Gey's
firmy.
GREY

So why don't you tell me what you
want to do when you | eave "this w eck"
while I find us sonme equi pnent?

Joe smles as Grey begins to sort through some boxes, and as
we pull out fromthe scene we...

FADE QUT.
END OF ACT TWD
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ACT THREE

FADE | N:

I NT. ARCHI MEDES -- ENG NEERI NG

Gey is knelt down in front of the warp core, scanning sone
of the wires with his NON STARFLEET | SSUE TRI CORDER and
detaching the wires that apparently aren't necessary, while
Joe sits watching what he is doing fromthe stool of a
consol e.

They're in silence as G ey works; Joe looks a little
unconfortable -- not knowi ng whether or not to interrupt
G ey fromhis work.

GREY
You can say sonething, you know. |
won't bite.
JOE
(smles)
| didn't want to distract you.
GREY
Di stract ne? | npossible.
JOE
If you say so..
GREY
So what do you want to tal k about,
ki ddo?
JOE
I"mnot a kid.
GREY
O course you're not.
JOE
I"'mnot! |'m seventeen!
GREY

How long is it until your eighteenth?
He stops to think for a quick beat.

JOE
Just over five nonths.

G ey stands up and wal ks over to the console next to where
Joe is sat and sits dowmn. He begins to tap at the controls.
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GREY
| guess we can drop the kid thing
then. Are you looking forward to

it?

JOE
Yeah -- ny Dad was going to take ne
to Earth... to show nme where he grew

up. ..
G ey holds up his hand a little.

GREY
One second.

He taps the controls and the console emts a beeping sound
G ey stands up and picks up his tools.

JOE
What did you do?

GREY
| shut down the power to sone parts
of the ship, so we can start repairing
t he EPS system

JCE
Ri ght.

G ey finishes picking up the equi pment before beginning to
wal k out. Before he does he turns, and | ooks at Joe who's
still sitting at the console.

GREY
Are you com ng?

Joe gets up and smiles and runs to catch up with Gey, who
sets off at a brisk pace.

I NT. ARCHI MEDES -- CORRI DOR -- CONTI NUOUS

G ey and Joe wal k down a corridor, and by the end of their
di al ogue shoul d have reached part of the corridor wall wth
access to a mai ntenance tube.

GREY
So what were you sayi ng?

JOE
| said that ny Dad was going to take
me to Earth to show ne where he grew
up.

GREY
Where was that?

23.
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JOE
It'"s in England... they call it Robin
Hood' s Bay.

GREY

| can't say |'ve heard of it.

During this line of dialogue Joe starts using his hands a
lot, describing things with themfor Gey. It's inportant
that he doesn't |look at himuntil the end of his dial ogue.

JOE
Not many people have -- it's a smal
village, hundreds of years old, on
the coast of the North Sea -- huge
rolling cliffs that it's tucked away
in, and a roaring sea that hits them
i ke thunder. There's a beach that...

Joe | ooks over at G ey who's smling, and lets out a snal
| augh.

JOE (CONT' D)
I"mgetting a little carried away
aren't |?
GREY
(smles)
Alittle.
JOE
It was... ny Dad used to tell it...
He goes quiet and begins to slow down... tears begin to build
up in his eyes and Gey turns and | ooks at him
GREY
Hey -- no one can ever take that
away fromyou -- never forget that.

He pulls Joe close to him lets himcry for a few seconds,
before Joe pulls back away fromhim eyes still red but under
control enotionally.

o GREY ( CONT' D)
Y

Joe nods and they continue to wal k.
GREY ( CONT' D)

So what else did he tell you about
it?
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They reach the entrance to the mai ntenance tube and G ey
kneel s down to open it.

CUT TO
I NT. ARCHI MEDES -- MAI NTENANCE TUBE

A different tube to the one that we were in earlier -- there
isn't awwndowin this one, and it appears to be even nore
cranped then the one we saw earlier was.

Gey's laid underneath a power distribution junction and we
keep hearing buzzing noises fromthe tools that he's using

t hough we can't see himor the tools. Joe's knelt down next
to him |ooking through one of Gey's tool boxes. W have
apparently entered m dway through a conversation.

JCE
...and for a while we stayed there
after my Mumdi ed, not that | can
remenber any of it or anything --
but he always told ne how a good
place it was to live in. He's got
sone photos that | can show you. ..

G ey speaks fromunder the junction, so his voice sounds a
l[ittle nuffled -- he doesn't stop what he's doing while he's
speaki ng.

GREY
I'd like that.
(beat)
And a lot of Earth's like that -- |
was only in San Francisco two weeks

ago.
JOE

Have you been to Starfl eet Command?
GREY

Uh- huh.
JOE

(i nspired)

What's it |ike?
GREY

Not like it used to be.
JOE

What do you nean?
GREY

Fromwhat |'ve heard... there's a

[ ot of corruption there now.
( MORE)
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GREY ( CONT' D)
Many people are beginning to think
that Starfleet is becomng nore of a
mlitary force then one of
expl orati on.

Joe frowns.

JOE
Weird. ..
(beat)
How cone you never joined up -- it

| ooks Ii ke you've got enough talent.

A beat, Gey pushes hinmself out from underneath the junction
and | ooks at Joe.

GREY
It just... wasn't for ne.

JOE
|'ve read about Starfleet ever since
I was a child... but |I've never seen

a ship or net an officer.

G ey smles, but Joe doesn't see this.

GREY

Who do you |l ook up to the nost?
JOE

Captai n Kirk.

G ey | ooks at him unsurprised.

GREY
(smles)
Oh cone on Joe! | thought you'd be
nore original then that!

Joe sm | es back, shakes his head.

JOE
There's nothing wong with Kirk!
Anyway, | haven't read any really

recent Starfleet history.

GREY
Whi ch was the | ast Enterprise you
read about?

JOE
The "E."

GREY

Have you read about what happened to
it?
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JOE
| haven't gotten to that part yet.
GREY
It's the best part -- nake sure you
read it.
JOE
I will.

G ey | ooks at one of the tools that he's hol di ng.

GREY
Joe.

Joe | ooks up, Gey indicates the tool and throws it to him

JOE
What's this do?

G ey opens a panel on the junction, and | ooks inside.

GREY
See this?

He points to a circular device, and Joe nods.

GREY ( CONT' D)
It needs to be replaced so that we
can reroute the power grid away from
the warp core.

JCE
Ri ght.

GREY
Do you know what to do?

JCE
I think so

G ey noves aside and Joe noves the tool to the side of the

circular device, beginning to unscrew some connection wres
that are passing through it.

GREY
So you're thinking of going to the
Acadeny?
JCE
(concentrati ng)
I want to see the galaxy -- and

| ooki ng out of the wi ndow of a cargo
ship wasn't exactly what | had in
m nd.
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GREY
It's a tough four years; you really
have to...

JOE
Ar gh!

A spark comes out of the wiring that Joe is working on
propel i ng hi m backwards across the small room He hits the
back wal |, not hard enough to knock himout but he'll have a
bruise fromit. Gey rushes over to him

GREY
You okay?

JCE
Yeah. .. Wsat happened?

G ey turns back to ook at the wiring Joe's been working on
and frowns.

GREY
I don't know -- there shouldn't be
any power running through that part
of the system anynore...

Joe's frowns, before Gey picks up a small screw up off the
floor and throws it at the junction Joe was working at it
sparks |ike before.

GREY ( CONT' D)
That's odd.

He presses a comm panel next to the junction box.

GREY (CONT' D)
G ey to Bridge.

MEG S COW VA CE
Bri dge.

GREY
Can you confirmthat the power for
deck eight, sections C through F has
been shut off?

MEG S COW VA CE
One nonent.

We hear quiet talking in the background, Meg doesn't reply
for a few long beats. Gey |ooks at Joe, frowns.

MEG S COW VO CE ( CONT' D)
Confirmed -- why do you ask?

A beat while Gey thinks.
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GREY
| was just about to begin working on
the distribution box -- | didn't

want a shock

MEG S COW VO CE
Understood, Erik. ['Il leave you to
it.

G ey closes the comm and picks the screw that he threw at
the junction up off the floor.

JCE
What are you doi ng?

GREY
Testing sonet hi ng.

G ey waits a second, before throwing the screw at the pane
again. Nothing happens. Gey frowns and pulls out the NO\W
STARFLEET | SSUE TRI CORDER.

GREY ( CONT' D)
The power supply hasn't been shut
down -- it's been rerouted through
anot her section.

JOE
Way woul d they do that?

GREY
| don't know...
(beat)
What's on deck eight, sections C
t hrough F?

JOE
That's the cargo hold.

G ey nods.

GREY
Ri ght.

G ey stands and wal ks to the door of the maintenance tube,
Joe al so stands and begi ns wal ki ng.

JOE

You're going to the cargo hol d?
GREY

Yes -- I'lIl cone and find you |ater.

They step through the door.
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I NT. ARCH MEDES CORRI DOR

JCE
No need -- I'mcomng with you.
GREY
(firmy)

Not now, okay?

Joe | ooks at Gey, but sees the resolution set in Gey's
face and sees that he's doing this for his own good, not
because he doesn't want to be around him

JCE
["1'l be in nmy quarters.

He heads off in another direction to Gey. Just before he
wal ks around the corner Grey stops and turns.

GREY
Hey!

Joe | ooks back.

GREY (CONT' D)
It's nothing personal..

JOE
(smles)
I know.

G ey smles back, before turning the corner and headi ng down
to deck eight...

CUT TO
I NT. ARCHI MEDES -- CARGO HOLD

The roomis barely lit; we can just about see G ey entering
fromthe light that's being emtted by the corridor on the
ot her side of the door that Grey has just pulled open

The roomis stacked high with CRATES. Gey pulls out his
TRI CORDER and begi ns scanning the room it begins to | et out
a STRANGE BEEPI NG NO SE al nost i medi ately, and G ey begins
to wal k through the crates towards the back of the room

As he gets closer and closer to the back of the roomthe
tricorder's beeps becone nore frequent, and we begin to hear
a strange humm ng/ churni ng noi se that gets |ouder the closer
back we get.

G ey reaches the back wall and | ooks down to find FOUR
CRYOCHAMBERS | ai d si de-by-side next to each other. They're
not transparent, so we cannot see who is inside them
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Gey runs his tricorder next to them and stands in front of
them for a nonent, apparently trying to scan the contents,
but by the NO SE the tricorder is nmaking he's not having
much | ook.

Before he can finish, Gey hears hurried FOOTSTEPS headi ng
towards himfromthe back of the room and he turns to see
Wen and Meg headi ng towards him

VEEN
What are you doing down here, M.
G ey?

GREY

| could ask you the same question.

VWen SWALLOWS, apparently this is something he didn't want
G ey know ng about. No one says anyt hing.

GREY ( CONT' D)
Tell me the truth or I'm|eaving.

Meg pulls a weapon out of a pocket in her cargos and points
it at Gey.

MEG
I"mafraid we can't allow that to
happen.
On Gey's confused and shocked reaction we...
FADE QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
| NT. ARCHI MEDES -- CARGO BAY
Conti nuous action fromthe end of Act Three.
GREY
What's so inportant about these
chanbers that it's worth killing
for?
(beat)
Ref or m sts?

VEEN
They are not Reform sts.

Meg gently el bows him

MEG
W don't have to tell him anything!
VEEN
Wiy not? We'll be raising his
suspicion still further -- if we
tell himwe'll be in a nuch better
posi tion.
MEG
How do we know we can trust hinf
VEEN
He seens to have gained the trust of
t he boy. ..
MEG

(shakes her head)
I don't think we shoul d.

VEEN
Then what do you suggest we do? Ask
himto | eave so that he can go and
tell the Reform sts... Starfleet?

Meg sighs, and doesn't say anything. She puts her gun away
back into her pocket and takes a few steps back. Wen wal ks
up to him

VEEN ( CONT' D)
What | am about to tell you does not
| eave this ship. Understood?
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G ey nods.

CUT TO
I NT. ARCHI MEDES -- WEN S QUARTERS

Decorated with a Chinese style theme, Wn's quarters are
very different to what we have seen on the ship so far.

It's well-decorated and reflects Wn's Oriental background --
reds and gol ds and sonme transparent drapes hanging fromthe
ceiling, along with vases and ot her strange ornaments dotted
around the room

Wen and Grey sit on the floor on some oriental mats, Meg
stands at the door, as if she's guarding the entrance, even
t hough it serves no purpose at all.

VEEN
Three years ago, nine Reform st
synpat hi zers, who happened to be
very weal thy human busi nessnmen, went
deep into Reform st territory to aid
themin their battle against the
I nperialists.

Wen pauses for a second and | ooks at Gey, who's | ooking at
himintently, before Wen | ooks away and at Meg who has her
back turned to us, still "guarding" the door.

GREY
Go on.

VEEN
Three weeks ago, after the attack on
St arbase Twenty-Three, seven of them
deci ded that they no | onger w shed
to help a group of people who woul d
 aunch such an attack. Unfortunately,
each of these nmen had deeply enbedded
t hensel ves within the Reformst's
inner circle -- their noney had hel ped
to pay for weapons and the |like, and
t hey had know edge of the Reformsts
strategic abilities.

Wen | ooks at Grey, who hasn't changed his |ine of sight since
the last tinme that he | ooked.

VEEN ( CONT' D)

| believe it is sufficient to say,
that the Reform sts were not pleased
to see them | eave.

(beat)
Three of them had been killed by the
tinme they had reached the rendezvous
point and by the tine we had

arrived. ..
( MORE)
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VEEN ( CONT' D)
the four you saw in our cargo bay
were al ready cryogenically frozen.

There's a beat -- it looks like Gey's expecting nore from
him and when he realizes that he's not getting what he wants,
he asks for it.

GREY
Wiy are they still in the chanbers?
They coul d have been wal ki ng ar ound
the ship and I woul d have never known
any the better.

VEEN

Each of them has a small inplant,
inmplanted into the base of their
skull so that it is inpossible to
renmove w thout causing heavy brain
damage. The cryogeni ¢ chanbers
protect them from being discovered
by the Reform sts -- unfortunately
we were attacked en route anyway.
I"msure you can understand why we
did not tell you of their presence
when we requested your service.

GREY
Wiere are you taking thenf
VEN
To Earth to be debriefed -- no one

knows that they are com ng as of
this nmonent, but they will be a
treasure trove for Starfleet once we
reach them

G ey nods and speaks for the first time since he's reached
Wen's quarters.

GREY
| respect what you're doing -- but
you' ve put your entire crew, as well
as nyself, in danger.

MVEG
W' re always in danger, Erik. \Wether
it is fromthe Reform sts, the
| nperialists, or whoever wants to
take our cargo -- but at least this
way we're doing sonething for the
good guys, for Starfleet.

VEEN
It's all part of the job.
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G ey doesn't know what to say to this -- it's not what he
was expecting at all.
GREY
How do | know that you're telling
the truth?
VEEN

Wt hout renoving the protection the
cryogeni ¢ chanber gives, you wll

not .
VEG
You' |l just have to trust us, Erik.
A beat.
GREY
So what do | do now?
Wen sml es.
VEG
Carry on with your work -- get us up
and running again for tonorrow, |ike
you sai d.
GREY
Ckay. . .

Wen stands, followed by Gey. Mg noves out of the way of
the door and let's Gey EXIT before wal king over to Wen.

VEG
Do you think he trusts us?
VEEN
He masks his thoughts well -- his
face is difficult to read.
Meg SI GHS.
VEG
W' re not doing this ever again,
Wén.
Wen | ooks at her.
VEEN

I know.
CUT TO
| NT. ARCH MEDES -- CORRI DOR

G ey marches a long the corridor at a furious pace.
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I NT. ARCHI MEDES -- JCE'S QUARTERS

Joe sits alone on his bed, reading froma PADD.

The door

chinmes and he noves to open it, he pulls it open and G ey
pushes past himand into the room closing the door behind

hi m

JCE

What ' s happeni ng?
GREY

Did you tell themwhere |I'd gone?
JCE

Yes. \y?
GREY

You went and told thenf

JOE
No -- they asked ne. \Wy?

GREY
Apparently your captain has taken it
upon hinself to smuggl e sone Reform st
deserters through Klingon space and
through to Earth -- unfortunately,
Starfl eet has been given the
i mpression that you are Reform st
synpathizers is on it's way here.

JOE
How do you know t hat ?

There's a beat.

GREY
I'ma Starfleet officer.
JOE
You told Starfl eet?
GREY
No -- but sonmeone | work for did.
JOE
Wwn't Wen just show Starfleet the
deserters -- or hand themover to
t hent?
GREY

He could do... but it doesn't | ook
like it's going to be that sinple.

JOE
Who el se knows?
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GREY
| don't know -- since you know
presune that nost of the crew. ..

JOE
(i nterrupts)
No -- | nean that you're from
Starfl eet.

GREY
Onh.
(beat)
No one.

JOE
So what do we do now?

He pauses.

GREY
| need to get to a transmtter.

Joe stands up and heads towards the door and pulls it open.

JCE
Cone with ne.

G ey does as he's told and they EXIT.
CUT TO
I NT. ARCHI MEDES -- COWM ROOM

Joe and Grey enter a SMALLI SH ROOM filled wth COVMUN CATI ONS
EQUI PMENT, VARI QUS AGES and it |ooks as if, with nost things
on the ship, that much of it will not work. Joe walks forward
to the MAIN CONSOLE and hits some keys.

JOE
My Dad used to keep in touch with
sonme old friends fromEarth on this...
he's the only one that ever used it.

G ey nods as Joe works on the consol e.

JCE (CONT' D)
Where do you want nme to direct the
conmuni cati on?

GREY
Earth, African continent -- these
coor di nat es.

He shows Joe a PADD and Joe inputs theminto the console.

JCE
[t's ringing...



RENAI SSANCE: "I'm Not Scared" - ACT FOUR 38.

GREY
(conf used)
What ?

Joe smles, a private joke (though anyone watching the episode
now wi || obviously get it). A small screen on the back wal
suddenly begins to cone to life -- static at first, followed
by the gradual appearance of an elderly human -- it's Ceorge,
the man G ey was talking to in the teaser

G ey slowy pushes Joe out of its line of view -- though Joe
still watches what's going on. Once the image is clear enough
G ey begins to speak..

GREY ( CONT' D)
George -- | don't have nmuch t...

GEORGE
(i nterrupts)
Eri k!  How are you? Done with the
Ref orm sts yet?

Joe doesn't | ook particularly pleased with the comment.
GREY

They're not Reform sts, George --
you can't call Starfleet.

GECRGE
What ?
GREY
The Archinedes is working for the
good of the Federation -- but you
cannot call Starfleet.
(beat)
George -- please tell me that you

didn't call them

GEORGE
I did.

G ey SLAMS H'S FI ST down on to the consol e.

GREY
Dam it!

GECRGE
If the ship's working for the
Federation won't they just let them

go.

GREY
| don't think it's going to be that
sinmple for some reason
(beat)
W nessed up Ceor ge.
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Geor ge | ooks CONFUSED.

GEORGE
| don't understand... what...

GREY
(i nterrupts)
| don't have tinme to explain - how
long until Starfleet reach us?

CGEORGE
Anytine --

George's image suddenly begins to turn to static, followed
by it going dead conpletely -- Gey |ooks at Joe, confused,
who | ooks back just as baffl ed.

Suddenly we see the deck beginning to shake, followed by a
sudden JERKING indicating that the ship has been caught in
a tractor beam

GREY
(horrified)
They' re here..

G ey wal ks over to another COW PANEL on the side of the
room like the one in the junction box, and hits the open
channel button.

GREY ( CONT' D)
Gey to Bridge -- what's going on?

VEN S COW VA CE
It's a Reform st ship -- they have
us in a tractor beam

G ey | ooks even nore horrified.

GREY
["1'l be right there...

He begins to exit, Joe remains seated at the console, Gey
turns to face him

GREY ( CONT' D)
Are you com ng?

A sudden change seens to cone over Joe. He shakes his head.

GREY ( CONT' D)
Why not ?

A beat .

JCE
I''m scared..
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GREY
VWhat ?

JOE
If the Reform sts have got us in a
tractor beamthey nust know we have
t he people that they' re | ooking for..
and | don't want to die.

GREY
You aren't going to die.

JOE
Wiy not? My Dad did.

GREY
That was different.

JOE
How? There were Klingon Reformsts
shooting then and there's Klingon
Ref orm sts about to shoot us now.

G ey sits down next to him

GREY
(sighs)
Your Dad was doing his job -- to
hel p you, to help everyone on this
ship. It's all part of the job --
and if you die doing that job you're
a hero to so nany peopl e.

JOE
But there's still so nmuch for him--
for me -- to live for.
GREY
Even on this piece of "junk"?
JOE
(smles)
Yeah. ..
GREY
Don't worry, we'll get you out of
this. W always do -- we're

Starfleet. The good guys.
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Joe just gives an uneasy nod as Grey stands up and strides
out of the door, and closes it, leaving Joe in the barely
it communications room..

CUT TO
I NT. ARCHI MEDES -- BRI DGE

The Bridge is slightly bigger then the smaller engineering
room but there are nore people in here, giving it the
inmpression that it is even nore cranped then it should be.
The instrunentation is just as battered and old as everything
el se on the ship, and the main viewscreen in the center |ooks
nore |ike one of the ones fromthe late 23rd century than

one fromthe 25th century.

G ey enters. Meg, Wen and various others are already present
| ooking at the face of a Klingon Reform st who's talking to
them W're in md flowas Gey enters.

KLI NGON
... human Reform st traitors escaping
into Klingon territory!

VEN
There are plenty of other ships out
t here besi des the Archi nedes.

KLI NGON
There are not many with Starfl eet
engi neers on board.

VEEN
Starfl eet engineers?

Gey tries to lurk back in the shadows.

KLI NGON
Li eutenant Erik Grey -- chief engineer
of the U S.S Enterprise.

VEEN
You nust be mistaken -- Erik Gey
wor ks for an independent conpany.
He agreed...

G ey steps forward, unable to keep hinsel f hidden.

GREY
The Klingon's right.

VEEN
What ?

GREY

["mcurrently on | eave from Starfl eet.
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KLI NGON
Vell, now that we all know whom each
other is, perhaps we can just beam
aboard and search your ship.

GREY
| disagree -- a Starfleet vessel is
due to arrive in this sector within
t he hour.

KLI NGON
Your vessel will be destroyed within
t he hour!

G ey | ooks around the Bridge, sees the comm operator and
does a cut sound gesture to them They conply.

VEEN
What is going on?
GREY
I work for Starfleet... and for

reasons that were beyond ny control,
a Starfleet vessel is on its way
here to take you into custody.

MEG
| always knew there was sonet hi ng
di fferent about you!

VEEN
You may have killed us all, M. Gey.
GREY
| am aware of that.
VEEN
What do we do?
GREY
Keep them occupied for as long as
possible -- once Starfleet arrives
we'l | be safe.
Wen NODS.
V\EEN

| hope to God that you are right.
As the canera closes in on Gey we...
FADE QUT.
END OF ACT FOUR
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ACT FI VE

FADE | N:

I NT. ARCHI MEDES -- BRI DGE

Conti nuous action fromthe end of Act Four.

Wen | ooks at the comm of ficer.

VEN
Let me talk to him

The conm officer conplies and the Klingon reappears on the
screen.

VEEN ( CONT' D)
|'mprepared to | et you search our
vessel -- so long as you rel ease us

fromyour tractor beam

KLI NGON
You're hardly in a position to nake
demands, Human.

VEEN
W are not exactly in a state to go
anywhere -- and even if we did, we

woul d not get very far.

The Klingon | ooks back behind himon his screen, and shouts
sonmething in Klingon -- the feel of the tractor beamis
suddenly dropped, |eaving the Archimedes apparently free in
space.

KLI NGON
W will begin beam ng boarding parties
to your ship i mediately.

VEEN
How many of your officers can we
expect ?

KLI NGON
What does that concern you? You
have. . .

Suddenl y, sonet hi ng BLEEPS behi nd him-- another officer
behi nd hi m shouts sonething in Klingon. The Klingon gives
Wen a bitter | ook before cutting the comrunicati on.

MEG
What happened?

OFFI CER 1
There's anot her vessel comng in..
it's Starfleet.
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Gey smles, triunphant. On the viewscreen we see the sleek
shape of a PHCEN X CLASS STARSHI P approaching us, as the
Ref orm st vessel junps to warp.

OFFI CER 2
They're hailing us, Wen.

VEEN
Open a channel

The screen flickers to life, and CAPTAIN JOEL (from "Men of
War and Science" and "Shadows of a New Dawn") appears on the
screen.

JCEL
Ref orm st vessel -- prepare to be
boar ded.

VEEN

We are not a Reform st vessel
Seconds ago their ship had us in a
tractor beam

JCEL
W' ve received information that points
to your vessel as a Reform st
supplier.

G ey steps forward.

GREY
Captain Joel -- Lieutenant Erik G ey,
Enterprise. | believe sone of that

informati on canme from a col | eague of
m ne. These people aren't Reform st
suppliers.

Joel | ooks quite surprised at seeing Gey there.

JCEL
Lieutenant... | didn't realize that
you were aboard.

GREY
| need to beam over and speak to you

ri ght away.
Joel nods, and indicates to someone off screen next to her
and before we know what's happening Grey has been beaned
fromthe bridge of the Archi medes and has appeared on the
vi ewscreen di splaying the Bridge of the Leviathan!
I NT. LEVI ATHAN -- BRI DGE

G ey looks slightly shocked at the transition.
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GREY
Wien | said "right away"...

JCEL
Wiy waste tine on pleasantries?

She smles at the crew of the Archi nedes of the vi ewscreen.

JCEL (CONT' D)
"1l contact you shortly.

And then nods at the station controlling communications and

t he viewscreen cuts back to | ooking out into space, where we
can see the damaged cargo vessel -- no sign of the Reform st
shi p. .

Joel wal ks over to Gey.

JCEL (CONT' D)
Care to tell me what the hell's going
on, Lieutenant?

G ey looks at her, a mxture of distrust and tiredness on
his face.

CUT TO

I NT. LEVI ATHAN -- READY ROOM

Gey is sitting in the chair facing where the captain should
be, but instead of being in her chair, Joel is pacing around
t he room

JCOEL
(di sbel i evi ng)
Ref orm st deserters?

GREY
As far as | know.

JCEL
Do you have any proof?

GREY
Only what the crew have told nme --
but | believe them

JCEL
Good for you -- but that doesn't
help me in the slightest.

GREY
Isn't the word of one officer enough?

JOEL

Apparently not.
( MORE)
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JOEL (CONT' D)
For the past few weeks, since the
Coul ar strike, Starfleet has been
pi cki ng up background chatter that
the Reform sts are planning to strike
back, using cargo ships to enter
Federation territory.

GREY
What woul d that achi eve?

JCEL
They could slowy build up an arny,
hel I ; once these "Humans" are being

debriefed at Starfl eet Conmand, what's
stopping themfromsetting off a
bonb?

There's a beat.

GREY
What are you going to do, Captain?

JCOEL
We need to see who's inside those
stasi s chanbers.

GREY
If there are any cl oaked Reform st
shi ps nearby. ..

JCEL
| have a Phoenix C ass starship at
ny disposal, M. Gey. | think that

you yoursel f denonstrated just how
powerful these things are with your
attack on Coular -- an entire
Reform st fleet...

GREY
(i nterrupts)
That was because there was a Starfl eet
fleet as well.

JCEL
Even if there are twenty Reform st
ships surrounding us, | intend to

find out what exactly is in those
status chanbers, before |I allow that
ship to nove another mllineter.

G ey | ooks at her.

GREY
If that's all

Joel nods, Grey gets up and begins to | eave.
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GREY ( CONT' D)
' m beam ng over to the Archi nedes.

JCEL
I think you'll find that | wll be
joining you there shortly.

G ey doesn't say anything to this, and just |eaves. Joel
| ooks out of the ready room wi ndow where the stricken cargo
ship lies in space.

CUT TO
I NT. ARCHI MEDES -- BRI DGE
G ey BEAMS IN, and Wen and Meg wal k over to him
MEG

Looks |ike we weren't the only ones
keepi ng secrets.

GREY
It's a long story -- but | never
i ntended any harmto come to any of
you.
MEG
(1 aughs)

O course you didn't.

Ironically, Gey is nowin the sane position as Sean was in
at the beginning of the episode.

GREY
My mssion was to repair your ship,
take a fee and then see you be picked

up by Starfleet. |If this were any
ot her ship...
VEEN
(i nterrupts)
M. Gey -- if this were any ot her

ship, you would be dead right now.

W are supporters of the Federation --
of Starfleet -- and this is how you
repay your debt to us. To be honest,
I find it rather repulsive.

GREY
| can't tell you how sorry | am but
right nowit's inportant that we
find a way to | et Captain Joel see
t he occupants of the stasis chanbers
wi t hout the Reform sts detecting the
occupant s.
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V\EEN
Are you really so blind, Lieutenant?
Starfl eet knows that as soon as we
deactivate the chanbers the Klingons
will destroy us. And now you're
telling me that your captain...

GREY
Actual ly, she's not ny captain..

VEEN
No matter. But you're telling nme
that this captain wants proof of our
cargo? M. Gey, we are helping the
Federation in nore ways then she can
ever imagine, and now she is going
to destroy us.

GREY
She won't destroy you.

VEEN
Per haps she won't.

G ey | ooks at Wen, unsure of what he's saying.

GREY
What ever happens, Captain Joel is
going to be requesting to beam aboard
this ship at any tine.

(beat)
You need to decide what you're going
to do.
There's a pause as Wen decides what to do. The crew | ook at
him wondering -- before as if right on cue, the comm system
BEEPS.
COW COFFI CER

It's the Leviathan, captain.
Wen | ooks at the screen, pondering what do, before:

VEEN
On screen.

The crew watch in anticipation, as Joel's figure appears on
t he vi ewscreen.

JCEL
Archinedes -- ny nanme is Captain
Joel. According to our scans you're
carrying dangerous substances in
your cargo hold -- fortunately for
you that neans |I'mhesitant to send
over a security team
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The bridge crew around Wen | ook relieved.

JOEL (CONT' D)
Once ny crew has ascertained the
nature of what you are carrying you
will be boarded. Be prepared.

VEEN
Captain -- I'"massumng that M.
G ey here has filled you in about
the cargo that |I'mcarrying.

Joel | ooks over at G ey.

JOEL
He has.

V\EEN
Then you will know that the Reformsts
woul d do anything to ensure that the
cargo does not reach Federation space
we have already diced with death
once today and | would not care to
be here upon their return -- with
your protection or wthout.

JCEL
My ship will protect you fromthe
Ref orm sts, Captain, rest assured.

Wen | ooks skeptical .

JOEL (CONT' D)
But I will not allow your vessel to
nove any further until |'ve seen the
contents of your cargo bay.

VEEN
My ship has no crimnal record --
only runors attached to its nane.
Let us pass and | assure you that
your superiors will reward you to
t he hi ghest degree upon receiving ny
car go.

JCEL
I"malso aware that your crew are
all Federation citizens -- but your
ship's name is also on a list of
i ndependent freighters known to be
aiding terrorists.

VEEN
I["mresentful that you are willing
to believe a report that, nore than
l'i kely, has the name of every

( MORE)
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VEEN ( CONT' D)
i ndependent freighter that's entered
Ref orm st space within the last five

weeks.

JCEL
But | hope that you can understand
where |I'mcomng from-- | can't
just ignore what |'m being told.

VEEN
| do understand -- but | don't believe
that we will live long enough to

prove you w ong.

JCEL
You' ve got nothing to worry about
fromthe Reform sts, captain

GREY
Captain -- could you not capture the
Archinedes in a tractor beam-- fly
her at warp out of the systenf

JCEL
And if the ship's carrying a bonb?
What t hen?
Wen ROLLS HI S EYES.
VEEN

W are not going to get anywhere

unl ess you trust us, Captain! There
are only so many put downs that |
can take!

This tine it's Joel's turn to SIGH, before sonethi ng BEEPS
behi nd her.

LEVI ATHAN OPS OFFICER (O.S.)
Captain -- I'mdetecting ten Reform st
war shi ps decl oaki ng!

JCEL
(to Weén)
Battl e stations! Archinedes, remain
where you are until we have di spatched

the Reform st attack wing. | believe
this is where | hold up to ny end of
the deal. Joel out.

The crew | ook up at Wen, the sense of worry returning to
their faces.

VEEN
I"mafraid this is where we say our
good- byes, M. Gey.
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GREY
What do you nean? The Leviathan is
fighting for you out there..

VEEN
Nei t her nyself nor nmy crew wish to
be destroyed by the Reformsts,
Li eutenant, especially whilst the
mlitary of the government we are
attenpting to assist sits idly by
wat chi ng. You nust | eave, now.

GREY
They are not watching! They're
fighting -- for you

VEEN
If they truly did care, we woul dn't
be here right now

A beat .

GREY
(sighs)
If I stay it shows that | believe
and aspire confidence. You won't be
dest royed.

VEEN
Ve will.

Wen bows his head slightly.

Meg NODS -- this is sonething that the crew have obviously
tal ked about while Grey has been on the Leviathan

GREY
You're going to activate the self-
destruct...

Meg doesn't seemall that bothered, though deep inside her
we can see the fear, the fear of the future, inside her eyes.

VEEN
This is not just our life on the
line -- it's our pride. And | would

rather end ny own life then be bullied
intoit by Starfleet or by being

shot by a Reformist. |If Starfleet
cannot trust me, report or not --

they will not receive ny cargo.

GREY
Thi nk about how many peopl e there
are on board your ship, Wen. Think
about Joe -- he's seventeen. You'll
be killing himtoo.
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VEEN
I will not force anyone who does not
wish to stay to remain with us.

Gey swallows -- is this really happeni ng?
GREY
If this is really what you want...
VEEN
It is.
GREY

Then | will nake sure that people
hear of this.

V\EEN

You may not be as honorable as |
first thought, Lieutenant, but you
are a good man. | hope that your
ship wll take everyone who w shes
to leave this ship to safety but |
suspect that there will not be many.

(beat)
I have nmade an announcenent to the
crew -- anyone wi shing to | eave w ||
nmeet you in your quarters.

G ey nods, and quietly turns to | eave -- taking in everyone
who is about to sacrifice their lives so that they can prove
a point. Gey slowy wal ks out of the Bridge door, followed
by Meg.

CUT TGO
I NT. ARCHI MEDES -- CORRI DOR

G ey and Meg slowy wal k down the corridor.

GREY
| can't believe that this is
happeni ng. ..

MVEG
VWhat ?

GREY

That Starfleet has becone so

di smenbered that it's willing to sit
by and watch as a transport full of
civilians is destroyed. | can't
believe that |'ve barely even noti ced.

MEG
Then you know what you have to do
once you get back to Earth.
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GREY
Actually, | don't.

At this point we begin to feel sonme weapons fire, fromthe

battle ragi ng outside. Mg |ooks at himas they continue
wal ki ng down the corridor.

NEW ANGLE | N CORRI DOR

G ey and Meg round a corner -- approaching Gey's quarters.
The door is open, and they slowly walk in. Gey |ooks around,
t hough we don't see what he sees. He turns and exits.

GREY ( CONT' D)

No one.
MEG
(confirm ng)

No one.
GREY

| have to go and talk to soneone.

Meg nods -- knowi ng where Gey is going -- and |ets him go.

CUT TGO
I NT. ARCHI MEDES -- COWM ROOM
Joe is still sitting where we saw himearlier, as Gey pulls
t he door open. He enters and wal ks behi nd Joe.
GREY
(softly)
Hey.
Joe doesn't say anything -- Gey wal ks around in front of

him-- he's |ooking at a photo of his father with a young
child stood in front of a coast |ine.

GREY ( CONT' D)
What are you doi ng?

JCE
Thi nki ng.

GREY
What about ?

JCE
Life.

GREY

Any revel ati ons?

JOE
It's a bitch..
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GREY
You' ve got that right.

There's a long silence.

GREY ( CONT' D)
You don't have to stay...

JCE
I know. ..

GREY

| could take you to see where your

father lived..
(i ndi cates phot o)
... wWhere you grew up.

54.

The enotion of what's going on begins to catch up with Joe..

JCE
I know. ..

GREY

Thi nk about what you've got to live
for! This isn't something that you
just do -- it's going to define you.

Beat .

JCE
I just want it to end.

Anot her beat.

GREY
Are you scared?
JCE
Yeah. . .
He noves over to Joe -- he hugs him
GREY
Don't be...
He noves away from Joe -- |ooks into his eyes.

GREY ( CONT' D)
You're braver then | am

Joe gives hima half smle. There's nothing el se Gey can

say and he begins to |eave...

JOE
Erik?
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G ey stops and turns behind him |ooks at Joe. The canera
slowy closes in on Joe.

CUT TGO
I NT. ARCHI MEDES -- CORRI DOR
Tight shot on Gey -- is anyone with hin? W don't know
yet.
VEN S COW VA CE
Wn to G ey -- the countdown has
been set for three mnutes. |[If you

wi sh to | eave, | eave now

GREY
Fwill...

MEG S COW VA CE
Good | uck, Lieutenant...

GREY
Thank you. ..

Gey hits the controls next to a hatch in the corridor, and
t he panel quickly opens, revealing an ESCAPE PQOD.

I NT. ESCAPE POD -- CONTI NUOUS

G ey clanbers in, before the hatch quickly shuts behind him
G ey straps hinself in, a pained expression on his face --
he's not forgotten that this is how Dojar's life ended --
and about the huge anount of life that is about to be | ost
around him either.

He hits another key and we see the Archimedes beginning to
get further and further away through the w ndow.

CUT TO
EXT. SPACE

The ESCAPE POD soars away fromthe Archinedes, as we see the
Levi athan in the background, engaging the Reform st ships.
The Archinmedes is HT BY WEAPONS FI RE every now and then as
Ref orm sts continue to punch past the Leviathan, but the
freighter is still intact -- at l|least for now, but not for

| ong.

I NT. ESCAPE PCD

It's in DARKNESS, with the exception of the ODD FLASH OF

LI GAT weapons fire outside of the window. Gey takes out
hi s COMVBADGE and qui ckly takes out his TRI CORDER t appi ng
sonme controls before activating his commbadge, the tricorder
still open, helping to carry the signal
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GREY
Joe?

JOE'S COW VJd CE
It's ne.

GREY
Good... | didn't know if |I'd nmake

it...

JOE'S COW VA CE
So there's not long left?

GREY
No. There's not.

JOE'S COW VA CE
| don't know what to do..

A | ong beat.
GREY

I want you to cl ose your eyes for
me... and think of the village you
told me about... the rolling cliffs...
t he waves... everything your Dad
ever told you about it. Think about
your Dad. ..

(beat)
He's waiting for you.

W hear a small sigh of relief as Gey sits talking to his
younger friend...

GREY ( CONT' D)
Don't be scared..

As the canera closes in on Gey...

JOE'S COW VA CE
I''mnot scared.

CUT TO BLACK
W hear only static...

END OF ACT FIVE

THE END



	TEASER
	EXT. SPORTS STADIUM -- DAY

	ACT ONE
	EXT. VILLAGE
	INT. TAVERN
	EXT. STREET -- NIGHT -- CONTINUOUS
	INT. SPACE DOCK -- TERMINAL
	EXT. STREET -- NIGHT
	EXT. SPACE
	INT. SHUTTLE -- COCKPIT

	ACT TWO
	EXT. SPACE
	INT. SHUTTLE -- COCKPIT
	INT. ARCHIMEDES -- SHUTTLE BAY
	INT. SHUTTLE -- AIRLOCK
	INT. ARCHIMEDES -- CREW QUARTERS
	INT. ARCHIMEDES -- CORRIDOR
	INT. ARCHIMEDES -- ENGINEERING -- CONTINUOUS
	INT. ARCHIMEDES -- MAINTENANCE TUBE

	ACT THREE
	INT. ARCHIMEDES -- ENGINEERING
	INT. ARCHIMEDES -- CORRIDOR -- CONTINUOUS
	INT. ARCHIMEDES -- MAINTENANCE TUBE
	INT. ARCHIMEDES  CORRIDOR
	INT. ARCHIMEDES -- CARGO HOLD

	ACT FOUR
	INT. ARCHIMEDES -- CARGO BAY
	INT. ARCHIMEDES -- WEN'S QUARTERS
	INT. ARCHIMEDES -- CORRIDOR
	INT. ARCHIMEDES -- JOE'S QUARTERS
	INT. ARCHIMEDES -- COMM ROOM
	INT. ARCHIMEDES -- BRIDGE

	ACT FIVE
	INT. ARCHIMEDES -- BRIDGE
	INT. LEVIATHAN -- BRIDGE
	INT. LEVIATHAN -- READY ROOM
	INT. ARCHIMEDES -- BRIDGE
	INT. ARCHIMEDES -- CORRIDOR
	INT. ARCHIMEDES -- COMM ROOM
	INT. ARCHIMEDES -- CORRIDOR
	INT. ESCAPE POD -- CONTINUOUS
	EXT. SPACE
	INT. ESCAPE POD


