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RENAI SSANCE: "Ri ght There Behind You, Part II" - TEASER 1.
TEASER
BLACKNESS
DQJAR (V. Q)
Previously on "Star Trek:
Renai ssance. "
SEQ Pivotal scenes from"Right There Behind You, Part I."
FADE TO
I NT. ENTERPRI SE -- CORRI DOR
A dark corridor on the deactivated Enterprise. Y lan scutters
up a wall, lurking in the corner where wall and roof neet,
as we see two SPECI AL OPS SOLDIERS, |ike the ones we saw in
"Living in the Shadows" wal k bel ow him
CUT TGO
| NT. ORGANI C ROOM

Y lan and B kral, as well as the Creature.

T PHLAN
Ylan -- it's the Qtam. They're
com ng for your vessel -- your crew.
Y' LAN

El abor at e.

But it is too late. T phlan bursts into a PURPLE FLAVE and
| MPLODES. Y'lan |ooks on at what is happening and for the
first time since we net himwe see an enotion play across
his alien face -- shock

CUT TO
I NT. REFORM ST SHI P -- BRI DGE ( FLASHBACK: "DEAD AND BURI ED")
The di splay now reads 0:01, before flicking over to 0:00.

W cut to a wide view of the Bridge which explodes in a huge
ball of flanmes and proceeds to head down to the corridor.

I NT. CARDASSI AN SHI P -- TRANSPORTER ROOM
Y' lan feverishly works at the transporter console, attenpting

to set up the transporter to work within acceptable
paraneters, apparently not with nmuch | uck.
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cut

I NT. CARDASSI AN SHI P -- TRANSPORTER ROOM

The figure nmaterializes -- it's Dojar. He stands, |ooking

around in a state of sem -shock.

DQJAR
Ylan... |...

He doesn't get to finish his sentence, though, as he pulls
his hands up to his head and SCREAMS in pain.

Ccur
| NT. CARDASSI AN SHI P -- BRI DGE
Dojar lying on the floor, |ooking up at Y Ian.
Y' LAN
| beaned you out of the escape pod.
DAJAR
No... before that. | saw you... |
saw everyone.
Ccur
I NT. CARDASSI AN SHI P -- BRIDGE -- LATER
DAJAR
| saw your thoughts, Y'Ilan.
Ccur
I NT. CARDASSI AN SHI P -- BRIDGE -- LATER
DAJAR
So we go and warn the crew that the
Faction are trying to harmthenf
Ccur

I NT. CARDASSI AN SHI P -- CARGO BAY

Y' I an working on a consol e, manipul ating the projection of
the M1 ky Way as Dojar wat ches.

Y' LAN
The Q tam have eyes everywhere. |If
they have sent a Qtam to kill a
menber of the Enterprise crew then
that Qtam wll always be one step
ahead of us. Wiiting for us to nake
a m st ake.

2.
TO

TO

TO

TO

TO
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CUT TO
| NT. CARDASSI AN SHI P -- BRI DGE

Y' |l an faces Dojar, who stands next to one of the wall
consol es.

Y' LAN
(abruptly)
Sonmeone i s com ng.

DAJAR
What do you nean, com-?

He is cut off by the unm stakabl e sound of a TRANSPORTER
and both Y lan and Dojar whirl around to see A Q TAM beam

into the back of the bridge -- pointing a weapon at both of
t hem
Q TAM
If either of you nove, | will be

forced to term nate you

HOLD on a wi de-shot of this tense tableau for a nmonent, with
Doj ar's shocked expression and Y'|an's unexpressive facade. .

FADE TO BLACK

DQJAR (V. Q)
And now, the continuation.

FADE | N:
I NT. CARDASSI AN SHI P -- BRI DGE

W open on the sane scene fromthe conclusion of the previous
part: the Q TAM pointing a weapon at a shocked DQJAR and an
I nscrutable Y LAN

Y' |l an, as usual, seens conpletely unperturbed by the sudden
devel opnent .

Y' LAN
State your intentions.

Q TAM
Unnecessary. You are already aware
of ny purpose aboard this vessel.

A beat. The Qtam starts pacing around the rear of the
Bridge, but always keeping his weapon trained on Y| an.

Y' LAN
Yes.
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Q TAM
You cannot be permitted to interfere
further with our m ssion.

Y' LAN
What is the purpose of your m ssion?

Q TAM
Qur purpose does not concern you.
Al that is required is that you do
not interfere further.

Dojar finally nusters the courage to speak up.

DQJAR
Li ke hell we will! You expect us to
just stand aside and --

Y' LAN
(i nterrupts)
Enough, Lieutenant.
(to Qtam)
What threat does the crew of the
Enterprise pose to you? Wy do you
wish to elimnate thenf

Q TAM
We have our reasons.

DQJAR
(laughs deri sively)
Well, that's a big surprise.

The Q tam regards Dojar as a Human woul d a bug.

Q TAM
(di sm ssively)
You coul d not possibly understand
our reasons even were | to explain
themto you.

He then turns his "back"” to Dojar, ignoring himconpletely.

Q TAM ( CONT' D)
(to Y'lan)
| have presented our warning. Do
not attenpt to cause further
interference.

Y' | an appears as cal mas ever.
Y' LAN

You know that | will not allowthe
Enterprise crew to be harned.
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Q TAM
And you know that I will not allow
our mssion to fail.

Y' LAN
Yes.

Wt hout maki ng another nove, the Qtam disappears in a
TRANSPORTER BEAM

Y' lan remains conpletely still, contenplating. Dojar slowy
noves forward, still in shock over the sudden turn of events.
DAJAR
(quietly)

So... what do we do?

Y' LAN
Qur mssion has becone infinitely
nore conpl ex. However, we wll
conti nue as pl anned.

DAJAR
And what about the Qtam?

Y' | an pauses a beat before answering.

Y' LAN
I will deal with himwhen the tine
cones.

DQJ AR
You don't sound too confident about
that, Y'I|an.

Y' LAN

| amnot. This confrontation has
provi ded nore information about these
att acks.

DAJAR
(expecting nore)
And...?

Y' LAN
And | now know who is behind them

W HOLD on Y'lan's ever-inpassive face, before we..
FADE OUT
END OF TEASER
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ACT ONE
FADE | N:
| NT. CARDASSI AN SHI P -- BRI DGE
Conti nuous action fromthe teaser.
Dojar is flabbergasted after Y lan's revel ation.
DAJAR
(i nmpatient)
Well, don't just keep nme in the dark,
Y lan! Wo's doing this to us? And
why?
Y' | an pauses a beat.
Y' LAN
The Qtam is... an individual wth
whom | was famliar in the past. W

interacted frequently at one time --
before | was forced to enter stasis.

DQJAR
A friend, you nean.
Y' LAN
No. As | said before the --
Y LAN ( CONT' D) DQJAR
(conti nui ng) (simul taneously, m m cking)
-- Qtam do not have -- Qtam do not have
friendshi ps as you conceive friendshi ps as you concei ve
of them of them
DQJAR
Yes, | know. But he's one that you..
knew wel | ?
Y' LAN
I know all Qtam equally well.
DQJAR
Don't give ne that runaround, Y'Ilan,
I know what --
Y' LAN

(i nterrupts)
There is no benefit to debating the
nature of Q tam social relationships
at this juncture. It is sufficient
for you to know that | amfamliar
with this Qtam's activities in the
past .
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DQJAR
And just what does he want? Wiy is
he trying to kill the crew?

A beat. Y lan seens to hesitate, considering.

Y' LAN
| am as yet uncertain of the notive
behi nd his acti ons.
(anot her beat)
It is likely that he is operating as
a menber of the Faction.

Doj ar takes a breath, about to speak, but:

Y LAN (CONT' D)
However, | can not establish a nore
concrete objective at this tine.
For now, | believe it best that we
continue in our efforts to protect
Li eut enant G ey.

A beat .

DQJAR
(puzzl ed)
Wait... two hours ago you were adanmant
about digging deeper into this
conspiracy, Y lan. Now you just
want to go on reacting?

Y' LAN
Not sinmply reacting. But given the
current circunstances, | believe

that we should first ensure the
i medi ate safety of the crew

Doj ar doesn't | ook convinced; he knows there's sonething
fishy in the way that Y lan is evading the question, but he
lets the matter drop for now.

DAJAR
Ckay. .. so what do we do?

Y' LAN
What is Lieutenant Grey's current
| ocati on?

Doj ar consults the conputer readouts on the nearby console.

DQJ AR
It took ne a while to track hi m down
after he left San Francisco -- from

what | can tell he's working as a

sort of unofficial consultant for

Yoyodyne Corporation in Dar Es Sal aam
( MORE)
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DQJAR ( CONT' D)
I don't know what he's doing exactly --
since he's not officially working
for Yoyodyne there weren't any direct
records. But | managed to |ocate
himin the | ocal spaceport files --
forty mnutes ago he boarded a shuttle
flight to Copernicus Gty on Luna.

Y' LAN
Then that is where we will go as
wel | .

DAJAR

(concer ned)
And what will we do when we get there?

Y' LAN
What ever is necessary, Lieutenant.

HOLD for a nonment on Dojar's doubtful |ook, and then..
CUT TO

EXT. SPACE
The CARDASSI AN SHI P enters orbit of EARTH S MOON.
I NT. CARDASSI AN SHI P -- CARGO BAY
Y' I an and Doj ar stand | ooking at a nonitor of GREY arriving
on the noon through a SPACE PORT, and ENTERS the TAVERN t hat
we saw in "lI'm Not Scared."”

DQJAR

So how do we play this one? It |ooks
like the rooms nostly filled with

Humans.

Y' LAN
Agreed. But we do not have anot her
option -- | nust beam down and protect
Li eut enant G ey.

DAJAR
W do have another option -- | can
go.

Y' LAN
No.

DAJAR
Y lan -- no offense but I'ma

humanoi d.
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Y' LAN
(i nterrupts)
It is you who shoul d take of fense.

Doj ar grunts.

DAJAR
Look at everyone down there, Y lan --
there's going to be a big difference
bet ween a hooded Cardassi an and a
hooded Q tam wal king into that bar

Y' | an ponders this for a noment before:

Y' LAN
The opposing Qtam could be waiting
around any corner, waiting to strike.
It is an unacceptabl e, dangerous
situation to put you in.

DAJAR
I"ma security officer -- that's
part of ny job description!

Y' LAN
There is a vast di stance between
mai ntai ni ng security on a starship
and facing a Qtam, Lieutenant. It
is --

DQJAR
(i nterrupts)
Y lan, 1've just conpl eted weeks of
Marine training! |'ve gone up against
the Qtam at least twice. |If
anyt hi ng happens | can handle it.

Y lan | ooks at him

Y' LAN
You nust not draw attention to
yoursel f once you have reached
Li eutenant Gey's location. Only
fire your weapon if it is absolutely
necessary and signal ne as soon as
you have elimnated the threat.

DQJ AR
Under st ood.

Y' LAN
Fromthe informati on that we have,
the Lieutenant is due to neet a crew
menber fromthe cargo ship, Archinedes --
a suspected Reform st synpathi zer
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DQJAR
What's Eri k doing hel ping then?

Y' LAN
Unknown. But you mnust not make
yoursel f known to himor interfere
with his activities.

DQJAR
And |'m | ooking for a Klingon?

Y' LAN
A Klingon Reform st has been sel ected
by the Qtam as the assassin

Doj ar nods, before turning and wal ki ng towards the exit.

Y' LAN
Be careful.

Doj ar stops and | ooks back at him Y lan's just told himto
be careful. Ww.

DQJAR
Thanks.

Y' Il an just | ooks back, not saying a word, as Dojar gives him
a smle and turning around and EXI TI NG

CUT TO
I NT. TAVERN

The sane tavern we saw in "I'm Not Scared.” It's a TWENTY-
SECOND CENTURY ERA TAVERN, decorated wi th HUVAN SPACE
MEMORABI LI A fromthat era, as well as a LIVE ON STAGE BAND
that plays on a RISEN PODIUMin the corner, playing the
classics fromthe days of the twenty-first and twenty-second
centuries.

The tavern is full of TRADERS crowded around the central bar
area wWith various DRINKS in their hands. It should be noted
that only a small mnority of the people present are from
speci es ot her than human.

We close in on the door, as a hooded figure ENTERS. He stops
for a moment and | ooks over to the bar, where we see Gey
sits, drink in one hand, fiddling with something in the other
underneath the bar. After a quick beat, he continues wal ki ng,
| ooki ng around the bar, until he sees a nunber of hooded
figure, like hinself. There are only two however, which

have a direct line of sight of Gey.

Doj ar wal ks over towards the back of the bar, where he can
see both hooded figures as well as Gey, just as the door to
the tavern OPENS and SEAN (from "I'm Not Scared") ENTERS.
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Doj ar takes a seat and watches as Sean | ooks around, finds
G ey and wal ks over to him They begin a conversati on.

Doj ar pulls a CARDASSI AN COMMUNI CATOR out of his garnent,
and presses a button on it. He speaks QU ETLY into his
communi cat or

DQJAR
Y | an?

| NTERCUT:
I NT. CARDASSI AN SHI P -- CARGO BAY

Y lan is standing watching over what is currently playing

out in the tavern. W can see, froman aerial view, Gey
and Sean, as well as Dojar and the other hooded figures about
the roomon what Y'lan is seeing.

Y' LAN
Go ahead.

DOJAR S COW VA CE
A Human mal e's just entered the bar
can you confirmthat he's the man
fromthe Archinedes?

Y' I an wal ks over to the consol e and noves some hol ographic
controls and the view he is seeing sweeps down in front of
Sean, so that we can see his face. He noves sone nore
controls and an i mage of Sean matches up with key points on
the real Sean's face and eyes, identifying him

An unintel ligible message appears in Qtam text below the
i mage.

| NTERCUT
I NT. TAVERN
Same as before, Dojar sitting watching G ey and Sean
Y' LAN' S COW VO CE
I dentity confirnmed.
DQJAR
Good. What about everyone el se down
here -- it would be helpful if you
coul d pick out our Klingon for ne.
| NTERCUT

I NT. CARDASSI AN SHI P -- CARGO BAY

Y' | an noves yet nore controls and the image noves from Sean
to one of the other two hooded figures.
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Y' LAN
| amdetecting only two Klingon life
signs in the tavern.

DOJAR S COW VA CE
Bot h weari ng hoods?

Y' LAN
Correct. Both are Reform sts, but
only one has a direct |ine of sight
with Lieutenant Grey. One Klingon
is sixty-three degrees cl ockw se
fromyour current |ocation, the other
one hundred and seventy-eight,
currently obscured fromyour view

On the image of the bar we see Dojar discreetly |ooking around
at the suspects.

DQJAR S COW VA CE
Understood. What should | do?

_ Y' LAN
VWi t.
| NTERCUT:
I NT. TAVERN
Sanme as before.
DAJAR

Understood. Cut.

He puts the conmuni cator back where it cane from and | ooks
around, seeing Grey and Sean still chatting. The canera
noves downwar ds through the scene, giving a blur on what's
happeni ng, indicating that time has sped up. Once it's
reached eye level wth Gey and Sean after a second or two,
it stops and tinme returns to nornal

Doj ar notices Sean turning, but he's |ooking out of Dojar's
line of sight and he's unable to see what he's | ooking at.
W notice Sean getting slightly nore edgy and hurrying
proceedings as Dojar tries to see what he was | ooking at.
He finally sees it -- a hooded figure using a KLI NGON
COVMMUNI CATOR.

| NTERCUT:
I NT. CARDASSI AN SHI P -- CARGO BAY

We hear a KLINGON VO CE, apparently the Klingon using the
comuni cator, as Y lan listens with great interest.
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| NTERCUT
| NT. TAVERN

Doj ar stands and wal ks around the bar to get a better view
at what's going on, his viewis partially obscured and we
hear a PHASER BLAST.

| NTERCUT:
I NT. CARDASSI AN SHI P -- CARGO BAY

Y' Il an | ooks down at the inmage as phaser fire tears across
the room as Gey pulls Sean to the floor as a second phaser
bl ast flies over their heads and as Dojar increases speed to
get around to the scene of the discharge.

END | NTERCUT.
I NT. TAVERN

Doj ar RUNS around the corner, where he sees G ey pushed to
the floor with Sean beneath him and the attacker about to
fire again. Dojar PICKS UP a table and THROAS I T in front

of Grey and Sean, as he hinmself pulls out his own PHASER and
aims at the attacker and FIRES. He gets himin one shot
square in the chest, and the hooded figure drops to the fl oor,
presunmabl y dead.

Doj ar qui ckly puts his phaser away and pulls out his
conmuni cat or

DQJAR
Y | an?

Y' LAN'S COW VO CE
Prepare for transport.

Doj ar says nothing as Grey turns and | ooks at him

GREY
Hey!

Doj ar doesn't say a word, as he is | MMERSED i n a TRANSPORTER
BEAM and taken away to safety.

CUT TO
EXT. SPACE
The Cardassian ship orbits the noon.
I NT. CARDASSI AN SHI P -- CARGO BAY

Dojar RUNS IN as Y'lan stands | ooking at the inmge of the
Taver n.
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DAJAR
How d | do?

Y' LAN
Your m ssion was reasonably
successf ul

DQJAR
What do you mean, "reasonably"?

He stops, as he sees Grey | ooking down at Sean, who | ays
with blood all around him There's a beat.

DQJAR ( CONT' D)
It doesn't look like it was successful
at all.

Y' LAN
You were successful in protecting
Li eutenant Grey, which was your
primary assignnment. Regrettably,
the Klingon contacted his associ ates
inform ng them of the Lieutenant
Gey's neeting before killing his
cont act .

DQJAR
(saddened)
He wasn't even the target.

Y' LAN
I ndeed. This action proves how
reckl ess the Faction are.

DQJAR
| could have stopped it.

Y' LAN
You did everything that you could
have done. You cannot afford to
dwel |l on such matters right now It
is crucial that we stop this Qtam
bef ore any nore innocent |ives are
| ost.

Dojar attenpts to pull hinself together

DQJAR
How does this change things?

Y' LAN
The Klingon's communi qué specified
the identity of Lieutenant Gey's
contact, as well as informng them
of the Lieutenant's presence.
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DQJAR
So we have to follow Gey?

Y' LAN
Negative. There is currently no
longer a Qtam threat to Lieutenant

G ey.
DQJ AR
Agr eed.
Y' LAN
| still have no information on a

threat to Captain Cross.

DQJAR
He's in a secure penal colony --
there's no way anyone could get in
t here.

Y' LAN
You do not know the Q tam .

DQJ AR
So what do we do?

Y' LAN
| believe that we shoul d beam down
to the Penal Colony and talk to the
Captain, as well as his captors.

DQJ AR

Captors?
Y' LAN

Is that not the correct word?
DQJ AR

No. | don't think it is.

CUT TO
INT. NZ PENAL -- CORRI DOR

A guard, LOWOL (the Arcturian whomwe saw in "Shores of
El ba") wal ks with a HOODED FI GURE down a corri dor.

LOWNCL
You're the first visitor he's had
since arrival, Anbassador. You m ght
notice a distinct difference between
this Neil Cross and the one you once
knew.
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Y' LAN
If he is still the same man then he
will have no difficulty hearing what
| have to say, Lar'oph-Mk' narga-
GCsi | .

The guard | ooks at him

LOWNOL
You m ght be surprised. And please,
call nme Lommol .

Y' LAN
I will.

The guard stops at an intersection, a SECURI TY CHECKPO NT is
wai ting before them It consists of a WORK STATI ON and
FORCEFI ELD whi ch cuts the corridor off fromthe penal col ony
itself, and another room where presunmably nore security

equi pnent is kept. There's also a wi ndow that | ooks out on
to the workstation and force field.

LOWNOL
I"mgoing to have to ask you to wait
here. |'msure you'll understand?
Y' LAN
O course. | have no doubt that you

will find my security records up to
date and in order

LOVWNOL
Then we shoul dn't have any probl ens,
should we? [I'Il just be a nonent.

Y' | an nods, as Lomol EXITS into the security checkpoint.

W see himenter and begin working at a console within the
room No one else is present, except Y lan, who wal ks behind
the workstation and sees the twenty-fifth century equival ent
of a CCTV grid. On part of the grid, CROSS is displayed,
lying reading in his cell

Y lan | ooks up just in time to see LOWOL | ooking at Y'Ilan
wth a strange expression on his face, before getting back
to work at the console.

Y' | an LOOKS AROUND, before JUWMPING up into an AIR DUCT t hat
runs directly above him..

INT. NZ PENAL -- AIR DUCT -- CONTI NUOUS

As he junps into the duct, his hood BLOAS BACK, revealing
himas NOT Y' LAN AT ALL, but the Qtami we saw on the shuttle
in the teaser
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NOTE: The "Y'l an" in the previous scene was never Y'|an at
all, the audience will just presunme that it is.

Fromthis we...
SMASH CUT TO BLACK.
END CF ACT ONE




RENAI SSANCE: "Ri ght There Behind You, Part 11" - ACT TWO 18.
ACT TWO

FADE | N:

I NT. NZ PENAL -- Al R DUCT

Conti nuous action fromthe end of Act One.

The Q tam begins to RUN down the air duct, remarkably quietly
and quickly. Below himwe can see various prisoners from
"Shores of Elba" rushing past, until the Qtam finally stops
over CROSS S CELL.

He | ooks down into the cell where we see Cross laid on his
bed, reading TRON KILLER OF REMUS

The canera pans down, to where one of the Qtam's tentacles
has slid through the air conditioning ducts.

CUT TO
I NT. CARDASSI AN SHI P -- CARGO BAY

Y lan is standing at the Qtam console again, while Dojar
| ooks at a birds-eye view of NZ Penal. W see Cross's cel
where he |lies reading, but no sign of the Qtam.

DAJAR
How do you suggest we proceed?

Y' LAN
The captain could be targeted at any
time during his stay at the Penal
Col ony. The wi sest option may be to
warn the guards of a threat against
his life.

DAJAR
I think that al nbost everyone in that
wi ng of the colony will have a threat
agai nst their lives.

Y' LAN
There is not nmuch nore that we can
do.

DQJ AR

G her than wait.

Y' LAN
There is no guarantee that we wl|
be able to detect the Qtam should
he target the Captain.

Doj ar frowns, and | ooks at something on the wall where Cross's
bed is against. It's a shadow.
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DQJAR
Y | an?

Y' LAN
Yes?

DQJAR

What's that?
The shadow suddenly noves -- it's a Q TAM TENTACLE

Y lan frantically noves sone controls on the console and the
view of Cross's cell pulls out into the AIR CONDI TI ONI NG
DUCTS above -- we see not hi ng.

CUT TO
INT. NZ PENAL -- Al R DUCT

The Qtam I|ifts a tentacle, and from underneath pulls out
sonmething that |ooks Iike an ORGANIC EGG. He exami nes it
carefully, before positioning it above the duct |ooking into
Cross’s cell.

Suddenly, just as the egg is about to be dropped, we see
Y'lan POUNCE on to the Qtam, slapping sone kind of DEVICE
on to the other Qtam, who is instantly silently BEAMED
AVAY.

But the egg's been dropped! Y lan sees this and quickly
whi ps out one of his tentacles to save it. He quickly pulls
it back up, but it's PULSATING |ike crazy. He |looks at it
before putting it into a part of his body, just as it
EXPLCDES.

At this point Y lan suddenly turns a FIERY PI NK and begi ns
t o SCUTTER UNCONTROLLABLY up and down the air duct, shaking
his tentacl es and head, before bei ng BEAVED AVAY.

CUT TO
I NT. CARDASSI AN SHI P -- TRANSPORTER ROOM

Y' lan BEAMS IN, still discolored and SCUTTERS strai ght out

of the forcefield, uncontrollably running about the
transporter room and just mssing Dojar, who stands guarding
the other Qtam that's enclosed within a Qtam forcefield.

DAJAR
Y' | an?
(turns to Qtam)
What did you do hinf

The Q tam doesn’t respond.

Doj ar wal ks over to Y'|lan, who LASHES QUT with one of his
tentacles, propelling Dojar into a bul khead.
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Y' I an wat ches before SCUTTERI NG OFF again, before com ng
into contact with a console, and FLYI NG head over tentacles
into the Qtam forcefield. He lets out a | oud SHRI EKI NG
NO SE, indicating he is in pain, and remains on the floor.

Dojar slowy gets up fromthe corner and wal ks over to Y'I|an.

DQJAR ( CONT' D)
Y | an?

No response.

DQJAR ( CONT' D)
(1 ouder)
Y' | an!

Still nothing -— until a tentacle FLIPS, followed by Y Ian
FLI PPI NG UP — BOLT UPRI GHT.

Y' LAN
There is no tine.

DQJ AR
VWhat ?

Y' LAN
(affirmngly)
There is no tine! The Captainis in

danger!
DAJAR
Y lan... you saved him
Y' LAN
| must return to the surface. He is
in peril.
DAJAR
How?
Y' LAN
There is no tinme to explain! | nust
return i nedi atel y!
Doj ar nods.
DAJAR
Then go!
Y' LAN
Yes... of course. Yes.

He SCUTTERS out of the door once again, |eaving Dojar and
the Q tam al one.

Q TAM
You wi || never see him again.
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DQJ AR
VWhat ?

Q TAM
I know things, Dojar.

Dojar REACTS to the Q tam know ng his nane.
Q TAM ( CONT' D)

Things that are going to happen..
t hi ngs that have al ready happened.

Y lan isn't safe... you aren't safe...
DQJAR

How?
Q TAM

I know that you've seen things
Dojar... things that you don't
understand yet...

Doj ar | ooks a bit gobsmacked at this -— how does he know?

Q TAM ( CONT' D)
| don't know if you wll ever

understand... but it's never going
to leave you. |It's going to destroy
you.

Doj ar | ooks at himintensely.

Q TAM ( CONT' D)
Their pain is your pain now, isn't
it? And as your brain begins to
conprehend what you've seen it's
going to cripple you... you're never
going to be able to | ook at anyone
or go anywhere without feeling it.

What he's saying is beginning to grow on Dojar, he's beginning
to realize that there could be a truth to sone of what he's
sayi ng.

Q TAM ( CONT' D)
How do you feel about that?

A beat .

DOJAR
... | don't.
(beat)
| can control it.

Q TAM
But you can't.
( MORE)
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Q TAM ( CONT' D)
|'ve seen what wi |l happen — when
you reach the focal point of life
you will not be able to control
yourself — people will die. People

you | ove. People you hate. No matter

who. People will die.

DAJAR
Since when did the Q tam understand
t he concepts of |ove and hate?

Q TAM
The Q@ tam have al ways under st ood

your concepts of |ove and hate, Dojar.

Qur own are nore conplex then any
enotion that you can ever inmagine.

Doj ar | ooks at him a deep distrust in his eyes,
t hi ngs.

DAJAR
(doubt ful 1'y)
| suppose you're going to say that
you can hel p me understand what's

happened to nme... help me control
it?

Q TAM
You need not doubt ne.

ACT TWO  22.

anmong ot her

Doj ar turns around and EXITS the transporter room

Q TAM ( CONT' D)
You wi || destroy yourself.

INT. NZ PENAL -- CORRI DOR

CUT TO

Y lan (this tine it is the real Y lan) stands waiting for
the guard to return fromthe office. After a nonent, Lomo

ENTERS.

LOWNCL
Sorry for the delay. W' ve been
havi ng probl ens verifying your
identity.

Y' LAN
It's inperative that | see Captain
Cross inmediately.

LOWNOL
I knowit's been a long wait, but...
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Y' LAN
| have no tinme for idle conversation

Lommol NODS, also looking a little confused at why Y' |l an has
changed his attitude all of a sudden.

LOVWNOL
If you'd like to follow ne.

Lommol pulls a DEVICE out of his pocket, that's attached to

it by sone kind of netallic chain — obviously much stronger
then the netals we have today. He ains the device at the
area between the guard station and the wall, and a forcefield

deacti vat es.
He wal ks through, followed by Y Ian.

CUT TO
I NT. NZ PENAL -- CORRI DOR
Y |l an stands at the door to a room wth Lommol, a TAVARI AN
and a VULCAN, all guards, stood beside him Lomol taps

sonme controls on the side of the door. A CHME is heard
bef ore Lommol begins to speak:

LOWNCL
Prisoner 871494, there is a ... being
. who wi shes to see you, as a
visitor.

CRCSS' S COW VA CE
Ent er.

The doors open, and they enter..
INT. NZ PENAL -- CROSS' S CELL -- CONTI NUQUS

NOTE: The follow ng scene is fromthe epi sode "Shores of
El ba. "

Cross is sitting on a bed, next to himlies a | eather bound
book.

It istitled "Tron, Killer of Renus, Volune |." Beneath
that is the smaller type "Translated by H Tusa." Cross has
a bookmark placed into the book.

Lommol, enters before the TAMARI AN and VULCAN, follow suit.

The final person entering is the nost distinctive -- Y'lan.
Y lan's gaze flitters fromone wall to another. His
expressions are unreadable, but his novenents are nore junpy,
jittery, uncertain.

LOWNOL
Do you wi sh to see hin®
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Cross nods.
Y' LAN
(to Lomol)
Thank you, Lar'oph-Mk' narga-GCsil.
The Arcturian nods.

LOWNOL
As | said before, Anbassador, you
may address me as Lommol .

Lommol exits, but the TAMARI AN and VULCAN renmi n.

CRGCSS
Ylan. Well. | don't nean any
of fence but you were the |ast person
| expected..

Y' LAN

(cryptically)
| have ny reasons.

Cross | ooks at him curiously.

CROSS
Yes. |'msure that you do. And
what ever they are, | thank you for
comng to ne. | could use the
conpany. How do you find Earth?

Y' LAN
(uncharacteristically
abrupt, still gazing
around the room
Fine, for one of your worlds.

CROSS
(noti ci ng)
| see.
Y' LAN
Captain, are you well?
CROSS

As well as can be, under the
circunstances. And it's not Cap --

Y' LAN
Any aches? Abnornmal occurrences?
Sl eepl essness? Failing eye si --

CROSS
(exasper at ed)
Y' | an, what is going on?

24.
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Y' | an gives no vocal response, but his tentacles indicate
the two guards standing behind them Cross notes, and
reluctantly accepts.

CROSS
Al right. I'mfine. 1've
experi enced not hi ng abnormal and
have had no bodily degradati on.

Y' LAN
Has there been any problemwth the
ventilation systen? Unusual noises?
bj ects repositioned without your
know edge?

CRGCSS
Y' lan, to ny know edge, nothing out
of the ordinary has happened to ne
or my surroundi ngs, beyond the fact
| am a prisoner.

Y' LAN
Captain, are you certain you have
noti ced not hi ng abnor mal ?

CRCSS
(emphati cal | y)
Yes. And it's not Captain anynore.
I[t's Neil. O M. Cross.

Y' lan seens to pay little attention beyond the "yes" as if
processi ng and eval uating a position.

Y' LAN
M. Cross, keep your eyes and ears
open to anything out of the ordinary,
no matter how uni nportant. Treat
everything with suspicion. |f you
get any indication of something
abnormal , contact ny residence at
once.

CRCSS
["I'l do that.

Y lan does a little bow

Y' LAN
Thank you, M. Cross.

Y lan EXITS.
INT. NZ PENAL -- CORRI DCR -- CONTI NUQUS

Y lan exits Cross's cell the canera follows him | ooking
directly at his face.
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As he wal ks down the corridor, the canera gradually begins
to slow, going past himand finally ending on a shot from

behind Y lan, as he wal ks down the corridor followed by the
guar ds.

Fromthis we...
FADE QUT.

END OF ACT TWD
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ACT THREE
FADE | N:
EXT. SPACE
A grand view of Earth orbit... with the Cardassian freighter

sl oW y passing our point of view
| NT. CARDASSI AN SHI P -- BRI DGE

Dojar is present. He |ooks around, thinking, munbling to
hi nsel f.

DQJAR
So nuch pain.

Y | an enters.

Y' LAN _
|'ve secured the assassin as well as
can be all owed for

DQJ AR
Wher e?

Y' LAN
The cargo bay.

Doj ar hal f-sm|les.

DQJAR

It was cargo that this ship was built
for, you know.

(beat)
They were prisoners, Y lan. No...
That's too kind a word. Sl aves.
Ri pped fromtheir hones, thrown into
t he bowel s of these ships, surviving
by the barest thread and dying by
meni al | abor.

Doj ar then turns around, pointing to the center chair.

DQJAR ( CONT' D)
And here, here, sat the man that
made themdo it. [It's funny,
really... he never saw it for what
it was. The corpses he blew out the
ends of the ship alnost routinely...
just another kind of waste. Enforcing
m sery was part of the job.

(beat)

And that was only one of them

( MORE)
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DQJAR ( CONT' D)

There nust have been so many... how
can they have not seen what they
were doing? And the worst of all,
you know sonet hi ng? He'd have thought

(beat)
He' d have thought he was better.
He' d have t hought executing sl aves
when they'd had a serious but
repairable injury was humanitariani sm

Y' LAN
| find it odd that you didn't nention
this before.

DAJAR
It was at the back of ny mnd. |
tried to push it out of the way...
but | can't any longer. Do you know
what it's like, Y lan, to | ook around
and see the ugly nenories of people
I never knew, of a tinme before I'd
ever been born?

Y' LAN
| can theorize the enotion, yes.

Doj ar noves away, sits on the ground. Covers his face with
hi s hands.

DQJAR
Many roons and pl aces hold dark
nmenori es.
(beat)

Now I hold themall.
Y' | an | ooks over at Dojar, who remains sitting in the corner.

As Y' lan EXITS, Dojar renoves his hands fromhis face and
| ooks out over the Bridge.

CUT TO
I NT. CARDASSI AN SHI P -- CARGO BAY

There is a segnent at the end of the roomw th a shinmering
forcefield. It shimers with a fabric-Iike, purple glow

At that side is the Qtam, who is rather idly wal king by,
exam ni ng, thinking, each eye focusing on a different part

of the room Y lan then ENTERS, but the Qtanm doesn't seem
to register him

Y' LAN
The forcefield covers the entire
ar ea.

No vi sual acknow edgenent on the Qtam's part.
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Y LAN (CONT' D)
You nust tell me what the Qtam are

pl anni ng.
Q TAM
Tell me you have not becone so naive,
Y' | an.
Y' LAN
The Q tam have no reason to strike.
Q TAM
But we do.
Y' LAN

Then tell ne their notivation --
what is it that they are attenpting
to achi eve?

Q TAM
| thought that woul d have been
obvi ous.

Y' LAN

The death of the Enterprise crew
does not serve any foreseeable
pur pose.

(beat)
You are acting irrationally.

There is a beat.

Q TAM
| amfromthe Hegenony.

Beat. Things begin to dawn on Y'|an.

Q TAM ( CONT' D)
W never act without purpose.

The canera closes in on Y'lan, his face unreadabl e.

Q TAM ( CONT' D)
| believe that you were aware of who
was behind the attacks. You just
could not face the truth -- how could
t he Hegenony, that you have served
so loyally, be behind an unjustified
attack on your... friends?

Y' LAN
They are not ny. ..
(beat)
| have grown acquainted to the crew
of the Enterprise, just as any other
Q tam would have done in ny place.
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Beat .

Y' |l an takes scutters back slightly,

Q TAM
You have grown weaker.

Y' LAN
I am nore powerful then ever.

Q TAM
Did you know?

Y' LAN
| knew that the Faction was not behind
t he attacks.

Q TAM
Then you behaved exactly as we knew
you woul d. How coul d one so | oyal
as you believe such a thing?

Y' LAN
Wiy are you telling ne this?

Q TAM
Motivation, Y'lan, notivation.

Y' LAN
| do not under st and.

Q TAM
Not my notivation, Y lan. Your own.
The tapestry is al nost conplete, and
you are but a thread which is al nost
in place.

Y' LAN
A tapestry? You use a crude netaphor.

Q TAM
Why be nore conplex then I need be
ot herw se?

Q TAM ( CONT' D)
You have no reason to doubt ne.

Y' LAN
That's how we work. A prine rule of
Qtam deception is to do and to act
in matters which to the intended to
be deceived are insubstantial. W
prey on their perceptions of |ogic.

ACT THREE 30.

he is apparently baffl ed.
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Beat .

Beat .

Beat .

Q TAM
And don't cling to your irrelevancies,
Y lan. You knew that | amfromthe
Hegenony.

Y' LAN
I did not know concl usively.

Q TAM
You suspect ed.
(beat)
Did you trust the Hegenony?

Q TAM
Wiy didn't you informthem of your
i nvestigation? Wy go out al one,
w t hout any sanction? Wy not even
check with the Hegenony to confirm
what was already self-evident? 1Is
that not rash, Y lan?

Y' LAN
| did what was necessary. | am
Qtam. W protect against al
possi bl e conti ngenci es.

Q TAM
Protect? Were the bipeds worth
protection?

Q TAM ( CONT' D)
Do you favor such | owy beings over
the Qtam ?

Y' LAN
| do not.

Q TAM
And what if it was the Facti on who
wi shed to make such an attack?

Y' LAN
| amnot aligned to the Faction. M
response woul d have been the sane.

Q TAM
Then it woul dn't have nade any
difference if you' d known the attacks
were that of the Hegenony?

ACT THREE 31.
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Q TAM
Then where are your all egiances,
Y lan? |f you can hide information
fromthe Hegenony and scorn the
Faction -- if it nmakes no difference
at all to you which side is attacking?
Are you with the bipeds? Wose war
are you fighting, Y Ilan?

A | ong BEAT.

Y' LAN
The Q tam .

From over head, we hear a conm BEEP.

DAJAR S COW VO CE
Y' lan, the conputer's picking up
sone strange readings fromin there.

Y' LAN
Conme to the cargo bay, now.

DQJAR S COW VO CE
On ny way.

Y' LAN
Your escape i s no doubt underway.

Q TAM
| see you still have enough sense in
you not to prevent it. It's odd
t hat you woul d have so nuch sense
here and yet go so firmy against
t he Hegenony in our execution when
you knew all you could neet with was
failure.

Y' LAN
The situation is far nore conpl ex
t hen you descri be.

Q TAM
You have no i dea.

Doj ar enters.

The Q tam

Q TAM
Ah, the biped. | can still help
you, you know. There is still tine.
DQJAR

No doubt you'd think erasing ny entire
menory would classify as "help.”

| ooks at him

ACT THREE 32.
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Q TAM
If you wish to suffer pain through
i gnorance, so be it.

Y' LAN
Stay alert. He will |eave any nonent
now.
DAJAR
Isn't there anything we can do?
Y' LAN
No.
Q TAM
Farewel |, Y'Ian.

Wth that, the Qtam R PS OPEN a flap of skin and quickly
pul | s out sone kind of device, which he activates. The device
emts a blinding white FLASH that conpletely engulfs the
screen.

| mredi ately, we hear an alien SHRI EK of pain, and quickly...

FADE QUT.
END OF ACT THREE
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ACT FOUR

FADE | N:

VWH TENESS

As at the end of the last act, we see nothing but whiteness.

But we can still hear Y lan's shriek of pain. Gadually..

FADE TO
I NT. CARDASSI AN SHI P -- CARGO BAY

Ylan is curled into a tight ball on the floor, Dojar standing
over him The other Qtam is nowhere to be found.

DAJAR
Y lan! Y LAN

Y' |l an suddenly sits up, but does stop and his body topples
forward, face first.

DQJAR ( CONT' D)
( pani cki ng)
Y'lan, answer ne!

Y' | an does not nove, but he speaks with his head still on
the floor, his voice fainter than usual
Y' LAN
| amalive, lieutenant. | am
nmerely... stunned.

(beat)
Do not concern yourself with me.
The Q tam nust not be allowed to
escape this vessel.

Dojar is floored.

DQJAR
You want... but... Y lan, how am|
supposed to do that? | -- | can't

do this w thout you, Y Ian!

Y' LAN
I am not permanently incapacitated.
| sinply need a few nonents to
recover. Followthe Qtam --
will follow as soon as | am abl e.

DOJAR
But. ..
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Y' LAN
(weak, but urgent)
Li eutenant, every second you del ay
gives the Qtam nore tine to escape.
W nust not | ose him

Dojar turns, slowy at first, but then exits at a full run
CUT TGO

| NT. CARDASSI AN SHI P -- CORRI DOR

Adimy lit hallway, mnmuch Iike was seen on Deep Space N ne,

but nore cranped and utilitarian. Near a junction, we see a

beam of |ight strike the wall, as Dojar comes around the

corridor, carrying an old Cardassian phaser rifle with a
flashlight nounted on it.

He carefully pulls out a Starfleet tricorder -- warily keeping
his rifle ready -- and sweeps the area. Dojar JUWPS as the
tricorder BEEPS -- found himn

He opens a panel on the wall, and quickly ains his phaser

down a...

I NT. CARDASSI AN SHI P -- ACCESS TUBE -- CONTI NUOUS

... That leads into the bowels of the ship. No sign of
novenent, but the tricorder is still beeping, and Dojar
carefully crawms in, shutting the tricorder for freedom of
novenent .

He crawl s down, quickly but warily, playing the flashlight
across the walls of the tube, |ooking for any sign of the
Qtam.

| NT. CARDASSI AN SHI P -- ACCESS JUNCTI ON -- CONTI NUQUS

It looks Iike a typical tube intersection, |like on so many
ot her starships. Follow Dojar's perspective as he exits the
tube and stands upright. W hear a slight PURRI NG sound.
Doj ar WHI PS AROUND, pointing the rifle at...

A plain greenish-brown gl obe attached to the wall above the
tube hatch Dojar just entered through. |Imediately, the
purring sound gets LOUDER

Dojar's eyes WDEN as he realizes -- a bonb! He hurls hinself
back into...

I NT. CARDASSI AN SHI P -- ACCESS TUBE -- CONTI NUOUS

... And rushes down the cranped tube as fast as he can. Faster
t han anyone m ght think possible. He escapes back into...
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| NT. CARDASSI AN SHI P -- CORRI DOR -- CONTI NUQUS

... The sane corridor he started from ducking for cover just
as the bonb explodes (O S ), sending a GOUT OF FLAME bursting
into the corridor

Doj ar crouches for a mnute, catching his breath, al nost
dazed after the narrow escape. He JERKS at a conputer BEEP

Q TAM'S COW VO CE
Vel | done, Dojar. | did not expect
you to escape fromthat ensnarenent.

Doj ar | ooks about, worried, at the voice comng from
nowhere. ..

DAJAR
(warily)
I"msure you don't expect nme to find
you, either?

Q TAM'S COW VA CE
O course not. Renenber, | know
what's going to happen.

Doj ar shakes his head for a mnute, before getting up and
novi ng on down the corridor, opening his tricorder again.
It's a mnute before he responds again..

DQJAR
Sormehow, | doubt that you're really
omi sci ent ..

Q TAM'S COW VA CE
Omiscient, no. But |I know so nmuch
nore about you, Dojar, and you know
so little about me.

Dojar turns a corner, into another corridor. He's clearly
foll ow ng sonet hing..

DAJAR
That m ght be true. But perhaps
you're not as all-know ng as you
t hi nk.

He stops in beside a door, which opens and points his phaser
into...

I NT. CARDASSI AN SHI P -- ENG NEERI NG

... The ship's engine room The Qtam is standing at a
consol e next to the warp core, clearly fiddling with the
controls. He pauses as Dojar ains his phaser rifle, with a
cl ear shot.
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DQJAR
... And maybe | know nore ab
t han you thi nk.

Part 11" - ACT FOUR 37.

out YQU

The Q tam stands perfectly still, but shows no hint of
surpri se.
Q TAM

| see your Starfleet Marine training

is paying off, Dojar. Most bipeds

woul d still be hal fway across the

shi p.

(beat)

But do you really expect to defeat

me here?
Dojar's rifle never wavers.

DQJAR
(gai ni ng confi dence)
You never know... you m ght
surprised again.
(beat, to comm
Y lan, he's in the engine r

A pause -- no response. Dojar's conf
into uncertainty.

DQJAR ( CONT' D)
Y | an?

Q TAM

be

oom

i dence visibly fades

Y lan will not be able to help you.

And so | ask again, do you

really

expect to defeat me? On your own?

Doj ar's conposure starts to falter, b
har dened | ook appears on his face. H
rifle's trigger..

And not hi ng happens.

The Q tam does not change his tone,
t he contenpt dripping fromeach word.

Q TAM ( CONT' D)

ut after a second, a
i s hand SQUEEZE t he

but we can al nost hear

You forget that we are so nuch nore

advanced than you, Dojar.
was nodified by the Qtam.

This ship
A sinple

quantum stasis field wll harmessly

di sperse any particle beans

wthin a

certain area -- a rudinentary

def ensi ve neasure.
(beat)
You cannot touch ne.
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Deliberately, the Qtam turns back to the console and resunes
fiddling with it.

Dojar's face turns into a | ook of pure rage. He suddenly
SCREAMS and RUSHES FORWARD, holding his rifle as a bl udgeon.
He's upon the Qtam in a flash, but the Qtam sinply thrusts
the feint aside with a few tentacles, never taking his eyes
of f of the console.
Dojar falls back against the floor, dazed. W hold on him
for a noment as his eyes |lose focus. |In the background, an
ALARM starts blaring. W then..
FADE TGO
| NT. CARDASSI AN SHI P -- ENGQ NEERI NG -- LATER
Dojar is in the same position. The alarmis still blaring.
Slowy getting up, Dojar |ooks around. The Qtam is gone.
He claws his way to the console that the Qtam had been
wor ki ng at, and takes stock of the situation.
W can't read any of the Cardassian or Qtam text on the
consol e, but we can guess fromthe graphics -- a self
destruct. Dojar hurriedly works the panel, and after a nonment
the alarnms fall silent.
Doj ar takes a deep breath, before heading out of the room
CUT TGO
I NT. CARDASSI AN SHI P -- CORRI DOR

Dazed but determ ned, Dojar slips down the corridor, clutching
his useless rifle.

He approaches anot her door, and carefully enters...

| NT. CARDASSI AN SHI P -- CARGO BAY -- CONTI NUQUS
... The sane cargo bay fromthe earlier scenes. Quiet except
for the soft whirring of the equipnent -- and minus Y |an.
DQJAR
Y' | an?
(beat)
Dam. . .

He qui ckly rushes back out.
CUT TGO
I NT. CARDASSI AN SHI P -- CORRI DOR

A few nonents later, Dojar runs flat-out down another di m
corridor.
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He passes through an intersection, heading for the Bridge,
but a second after he passes it, we hear an unm stakabl e
WOOSH from sonewhere behind him.. a door opening.

Dojar halts. Resolutely, he turns around and steps carefully
around the corner, in the direction of the sound.

Froma few neters down the hallway, we can see that the door
to the Transporter Roomis still open. Dojar cautiously
noves forward, staying close to the wall, out of sight of
whoever's in the room..

QTAM (QS.)
I woul d not suggest that you attenpt
to attack ne again, Dojar.

Doj ar freezes. Not noving, holding his breath.

QTAM (O S.) (CONT' D
I know you are standing next to the
doorway -- there's no point in trying
to conceal yourself. Cone in.

W renmain focused on Dojar -- and he doesn't nove. Continuing
to remain as still and as quiet as possible, in the dim
corridor. Half petrified with fear, holding a useless rifle,
power | ess against a foe with superior strength, his only

ally injured and m ssing..

QTAM (O S.) (CONT' D

O remain where you are, if you w sh
(beat)

Your tenacity is inpressive, for a
primtive species such as yours.
But you clearly have little
understanding of the Qtam . And
you know not hing of what this is all
about .

Dojar still doesn't nove -- out of fear or indecision, we
can't tell.

QTAM (O S.) (CONT' D)
Not only that, but Y lan has
deli berately m sled you ever since
ce brought you aboard this ship.
(beat)
Did ce tell you ny designation?

Not hi ng.

QTAM (O S.) (CONT' D)
My designation is B kral. Before
t he unfortunate acci dent which
required ces to enter stasis, Y lan
and | col |l aborated on many functions
( MORE)
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QTAM (O S.) (CONT' D)
for the Hegenony. In your sinplistic
terms, we were "friends."

Dojar's eyes wden at this news, then narrow with suspicion.

B'KRAL (O.S.)
| woul d specul ate that you are sinply
dismissing my claimas a lie. But
what purpose would that serve? |
simply wish you to realize that you
do not have nearly enough information
to make a proper decision. Fromthe
very start, Y lan has used you as a
tool -- and has given you no nore
i nformati on than necessary to do
what ce want ed

Dojar still remains notionless, but B kral's words have stuck
a chord.

A beat before B kral speaks again:

B ' KRAL (O. S.) (CONT' D)
| had hoped that | could convince
you of the folly of your actions.
You do not understand, and may never
understand, but the Qtam truly
wish to help you

(beat)
However, | nust |eave now. M m ssion
here is conpl et ed.
Dojar still doesn't nove, fearing a trap... or sonething
Wor se.

Suddenly, we hear a fearsone ROAR frominside the transporter
room There's a CRASHI NG noi se, and Dojar finally breaks
hi s indecision and rushes into the..

I NT. CARDASSI AN SHI P -- TRANSPORTER ROOM -- CONTI NUOUS

...And sees Y' LAN AND B KRAL fighting hand do hand (or
tentacle-to-tentacle) on top of the transporter platform

Doj ar watches from near the door, holding his phaser ready
out of sheer reflex than any need.

The fight continues, the two Qtam a withing mass of
tentacles -- quite possibly the nost alien westling match
we' ve ever seen

Wthout warning, we hear a twitter fromthe (O S.) conputer
console, and the two Q tam disappear in the flash of a
TRANSPORTER BEAM

ANGLE ON DQJAR
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Breat hl ess and nearly overwhel ned, as he stares at the spot
where the two Qtam formerly stood.

DQJAR
(whi spers)
On his | ook of despair, we...
FADE TO
EXT. SPACE

The Cardassian ship drifting into the distance, appearing
smal | er than we've ever perceived it before.

FADE QUT.
END OF ACT FOUR
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ACT FI VE

FADE | N:
I NT. OBSERVATI ON ROOM
A long shot of an apparently enpty room It is filled with
Qtam-like equi pment: organic consoles, nonitors, and ot her
undeci pherabl e itens.
Qur perspective slowy pans around, and we see Y'Ian,
restrained in an alcove, with a forcefield glittering whenever
one of his tentacles nmakes contact.

B'KRAL (O.S.)

| trust you have recovered fromthe
neural burst you received?

Y' LAN
My physical vessel has repaired
itself.
A beat. Y lan watches sonething O S. -- which turns out to

be B'kral as he enters our field of view

Y LAN (CONT' D)
Where are we?

B' KRAL
W are secure. Sonepl ace where
everyone can see us, but no one wil|
find us.

Y' LAN
What are your intentions?

B' kral begins to work at one of the consoles along the wall,
opposite the alcove in which Y lan is held.

B' KRAL

To provide you with further
information at this juncture would
not be prudent, nor necessary.

(beat)
Per haps you have been anong the bipeds
for too long, Y lan. Now you echo
their expectations. | have no
intention of revealing the entire
stratagem si nply because you are
currently inprisoned.

(beat)
You have no need of that information.

As he finishes, a projection of the MIky Way -- identi cal
to the one seen previously on Y lan's ship -- appears in the
center of the room
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The projection zoons in on a particular section -- EARTH and
t he surrounding region. B kral highlights one section, and

on a callout, we see the old Cardassi an ship, acconpani ed by
some Qtam text.

B' KRAL ( CONT' D)
It seenms that Lieutenant Dojar is
lost without you, Y lan. There is a
di sadvantage to relying on tools: if
you do not mani pulate themdirectly,
t hey are usel ess.

Y' LAN
Per haps you do not give the bipeds
enough credit.
B' kral pauses, and then turns to face Y lan directly.

B' KRAL
My previous analysis was correct --
you certainly have been anong the
bi peds for too | ong.

Y' | an says nothing. After a nmonment, B kral returns to his

work -- calling up other readings in the projection and on
t he consol es.

CUT TO
EXT. SPACE
W see the Cardassian ship, drifting as we saw it before.
I NT. CARDASSI AN SHI P -- TRANSPORTER ROOM

Dojar i s PACING back and forth across the room simnultaneously
appearing full of energy and extrenely vul nerabl e.

The equilibriumhe had shown previously visibly crunbles...
and his enotional state clearly uncertain.

DQJAR
It's over, it's all over... Y lan
was right all along... they're always

one step ahead of us.

(beat, suddenly furious)
NO | can't give up just like that.
If I do, then... then...

(beat, now doubtful)

But there's no one here. |I'mjust a
biped... | can't take on one of
t hem ..

Dojar's pace falters, and he collapses to the floor, |eaning
agai nst the wall.
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DQJAR ( CONT' D)

(whi spers)
It's no use... No matter what we
try, he'll always be there... in the
dark, whispering... whispering..
(beat)
Whi speri ng. .

He begins to break down completely, crying.

DQJAR ( CONT' D)
|'ve failed. 1've failed all of
t hem
(shouts)
ALL OF THEM

In a rage, he turns around and POUNDS the wal |l he was | eaning
agai nst, before crunbling again to lie on the floor.

HOLD on Dojar's prone formfor a nonent, before we fade to a
nont age:

FADE TO:
INT. NZ PENAL -- CROSS' S CELL ("SHORES OF ELBA")

NEIL CROSS is sitting on the bed, reading a | eather bound
book. Surrounded by four grey walls, utterly hopel ess.

FADE TO
I NT. ARCHI MEDES -- MAI NTENANCE TUBE ("1' M NOT SCARED")

A di m mai nt enance tube on a run-down starship. 1In the
darkness, ERI K GREY | abors on a piece of equipnent.

FADE TO
EXT. CLINIC -- LAKESIDE -- N GHT ("CHASI NG THE DRAGON")

A clear, noonlit night, and stars shine brightly. W see
JENNI FER QUI NLAN sitting on the edge of the water, in tears.

FADE TGO
INT. ELRIS'S HUT (" HOVECOM NG')
ELRI' S LEA stands near a w ndow, watchi ng sonething we cannot
see; a flickering light reflects fromher face, and we hear

t he sounds of celebration and |aughter. But she clearly has
no part on it -- appearing alone and forgotten.
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FADE TGO
EXT. ROMULAN SENATE BUI LDI NG (" THE PUBLI C EYE")

TALCORA wal ks down a grand stairway in front of a building.
Partway down, she pauses and | ooks around. Also al one, but
searching for sonmething famliar.

FADE TO
I NT. CARDASSI AN SHI P -- TRANSPORTER ROOM
The fl ashback ends. Dojar has stopped crying, thinking al oud:

DQJAR
They're alone. They have no idea of
t he dangers.
(convi ncing hinsel f)
|"ve got to help them

Wth a renewed purpose -- though still clearly afraid -- he
gets up and noves to the transporter controls. He stares at
themfor a nonment, alnost willing hinmself to nove.

DQJAR ( CONT' D)
If I don't do anything, then what
good am1? What kind of friend would
| be?

He gets to work, digging through files, checking the settings.

DQJAR ( CONT' D)
Now, where did you go off to, you
slinmy bastard?

We hear an affirmative BEEP fromthe conputer console. Dojar
smles with faint but building confidence, as we pan around
to see what's on the screen

It's a conet. Hol d on t he screen for a nonent, and then
zoomin until we are in...

EXT. SPACE -- COMET -- CONTI NUOUS

...And see the conet up close inits splendor. It's a dark
m sshapen obj ect, al nost black yet still glistening fromthe
Sun's distant light, wth a brilliant halo of matter stream ng

fromall sides and drifting to the right off-screen to form
its tail.

As we watch, we see the fam liar Cardassian ship coast by
over head, slow y approaching.

I NT. CARDASSI AN SHI P -- BRI DGE

Doj ar stands at the hel mconsol e, watching the screens as
t he ship approaches.
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He's visibly sweating, still uncertain, but he's got an air
of resol ution about him
DAJAR
I can do this. [|'mchief security

of ficer on the Federation flagship.
|'"mone of the best in the fleet. |
trained with the Marines.

(beat)
| can do this...

CUT TO
I NT. CAVERN

Practically all we can see is darkness. W can barely make
out the outlines of the walls of the cave, because they have
a dimglow of |um nescence in them

In the darkness, the glimer of a transporter beam seens
positively brilliant as Dojar beans in.

He is wearing a Cardassian-style spacesuit, and his hel net
illumnates his face. He slowy lifts his Starfleet

tricorder, which makes no sound in the vacuum This is a
ZERO- GRAVI TY ENVI RONVENT, and he noves about carefully.

As he noves off, he raises his |left armto point ahead, and
we see that a Q TAM WEAPON (li ke the ones that Y |an and
B' kral wore previously) is attached to his forearm

CUT TGO
I NT. OBSERVATI ON ROOM

As before: B kral working at a console, and Y'lan inprisoned
in the al cove.

In front of the console, we see a series of hol ographic

projections appear in quick succession -- first a profile of
CRCSS, and then a nunber of other faces that seemto be
connected to the New Zeal and Penal Col ony -- guards, workers,
prisoners.

Y' LAN

Way nust the crew of the Enterprise
be elim nated?

B' kral does not turn to look at Y' lan, and waits a nonent
bef ore respondi ng.

B' KRAL
They pose a threat to the Hegenony.

Y' LAN
That is not possible.
( MORE)
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A beat,

B' kr al

Y LAN (CONT' D)
Such primtive beings cannot possibly
t hreaten the Hegenony.

B' KRAL
Certainly they do not threaten the
Hegemony in its entirety. However,
we have access to further information
regardi ng these bi peds of which you
are not aware. They have know edge
whi ch may j eopardi ze the Hegenony's
agenda.

as Y lan digests this information.

Y' LAN
I was not inforned of this data

B' KRAL
No, you were not.

Y' LAN
As an observer assigned to collect
data on Federation species, it is
standard procedure to provide ne
with all pertinent data. I1f the
Enterprise crew poses a potenti al
threat, then | shoul d have been nade
aware of it.

still does not turn around.

B' KRAL
We do not trust you, Y lan. You
have become attached to the bipeds
you were assigned to observe.

Y lan's voice does not rise, but he still sounds nore

f or cef ul

Y' LAN
That is untrue. | sinply respect
their right to exist.

B' KRAL
Do they not also have a right to
exist wth the insights and technol ogy
that we can provide then? 1Is that
not why you were assigned to observe
t hent?

Y' LAN
Certainly I wish to extend to them
t he benefits of the Hegenony. But |
bel i eve that deaths are unnecessary
for the advancenent of the Hegenony's
agenda.

47.
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B' KRAL
As | told you before, we have
i nformati on of which you are not yet

awar e.
Y' LAN
Then provide it to ne.
B' KRAL
You will receive it... in tine.
Y lan stares at B kral. B kral finishes his work at the

console and finally turns to face Y'I|an.

B' KRAL ( CONT' D)
Soon, it will be time for you to
return home. Surely you | ook forward
to returning to the Hegenony?

A beat .

Y' LAN
Yes.

B' KRAL
Then | will endeavor to conplete ny
m ssion wi th dispatch, so that |
will --

He is interrupted by a PURRING al ert fromone of the consoles.
B' kral noves to check it.

B' KRAL ( CONT' D)
It appears | have nmade an error
Your biped friend is braver than he
| ast seened... and nore foolish.

Wt hout another word, he EXITS, leaving Y lan standing in
t he al cove, unreadabl e as al ways.

CUT TO
I NT. ANOTHER CAVERN

Anot her dark cave, much like the one that Dojar beamed into.
The faintly glowing walls illum nated by an off-screen
flashlight.

Dojar enters our field of view, floating slowy in the zero-
gee environment, pushing hinself carefully along the snooth
ice and rocks. His expression is grim-- determ ned but at
the sane tine pensive.

Doj ar JERKS as he hears a BEEP signaling an openi ng comm
channel -- and freezes when he hears the voice.
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B' KRAL' S COW VO CE
You shoul d not proceed any further,
Doj ar .

Dojar starts to panic again -- he remains conpletely stil
and starts desperately searching the walls for signs of his
unseen enerny.

B' KRAL' S COW VO CE ( CONT' D)
Persi stence is an admirable
characteristic, even anong the Qtam.
(beat)
But in this instance, persistence
wll get you killed.

As the Qtam speaks, Dojar visibly gathers his wits, and

regains sonme of his control. He starts to nove on
DAJAR
Persi stence could get you killed as
wel |, B kral.

B' KRAL' S COW VO CE
That is indeed a possibility. But
it certainly won't be by you.
(beat)
Y lan is dead, Dojar. There's nothing
nore you can do.

Doj ar stops again, and closes his eyes. The sense of defeat
is nearly overwhel m ng, but he resists.

B' KRAL' S COWM VA CE ( CONT' D)
Turn around and | eave, now. | wll
| et you go.

Doj ar opens his eyes again, with a | ook of realization.

DQJAR
You're lying, B kral. You just want
nme to leave... But | won't.

He presses onward agai n.

DQJAR ( CONT' D)
You scare ne. You nmay even be
superior to me in some ways. But
that's not going to stop nme from
trying to help ny friends.

In the darkness, we see a sudden BLUR of novenent, and Doj ar
is hit by a junble of tentacles -- B kral careening full-
speed into himin zero-gee. Dojar is knocked aside, but he
qui ckly recovers and tries to tw st around.

The Qtam tries to grapple Dojar, and sinultaneously smacking
himw th various tentacles.
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It's another westling match, but alnobst in slow notion, as
each conbatant tries to maneuver w thout any gravity to pul
t hem

(Note: B kral, like Y lan, does not need a spacesuit.)
DQJAR ( CONT' D)
(taunting)
Not used to null-grav novenent,
B' kral ?

B'kral attenpts to use his tentacles to restrain Dojar, but
Doj ar maneuvers his arns and | egs, and nanages a m ghty HEAVE
whi ch sends both of them HURTLING in opposite directions.

A split second later, Dojar slams into the wall of the cave,
but the Qtam is still in md-air, being further froma
wal | or outcropping than Dojar -- but only for a second.

Before B kral has tine to react, Dojar brings up his left
arm and FIRES the Q tam weapon -- blasting B kral against
the wal |l .

HOLD on the notionless -- though outwardly undanaged -- body
of B kral, curled up against the wall, before we switch to:

ANGLE ON DQJAR

As he cradles the armwith his weapon. It's faintly GLON NG
with energy. Appearing fatigued, Dojar slowy pulls the
weapon off his arm He takes a deep breath before noving
off...

CUT TO
| NT. OBSERVATI ON ROOM
As before: Y' lan constrained in the al cove.

W hear a scrabbling sound fromoff canmera, then the door
OPENS, admitting Dojar. Fatigued alnost to the point of
col | apse, he neverthel ess wears a broad smle as he stunbles
in and takes off his hel net.

Y' LAN
Li eutenant Dojar. | am.. quite
surprised to see you

DAJAR
(breat hl ess)
G ad to see you too, Y lan. How do
| get you out of that?
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Y' LAN
(indicating with a
tent acl e)
The controls can be accessed from
t hat consol e.

Doj ar lurches over to the indicated conputer, and begins
r eadi ng.

Y LAN (CONT' D)
The yel | ow butt on.

The forcefield FIZZLES for a nonent before di sappearing.
Y' |l an steps out.

Y LAN (CONT' D)
VWhere is B kral ?

Doj ar turns back, and triunphantly holds up the Qtam weapon

DAJAR
Dead. | nmanaged to get a clear shot.

Y |l an | ooks al arned rather than sati sfied.

Y' LAN
Al'l ow ne to exam ne the weapon.

Doj ar hands it over, puzzled. Y lan |ooks it over briefly,
bef ore rushing for the door.

Y LAN (CONT' D)
(over his "shoul der")
Wiere did you | eave ces? W nust
hurry.

On Dojar's puzzled | ook we. ..

CUT TO
I NT. ANOTHER CAVERN -- MOMENTS LATER
Doj ar (wearing his helnet again) and Y'|lan cone around a

corner. Y lan is noving as fast as he can in the zero-gee
surroundi ngs.

DAJAR
Y' lan, what's so inportant?
Y' LAN
You did not Kkill him
DAJAR
What? But... did | set the weapon

i mproperly?
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Y' LAN
No. But there was insufficient
energy. The weapon requires a Qtam
macr ochondrion in order to operate
to capacity. Wthout a suitable
power source avail able, the weapon
could not kill ces.

DQJAR
(concer ned)
You nean. ..

Y' LAN
Yes, he is still alive.

DAJAR
He's just around that corner.

ANOTHER ANGLE

... To see B kral, not curled up as we |last saw him but spread
out, with his eyes open but with a famliar glazed | ook..

Y lan instantly raises the Qtam weapon and FIRES -- we see
a much brighter pulse this tinme. He |ooks on for a nonent,
and our POV shifts to see...

B'KRAL'S BODY -- or what's left of it. Rather than sinply
stunned, he's been blasted to smthereens. There's little
recogni zable | eft.

He was conmuni cati h the

Hegenony.

Y LAN (O S.)
ng wt

HOLD on Y'lan and Dojar for a nonent...
CUT TG
EXT. SPACE -- COMVET

The Cardassian ship pulls away fromthe conet, heading off
into space.

I NT. CARDASSI AN SHI P -- BRI DGE
The door opens, and Y'|an and Dojar enter.
Y' LAN
You are to be commended, Lieutenant.

G ven the circunstances, you perforned
adm rably.

Doj ar is obviously delighted though somewhat downbeat. He
smles slightly.
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DAJAR
M ssi on acconplished, then?

A beat. Y lan says not hing.

DQJAR ( CONT' D)
Y' lan? W have succeeded, haven't
we?

Y' LAN
Perhaps. It remains to be seen
whet her the Hegenmony has further
pl ans which we have not yet
di scover ed.

A beat. Y lan npoves towards the exit.

Y' LAN ( CONT' D)
I will attenpt to obtain nore
i nformati on.

The doors open, and he starts to exit -- but stops, and turns
around briefly.

Y LAN (CONT' D)
You should rest now, Lieutenant. |

believe it is... well earned.
Y' lan EXI TS.
Doj ar stands there, watching the doors close -- and his smle
grows. M ssion acconplished... if only for the nonent.

CUT TO
I NT. ORGANI C ROOM

Y lan is standing in the sane place we've seen hi m before,
apparently in md-conversation with the CREATURE

Y' LAN
(to Creature)
Conduct a search of avail abl e neura
pat hway reservoirs for information
pertaining to B kral, or any Qtam
detected near Federation space.

The Creature nods, then scurries off to the console. Before
it starts to manipulate the controls, though, it turns back.

CREATURE
There is a nessage encoded for your
cogni zance.

Y' LAN
Deliver it.
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The Creature mani pul ates the controls for a noment. Then, a
Qtam figure appears -- simlar to a hologram but certainly
not the sanme technol ogy.

The figure is B KRAL.

B' KRAL | MAGE
Geetings, Ylan. | congratulate
you on the success of your activities.

(beat)
But | warn you: You are already too
|ate. The Enterprise is already
gone, and the crew are al ready dead.
You have succeeded, but you have
failed. It's too |ate.

B' kral's inmage fades away.

Before Y lan has a chance to say anything to the Creature,
we hear, as if froma great distance..

DQJAR (V. Q)
Y lan! Y lan, wake up!

Y' LAN
(to Creature)
Performthe search as ordered.

The canera begins to spin around Y' lan, faster and faster,
faster and faster, until it is a blur, but instead of
gradual | y sl owi ng down, we...

SMASH CUT TO:
I NT. CARDASSI AN SHI P -- CARGO BAY
Dojar is shaking Y'lan, trying to "wake" him
Y' lan's eyes quickly de-glaze, and he strai ghtens.

Y' LAN
What is the matter?

Less than confident now, Dojar seens on the verge of panic
agai n.

DAJAR
(qui ckly)
| didn't want to believe it. But...
But you were right. 1It's not over.

He hurries over to a console, Y lan follow ng.

DQJAR ( CONT' D)
| hoped this was the end, but...
Vel l, |ook.
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He activates a control. On the screen, we see one of the
cl osing scenes from"Del fune” -- a recording of "Carter
I nvestigates”. ..

DELFUNE

(on the nonitor)
“...Thus it has been decided to
formal | y deconm ssion the Enterprise
and reassign her crew, should they
wsh to remain in Starfleet, effective
i medi ately."” Signed, Admra
El i zabeth Del fune, and then it lists
t he ot her names.

The recording ends. Dojar sighs, defeated once nore.
DAJAR
You were right... the Qtam have
been one step ahead of us all along.
Of Y lan's ever inscrutable face, we...
CUT TGO
EXT. SPACE

The Cardassian ship noving off into the darkness, as al one
as ever before...

FADE QUT.
END OF ACT FIVE

THE END
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