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RENAI SSANCE: " The Wal k" - TEASER 1.
TEASER

FADE | N:

| NT. ENTERPRI SE -- READY ROOM

W fade in on an enpty chair, pull back to reveal a desk,

the scene growi ng ever nore famliar until we see that we're

in Coss's Ready Room An enpty ready room Until we see a
SHADOW wal k into view on the back wall .

CRCSS
Personal log, Stardate...
(beat)
Stardate... | don't know what day it

is. The Enterprise has done not hing

for the past two weeks.
(sarcastically)

For some reason, Starfleet can't

seemto find anything for us to do...

The shadow noves around and out of view again, but the camera
noves and we see the reflection of CROSS now sat down in the
chair opposite the window. The stars are not noving outside.

CROSS ( CONT' D)
Apparently, scientific and exploration
m ssions are "a waste of val uable
resources.” W haven't even picked
up a distress call

He stands, wal ks to the wi ndow and | ooks out, the canera
noves behind him so that we can only see his back and sone
of the back of his head.

CRCSS ( CONT' D)
Many of the crew are enjoying the
free time that this has given them.
But for ne, it's an excuse to think.
To feel.

The canera pulls around to the front of him and for the
first time we see his face.

CRCOSS ( CONT' D)
| don't know what to feel anynore.
Maybe | don't want to feel.
(beat)
Maybe | just don't want to ask "Wy"
anynore. . .

He stops speaking, turns around and fromthe other side of
his desk (not the side that he usually sits on) he taps a
control and sonething BLEEPS. The | og has ended.



RENAI SSANCE: "The Wal k" - TEASER

There's a beat before the comm system CH RPS. Not | ooking
all that grateful for the intrusion, Cross H TS the talk
but t on.

CROSS ( CONT' D)
(agitated)
Cross.

GREY' S COW VO CE
Have | caught you at a bad tine,
Capt ai n?

CRCSS
It's never a good tine, Lieutenant.

GREY' S COW VA CE
| see.

Beat .

CRCSS
What do you want ?

GREY' S COW VO CE
Have you had a chance to read the
report | sent up, Sir?

Cross turns to look at his desk, PADDs are littered all over

it -- thisis the first tinme that we have seen the ness that
his desk is in. It is considerably worse than when we | ast
saw it in "Qther Things Equal."
CRGCSS
Be nore specific, Lieutenant -- |'ve

got a lot of unread reports up here
at the nonent.

GREY' S COW VO CE
| requested perm ssion to send an
Engi neering crew out to have a | ook
at the starboard bussard col | ector

last week. | didn't get a reply.
CRCSS

Like I said, I've got lots of reports

up here.

GREY' S COW VA CE
No of fense, Captain, but from what
I"ve heard it doesn't sound I|ike
you' re readi ng any of them

CROSS
(bitterly)
And | think you should respect that
chain of command that you've had so
forcefully slamed up your ass.



RENAI SSANCE: " The Wal k" - TEASER 3.

| NTERCUT:
I NT. ENTERPRI SE -- ENG NEERI NG

GREY stands at a console, not |ooking very pleased. A few
JUNI OR OFFI CERS stand | ooking at him gawking at what they're
heari ng.

| NTERCUT:
I NT. ENTERPRI SE -- READY ROOM
Sane as before.

GREY' S COW VO CE
(to junior officers)
What are you | ooking at?

CRGCSS
Excuse nme?

GREY' S COW VO CE
| said is there any chance that you
coul d aut horize the request now,
Sir?

CRCSS
What do you need an EVA crew for?

GREY' S COW VA CE
I think that there's sonething
bl ocki ng one of our Bussard
col l ectors. Someone needs to take a
| ook at it.

CRCSS
(sighs)
You have ny permi ssion to go out on
to the hull, Lieutenant.

GREY' S COW VO CE
Thank you, sir. Gey out.

The comm chirps out, leaving Cross alone in the solitude of
his ready roomonce again. He |ooks at his desk and pulls a
PADD off the top and skinms through it. He THROAS I T back on
to the pile.

Unfortunately this leads to a chain reaction anong the rest
of the PADDs which results in nost of them FALLING TO THE
FLOOR. Cross SIGHS, and shakes his head. He |ooks like
he's about to give up.

He wal ks back to the wi ndow | ooki ng out at the unnoving stars.
W see their reflection in his eyes -- standing still.



RENAI SSANCE: " The Wal k" - TEASER 4.
He reaches his hand out to them but is stopped by the firm
not so reassuring touch of glass, separating himfromthe

uni verse he's living in. Just.

FADE QUT.
END OF TEASER




RENAI SSANCE: "The Wal k" - ACT ONE 5.
ACT ONE

FADE | N:

I NT. ENTERPRI SE -- CROSS S QUARTERS

Cross picks up a plate of food out of a REPLI CATOR and wal ks
towards a LONG TABLE. At the other end a vase of BLACK
FLOWERS stand, which he stares at as he walks to the table.
Thi nki ng.

FADE TO
EXT. FOUNTAIN S ABBEY -- DAY
AN ONSCREEN Tl TLE APPEARS
FOUNTAI NS ABBEY, ENG.AND

W see two figures in the distance wal king through a | arge
area of countryside. Deer can be seen around them both
close and in the distance.

ANGLE: CLOSE ON FEET WALKI NG

W see the two pairs of feet wal king along the crisp, danp
grass. The droplets shine in the norning sunshine and give
a blurring effect on the canera.

We hear Cross and a familiar voice speaking.

VA CE
It's been a long tinme since all of
t hat happened, Neil.

CRGSS
And | still don't think it's al
quite sunken in yet.

The canmera slowy begins to pull up, and we see Cross in
civilian clothing, with HENRY PORTMAN dressed in ful
STARFLEET DRESS UNI FORM wal ki ng next to him

PORTMAN
I think you can nake it.
CROSS
I don't think that anyone understands
ne.
PORTMAN
(‘har runphs)

I've known you for nearly half of
your life and you don't think that I
understand you? You've got another
thing comng if you think that, boy-
oh.



RENAI SSANCE: "The Wal k" - ACT ONE

Cross SM LES.

He | ooks behind himat a LARGE CHURCH

on Cross.

PORTMAN ( CONT' D)

But if you can't talk to ne... there's

al ways soneone el se who you can talk
to...

I NT. ENTERPRI SE -- CROSS S QUARTERS

Cross is now sitting, eating. H s door CH RPS.

We hear the doors SLIDE OPEN and cut behi nd Cross,

CRCSS
Cone in.

The canera closes in

FADE TO

as we see

ELRIS enter fromthe main part of the crew quarters. Elris
| ooks at him a benused expression on her face.

ELRI S
(re: table)

When did you get this thing?
CROSS

The ot her week. Wy?
ELRI S

It's beautiful.
CROSS

Thank you.
ELRI S

You shoul d have a dinner party with
it or sonething.

Cross lets out a small barely audi bl e | augh.

CRCSS
| don't think sonme of the crew would
be i nterested.

ELRI S
Hey, 1'd be up for tasting your
cooki ng again any day.

CRCSS
And |'d be glad to poison you again.

ELRI S
(smles)
So. Wat's up?



RENAI SSANCE: "The Wl k" - ACT ONE
Cross | ooks confused, says not hing.

ELRI S ( CONT' D)

You called ne? | presuned that you're
either ill or want to talk to ne
about sonet hi ng.

CRCSS

| called you?

Elris nods. Cross |ooks down at his food. A Mexican.

beat. He nods.

CROSS (CONT' D)
What did | say?

Elris wal ks over to him pulls out her tricorder.

ELRI S
You don't renenber?

Cross shakes his head as Elris begins to exam ne him

ELRI S (CONT' D)
You just asked ne to cone and see
you, you didn't say anything el se.

CRGCSS
VWhen?

ELRI S
A few m nutes ago.

Cross shakes his head unknow ngly.
ELRI S (CONT' D)

(exam ni ng)
| can't see anything wong with you

other than a small increase in blood
pressure and neural activity.
CROSS
|'ve been thinking a lot lately.
ELRI S
(smles)

| can't see that being the cause of
it for some reason. Are you tense?

Tired?

CRCSS
They're both the same thing, aren't
t hey?

ELRI S

Sone days.

A



RENAI SSANCE: "The Wal k" - ACT ONE 8.
A beat .

ELRI' S (CONT' D)
| want you to get an early night.

She wal ks over to the replicator.

ELRI S (CONT' D)
Conput er, one hot chocol ate, touch
of mnt.

The conputer obeys and the request appears. She picks it up
and places it down on the table.

ELRI' S (CONT' D)
For when you're finished.

She then pulls out a hypospray and taps sone controls on the
side of it.

ELRI S (CONT' D)
And for when you're ready to sleep
Wiich is no later than ten-thirty.
Under st ood?

CRCSS
Yeah.

She pulls up a seat next to him takes a nacho off Cross's
pl ate and begins eating it.

ELRI S
| hear you haven't been on the Bridge
much | ately.
CRCSS
It's not as though there's been a
ot to do up there.

ELRI S
| guess -- but it's where you bel ong.

A beat .
FLASH TGO
INT. NZ PENAL -- PRI SON CELL

We flash past Cross's prisoner nunber 871494 before quickly
pul ling out and seeing himlaid on his bed.

FLASH TGO
I NT. ENTERPRI SE -- CROSS S QUARTERS

Sane as before.



RENAI SSANCE: "The Wal k" - ACT ONE

CRCSS
| don't know.

ELRI S
| don't blanme you for doubting
yourself, Neil, but whether you |ike
it or not you are the captain of the
Enterprise. That center chair is

where you belong -- not Talora or
Doj ar .

CROSS
VWell, believe it or not |I've had a
lot on ny mind lately. |'ve been
saved froma Qtam assassination
busted out of jail and... oh yeah,

had the weight of a few dead Klingon
civilians pushing down on ne. Don't
you think that | deserve sone tine
to sort nyself out?

Elris says not hing.

CROSS ( CONT' D)
If you'd have known... all that had
happened in the |ast few nonths...

A beat as Cross plucks up the courage he needs to ask the
qguestion he's about to ask.

CROSS (CONT' D)
...would you still have gone through
with the divorce when you did?

A very | ong pause.

ELRI S
| guess that didn't help either, did
it?
CROSS
You didn't answer ny question..
ELRI S
How am | supposed to answer it, Neil?
Real | y?
Cross sighs.
CROSS
I know.

Beat .



RENAI SSANCE: "The Wal k" - ACT ONE 10.

ELRI S

(tedi ously)
Maybe. .. sone of the things that
|"ve done over the past few nonths...
| shouldn't have done.

(beat, then normally)
But | don't regret doing anything
that 1've done for a second.

CRCSS
You want to swap shoes?

Elris smles.

ELRI S
| have to be going.

Cross nods.

ELRI S (CONT' D)
Don't forget your hypospray and...

She PATS the hot chocol ate nug. He acknow edges her with a
smal | bow of his head.

ELRI' S ( CONT' D)
If you have any nore nenory | oss
come and see ne. No matter how
insignificant.

CRCSS
I will.
ELRI S
Good ni ght, Captain.
CRCSS

You t oo, Doctor.

Elris turns and EXITS, leaving Cross alone with his now,
al most finished, Mexican.

He finishes it, before | ooking at the hot chocolate and the
hypospray. He stands and EXITS.

CUT TGO
I NT. ENTERPRI SE -- CORRI DOR
Cross wal ks down a corridor, dimy lit, indicating the late

hour. There are very few crewnen around, but those that are
nod at himrespectfully.



RENAI SSANCE: "The Wal k" - ACT ONE

EXT. FOUNTAIN S ABBEY

Sane as before,

Park. This time they're heading down the hil

t he Church.

Beat .

CRGCSS
| don't deserve their respect.
PORTMAN
Don't you?
CRGCSS
| haven't done anything to earn it.
PORTMAN
You nade one mistake... don't let it
get to you.
CRGCSS
I never wanted the Enterprise.
PORTMAN
Yet here you are.
CRGCSS
| was suicidal.
PORTMAN
Wy ?
CRGCSS
Why not ?
PORTMAN
So why are you still here?
CRGCSS

| don't know.

PORTMAN

You sound awful |y unsure of yourself.

CRGCSS
In case you haven't noticed I'm not
exactly the nost decisive man in the
wor | d.

PORTMVAN
Tr ue.
(beat)

11.
FADE TO

Portman and Cross wal ki ng t hrough t he Deer

and away from

Wul dn't you do sonething el se rather

t han drown your sorrows?



RENAI SSANCE: "The Wl k" - ACT ONE 12.
As they continue wal king we. ..

FADE TO
I NT. ENTERPRI SE -- CORRI DOR

Cross wal king al one. He stops outside the doors of the REC
LOUNGE -- through the glass we can see the huge Rec Lounge
wi ndows | ooking out into the enptiness of space.

After a nmoment he continues and wal ki ng, and the doors open
into...

I NT. ENTERPRI SE -- REC LOUNGE -- CONTI NUOUS

Dimy lit. There's hardly anyone present, why would there
be? It's a late hour, there's nothing but stars through the
wi ndow, a sight not as awe-inspiring as it would be otherw se.

Sitting in front of one of the windows is QU NLAN, she's
sitting on a confortable | ooking sofa at an angle, half

| ooki ng out of the windows and half into the ganes area.
She's hol ding a glass of orange juice.

Cross wal ks over to her.

CROSS
Qui nl an, what are you drinkin"?

Qui nl an hol ds up her gl ass.

QUI NLAN
Only the finest fresh orange juice
t he Federation can produce.

CRGCSS
Want anot her ?

QUI NLAN
Sure, why not. Hit ne.

Cross wal ks over to the bar as Quinlan continues to watch
the gane on the large table, currently displaying sone |and
masses, being pl ayed.

Cross returns with a glass of orange and a gl ass of sonething
green. Quinlan nods at the glass with the green liquid in
it.
QUI NLAN ( CONT' D)
St rong.

CRCSS
| need it.

QUI NLAN
| see.



RENAI SSANCE: "The Wal k" - ACT ONE 13.

CROSS
You' re not going to ask why?

QUI NLAN
W' re hardly the best of friends are
we?

CROSS

We're not the bloodthirsty enem es
we once were, either.

QUI NLAN

Ckay. . .

(beat)

Is this sonme kind of test?
CRCSS

No.
QUI NLAN

You really want to talk to nme?
CRCSS

I want to talk to anyone -- you're

t he |l ucky person who happens to be
sat in the seat.

QUI NLAN
Oh... I, | can |eave...
Cross sighs.
CRGCSS
Can we just talk?
QUI NLAN
Ri ght. Yes.
CRGCSS
So. ..
QUI NLAN
So what's on your m nd?
(beat)
Capt ai n.
CRGCSS

Want to hear the story of ny life?
On Quinlan's tired, glumface we...
FADE QUT.
END OF ACT ONE




RENAI SSANCE: "The Wal k" - ACT TWO

ACT TWOD
FADE | N:
I NT. ENTERPRI SE -- REC LOUNGE
Close in on Cross still talking to Quinlan, it is not as
dimMy lit as before, but it should still inply that this is
a reasonably late hour, few people are still present.

Qui nl an doesn't | ook as bored as she should, Cross |ooks
nore drunk then he should with three enpty gl asses of the
green liquid next to himand a fourth one half enmpty in his
hand.

CRGCSS
And... | never forgave her for that...
I never could because she was w ong
and | was right

QUI NLAN
VWll that's certainly an interesting
take on it, Sir.

CRCSS
(narrows eyes)
What do you nean?

QUI NLAN
When |'ve spoken to, er, the "E'
word about that before... she al ways
told me that, oh what the hell, 1'm

just going to agree with you.

Cross points his finger at her, and wi thout warning pokes
her in the eye. Quinlan just nanages to get it closed in
tinme.

CRCSS
Good.
QUI NLAN
Sir, | think it's time we got you to
bed.
CRCSS
There's so nuch nore left to tell...
QUI NLAN
And you need to be on the Bridge in
two hours.
CRCSS

Right... right...
Qui nl an hel ps hi m up.

14.



RENAI SSANCE: " The Val k" - ACT TWO 15.
CROSS ( CONT' D)
You know what? | was tal king to Henry
 ast night and...

Quinlan | ooks at him

QUI NLAN
Henry?

CROSS
Portman, who el se? And he was saying
that. ..

QUI NLAN

Ckay... definitely tinme for bed.

She pulls her arm across his shoul der and they stagger off
towards the door together. Cross falls a little and Quinlan
struggles to hold himup.

QUI NLAN ( CONT' D)
This isn't a good idea, is it?

Cross shakes hi s head.

QUI NLAN ( CONT' D)
Transporter.

CROSS
Transporter.

QUI NLAN
Conmputer, two to beamto the Captain's
Quarters...

COWPUTER

Aut hori zati on code required.
Qui nl an | ooks at Cross.
CRCSS
What? | don't know.
(beat)
Make somet hi ng up.

Qui nl an si ghs.

QUI NLAN
Conputer, two to beamto Deck 8,
Section 12.

COVPUTER

Acknow edged.

CRCSS
Now that's a good i -



RENAI SSANCE: " The \Val k" - ACT TWO 16.

And with that the transporter takes theminto its beam and
the rest of Cross's sentence is cut off.

CUT TO
| NT. ENTERPRI SE -- CROSS'S QUARTERS
The doors part, and for a nonent no one enters -- we only

see the sil houettes of Cross and Quinlan outside the door,
Qui nl an supporting Cross, Cross |ooking at Quinlan.

QUI NLAN
| really don't think it's a good
idea, Sir.

CRCSS

(drunkenly)
But, you have so far to wal k hone. ..

QUI NLAN
It's, erm just around that corner,
Sir.

CRGCSS

Ch. Al right.

He |l ets go of Quinlan and staggers in through the doors, he
noticeably doesn't turn the lights on. He walks out of view
of the canera, the silhouette of Quinlan wal ks away down the
corridor before we hear a | oud BUW followed by a BANG

foll owed by an annoyed SIGH from outside the corridor. The
sil houette of Quinlan reappears and enters.

QUI NLAN
Li ght s.

We cut to Cross lying on the floor, apparently having wal ked
head first into a bookcase. Quinlan w nces and sonehow
manages to pick himup and carries himthrough into...

I NT. CRCSS'S QUARTERS -- BEDROOM -- CONTI NUCUS

She lies Cross down on top of his bed. She's about to exit
t he room when she stands back and | ooks at him

QUI NLAN
This is going to hurt in the norning.
(beat)
Computer, turn off the Iights.

As the lights dimdown Quinlan | ooks grim before turning
and exiting.



RENAI SSANCE: " The \Val k" - ACT TWO 17.
DI SSOLVE TO
I NT. ENTERPRI SE -- CROSS S QUARTERS -- BEDROOM -- MORNI NG

Peaceful silence. Bliss. The only thing we can hear is the
peaceful , beating rhythmof the Q C and the not-so-peaceful,
rhyt hm c noi se of Cross breathing (perhaps snoring, depending
on how the scene is played). Nothing noves, except the stars
outside the window. Until

COVPUTER
The tine is 0600 hours.

Cross grunts and rolls over, the stars continue to nove and
the warp core continues to beat. But Neil Cross remains
asl eep.

CUT TO
I NT. ENTERPRI SE -- BRI DGE

The doors to the Enterprise turbolift hiss open, and four
menbers of the next shift walk on to the bridge, Talora and
Quinlan are anong them Quinlan | ooks slightly tired but
the | ook of concern on her face should be subtly nore
apparent.

Al'l crew nenbers walk to their stations and relieve the crew
menbers that are currently on duty. Talora takes the comrand
seat before frowning.

TALORA
Wiere is the Captain?
Qui nl an gul ps.
CUT TO
EXT. FOUNTAI N S ABBEY
Cross and Portman continue to walk up a hill and towards the

Church. They stop beside a large tree, and Portman sits
down on a bench opposite it. Cross remains standing, |eaning
agai nst the tree.

PORTNVAN

You can't go on like this, you know.
CRCSS

Li ke what ?
PORTNVAN

You know what | mean. Look at you.

Cross | ooks down at hinmself, seeing nothing awy.



RENAI SSANCE: " The \Val k" - ACT TWO 18.

PORTMAN ( CONT' D)
You shoul d be supporting yourself...

Cross realizes what he is saying, he's |eaning against the
tree.

PORTMAN ( CONT' D)
And not being held up by others.

CRGCSS
| can support ny own weight.

PORTMAN
O course you can.

CROSS
Then why don't 17?

PORTMAN
You tell ne.

CROSS
Sonet hi ng swi tched around there,
didn"t it?

PORTMAN
(smles)
Sonet hing |ike that.

A beat .

CRCSS
What is this?

PORTNVAN
That's for you to know.
(beat)
Anyway. | think you have somewhere
to be.

FADE TO
I NT. ENTERPRI SE -- CROSS S QUARTERS

CLCSE on Cross's eyes as they slowy, painfully open. The

canmera pulls back to see Talora and Elris standing over him
Elris is examning himand Talora has as close to a | ook of
concern on her face that a Romul an can get.

TALCRA
Capt ai n?

Cross groans.
ELRI S

' mdetecting a huge anount of al cohol
in his system



RENAI SSANCE: " The \Wal k" - ACT TWO

Tal ora turns around to where Quinlan stands,
preparing to be told off.
TALORA
You let himdrink all night.
QUI NLAN
Is that a question or a fact?
TALORA
Fact .
QUI NLAN
Right. But I didn't have much choice --
I couldn't stop him | had to beam
himto his quarters.
TALORA
This isn't acceptable.
QUI NLAN
You're blaming ne for this? | don't
believe it.
TALORA

| am not bl am ng you for anything.
But this ship can not be captai ned
by a man whose depressive nature
seens to change nore frequently than
t he noons change phases.

QUI NLAN
Agreed. | think.

Elris | ooks at Cross.

She si ghs.

ELRI S
I wish | could say that | disagree.

ELRI S (CONT' D)
What do you want ne to do?

TALORA
W can't afford to have anyone see
himlike this.

QUI NLAN
Especially Carter.

TALORA
Especially Adm ral Delfune.

QUI NLAN
Ri ght.

like a child

19.



RENAI SSANCE: " The \Val k" - ACT TWO 20.

TALORA
Get all of the alcohol out of his
system and get him prepared for duty.
Have himneet ne in the Ready Room
as soon as you're done.

ELRI S
Under st ood.

CUT TGO
I NT. ENTERPRI SE -- SI CKBAY
Cross lays on a bed in a private section of sickbay as Elris
wor ks over him She holds an instrument to his chest, which
makes himjunp awake fromthe cold. He gasps in shock

Elris continues to work on a consol e behi nd hi m

CROSS
What the hell do you think you're
doi ng?
ELRI S
Sobering you up.
CRCSS
What ?
ELRI S

Seens |ike you decided to go out
drinking instead of taking the
sedatives | prescribed you.

CRCSS
I did?

ELRI S
Uh- huh.

Real i zati on suddenly begins to set in.

CRCSS
What tine is it?

ELRI S
(nmocki ng conput er)
The tinme has just gone twelve hundred

hours.
Cross closes his eyes and sighs. He begins to get up, and
as he does so he | ooks down at his body -- he's wearing only
shorts.
CRCSS

Wiy aren't | dressed?



RENAI SSANCE: " The \Val k" - ACT TWO 21.

ELRI S
That's what we found you in.
CRCSS
Don't you have... scrubs or sonething?

Elris gives hima wy |ook before exiting. As she |eaves
she shouts:

ELRI S
I'msure there's a nedical uniform
around here sonewhere.

Cross closes his eyes and SIGHS. [It's about to get a whole
| ot worse.

TALORA' S COW VA CE
Talora to Captain Cross.

CRCSS
Cross here.

TALORA' S COW VA CE
Your presence is needed on the Bridge,
i mredi atel y, Captain.

CRCSS
Can't it wait, Commander?

TALORA
No, Sir, it cannot.
Cross sighs.
CRGSS
["mon ny way.
Cross EXITS.

CUT TO
I NT. ENTERPRI SE -- BRI DGE

Cross ENTERS wearing a BLUE MEDICAL UNFTFORM His hair is
not as well grooned as it usually is, his eyes are slightly,
very slightly blood shot -- but he's Neil Cross.

He gets sone strange | ooks fromthe crew, apparently regarding
the uniform but shrugs themoff and gets down to business.

CROSS
Report ?

Doj ar stands and | ooks back fromthe Captain's Chair. Quinlan
turns and | ooks at Cross, Cross |ooks away, not naking eye
contact with her



RENAI SSANCE: " The \Val k" - ACT TWO 22.

DAJAR
The Commander's in your ready room
Capt ai n.

Cross nods and enters the ready room
I NT. ENTERPRI SE -- READY ROOM -- CONTI NUOUS

Talora is sat on the guest side of the Captain's desk, sat
on the sofa that runs along the back wall. Cross ENTERS

CRCSS
If this is about l|ast night I don't
want to hear it.

TALORA
As much as | would like us to discuss
your... off duty activities, there
are nore pressing matters.

CRCSS
Oh?

TALORA

For the past two hours Lieutenant
G ey and two ot her engineers have
been on the hull

CRCSS
Yeah, | renmenber. | gave Gey the
go ahead yesterday. The bussard
col l ector was bl ocked.

TALORA
I ndeed. They have determ ned the
source of the bl ockage.

CRCSS
What is it?

TALORA
Wio is it, Captain. Lieutenant Gey
has di scovered the body of a human
femal e.
From Cross's glumreaction we...
FADE QUT.

END OF ACT TWD




RENAI SSANCE: "The Wal k" - ACT THREE
ACT THREE
FADE | N:
| NT. ENTERPRI SE -- READY ROOM
Conti nuous fromthe end of the previous act.

CRCSS
A body?

TALORA
Yes, Captain. Lieutenant G ey
di scovered it approximtely ten
m nut es ago.

CRCSS
What ' s happeni ng now?

TALORA
A security team has been di spatched
to docunent the scene and then the
body will be transported to the
nor gue.

CRCSS
It sounds |ike everything has been
t aken care of.

TALORA
It has.

CRCSS
Then if you'll excuse ne I'Il be in
ny quarters.

He turns to exit.

TALORA
Captain, there are..

CRGCSS
Not now, Tal ora.

TALORA
You nust. ..

The doors slide open and Cross steps out of the ready room
CRGCSS
(snaps)
Not now, Tal ora!

Tal ora | ooks down at the pile of PADDS on the desk,
despairingly.

23.
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I NT. ENTERPRI SE -- BRI DGE -- CONTI NUOUS

Cross marches out of the ready room and across the Bridge at
full speed, ignoring the | ooks of confusion and fear that
t he odd i nexperienced Bridge crewrenber risk giving him

The turbolift doors slide open and Cross steps inside.

CRGCSS
(snarls)
As you were.

The turbolift doors CLOSE. W don't see the Bridge crews
reactions.

I NT. ENTERPRI SE -- TURBOLI FT -- CONTI NUOUS

Cross stands inpatiently in the turbolift, walking inits
tight constraints fromside to side, wal king, becom ng,
turni ng, wal ki ng, bl ocked, wal king, walking... BANG He
| ashes out at the turbolift wall before el bowi ng another,
and kneei ng anot her.

CUT TO
I NT. ENTERPRI SE -- CORRI DOR

Two crewren talking, waiting for the turbolift. Little do
t hey know what awaits them They stand in front of the doors,
i nnocent, waiting.

We hear the lift arrive as the doors slide open... and Nei
Cross slowmy exits, waiting for themto nove apart. He calmy
wal ks down the corridor wthout saying anything, as the two
crewnen enter the turbolift, turn, and watch hi mwal k down

the corridor before the doors slide close.

CUT TO
I NT. ENTERPRI SE -- CROSS S QUARTERS

Cross enters, calmy |ike before, before working hinself
into a powerful stride and heading straight for the dining
room and pushing straight into the table. He can't restrain
hi msel f and pushes it over on to the floor. He's furious,
and turns and hits the wall, before letting out an agonizing
scream fromthe pain and collapsing in a heap on the floor.

The canera pulls back, from Cross holding on to his now
bl eedi ng hand, and past the fallen table and out into the
mai n room where the lighting creates an eerily distinct
shadow surrounding him..

CUT TO BLACK



RENAI SSANCE: " The Val k" - ACT THREE 25.
FADE | N:
EXT. ENTERPRI SE -- HULL

The Enterprise's hull. Gey and five officers are suited up
inthe famliar futuristic space suits that we've seen dozens
of tinmes before. There is a peaceful calmin the air, before
we slowy pull out, to reveal the preserved renains of a
human female below them Gey is quite obviously shaken.

GREY
How | ong until you're done?

A security officer is scanning the remains wth a tricorder
whi | e another is scanning the hull plating and another the
ranmscoop itself.

OFFI CER 1
You can | eave any tine you want to,
Sir.

GREY
| still need to check for damage to

t he ranmscoop

OFFI CER 1
I"mafraid it will be a few hours
before we can let you get to work,
Sir.

GREY
Yes, of course. | think I'"I1l...

He indicates the ship below them COficer 1 nods.

OFFI CER 1
We'll et you know as soon as we're
done here.

GREY

Under st ood.
Gey slowy wal ks towards the nearest airlock.
CUT TO
I NT. ENTERPRI SE -- Al RLOCK
G ey enters as the doors slide closed and the room

pressurizes. He waits for a nonment, before taking his hel met
off, as the canera closes in on his concerned reaction.
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CUT TGO

I NT. ENTERPRI SE -- DQJAR S OFFI CE

Dojar sits at a console, solemly watching the activities on

the hull. He's holding his head, rubbing his tenples, a

gl ass of water sits beside him H's head s sweating slightly.

The door CHI MES.

DAJAR
Cone in.
G ey ENTERS.
GREY
Hey.
DAJAR
Hey.

He gives hima small reaffirmng smle

DQJAR ( CONT' D)
|'ve been watching what's happeni ng.

G ey nods, before taking a second | ook at Dojar. He notices
t he sweat.

GREY
Are you all right?
DQJAR
Yeah... | just... I'"mjust having

some echoes fromthe Q tam
transporter.

GREY
Is it painful?

DQJ AR
Less for ne then it was for them..

He indicates the console. Gey shakes his head, baffled.

GREY
| don't understand how this could
have happened. 1t's only been a

week since we |eft drydock, and there
were no problenms with the ranmscoops
whil e we were docked.

DAJAR
There aren't many options are there?
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GREY
It doesn't seemso. W haven't had
any crews out on the hull so...

DQJ AR
Unless it's been there since we |eft
dock.

GREY

But there was nothing wong...

DQJAR
(i nterrupts)
| know. But that doesn't nean that
it still couldn't have been there.

G ey shakes his head.

GREY
| don't see how.

DQJAR
If you wanted to hide a body, would
you want it to be found right away?

GREY
If I wanted to hide a body | know I
woul dn't hide it in the bl oody bussard
collector! It would only be a nmatter
of tinme before...

DQJAR
I know.

G ey | ooks confused.

GREY
| don't understand.

DQJ AR
You don't have to -- I'll talk to
you | ater.

Doj ar stands and wal ks towards the exit. Gey nods.
GREY
(sarcastically)
Under st ood.
Doj ar EXI TS.

G ey | ooks down at the grisly investigation on the hull
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I NT. ENTERPRI SE -- M SS|I ON OPERATI ONS

28.
CUT TO

The doors slide open and Dojar ENTERS and marches through to

Talora's office.
I NT. ENTERPRI SE -- TALORA'S COFFI CE -- CONTI NUOUS
Doj ar ENTERS as Tal ora | ooks up from her work.

DAJAR
W have to tell the Captain.
TALORA
Tell the Captain about what?
DAJAR
Janus!
TALORA
How have you reached this concl usion?
DAJAR
The body, Talora! It nust have been

pl anted t here!
Tal ora | ooks up, confused.

TALORA
How does this relate to Janus?

DAJAR
Soneone nust have wanted it to be
found if its in the ranscoops --
there's no way it could have gone
unnoti ced.

TALORA
What evi dence do you have to support
this theory?

DAJAR

| don't yet. But that body can't
have just got there on its own --
t here haven't been any crews out on
the hull for it to get there and
there's... there's...

(beat)
It all seenmed to nake sense a nonent
ago.

Tal ora nods.
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TALORA
We can not just junmp to concl usions
when consi deri ng Janus, Lieutenant.
From what we do know if it, it is
far bigger than anything that we
coul d nmerely guess at.

DAJAR

The Captain needs to be told soon.
TALORA

Soon?
DAJAR

It's his ship they're... doing
what ever they're doing to.

TALORA
The Captai n has enough to contenpl ate
as it stands, w thout addi ng anot her
threat to the Enterprise to his list.

DQJAR
Ri ght.

TALORA
I"ve just been notified by security
that the body has been beaned to the
norgue Doctor Elris will attenpt to
identify it fromthere.

DQJ AR
Under st ood.

Dojar turns to | eave.
TALORA

| appreciate your concerns, Dojar --
but this isn't something we can run

i nto.
DAJAR
You' ve sai d.
TALORA
Then you' || understand.
Doj ar nods.
TALORA ( CONT' D)
Good.

DQJAR
"Il see you on the Bridge.

Tal ora nods, as Dojar EXITS.
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CUT TO
I NT. ENTERPRI SE -- MORGUE

Elris works on the body in silence. W don't see the body

at all in the scene, it's beneath the camera's line of sight.
Elris takes a cell sanple. She puts it into a container and
puts it into a console.

After a few seconds of searching the conputer BEEPS and we
see the identity of the woman, a Starfleet officer, very

good | ooki ng, blonde hair going down to about shoul der |ength
with a great smle and crystal blue eyes. This is Lieutenant
SARAH GREENE

CUT TO
I NT. ENTERPRI SE -- CROSS S QUARTERS

Cross is standing up with a nakeshift bandage around his

bl eeding hand, lifting up the fallen table. He manages to
turn it upright, but not in its regular position, before the
door CHI MES.

CRCSS
One second.

He noves the table to the indents in the carpet and | ooks at
it, knowi ng that sonething's not quite right still. He sighs,
before turning and noving into the main room

CRCSS ( CONT' D)
Cone in.

As the doors slide open he quickly unravels the bandage and
throws it to one side. Elris enters nonents |ater

CRGOSS ( CONT' D)
Doctor -- cone to check up on ne?

ELRI S
Not really, no.

CRCSS
Then you' ve identified the body?

Elris nods.

CROSS ( CONT' D)
Anyone we know?

He tries to rub sonme blood off his hand, but the result is a
dark smear right the way across it.

ELRI S
Li eut enant Sarah G eene. She was
posted to the Enterprise..
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Cross S| GHS.

ELRI S (CONT' D)
...about five weeks ago and was an
engi neer. She was reported m ssing
just under two weeks ago.

CRCSS
Way wasn't | informed?
ELRI S
You probably were -- | know | have a

hal f dozen unanswered requests sitting
on your desk

CRCSS
Dam.

31.

He slips into a half trance and wal ks over to a chair to sit

down. Elris follows him but doesn't sit.

ELRI S
| ndeed.

She notices the blood on Cross's hand. She holds it -- it

wasn't there the last tinme she saw him

ELRI S (CONT' D)
What's this?

CRCSS
(hal f dazed)
Table fell over...

Elris glances over into the dining area.

ELRI' S
| see.

She sees the vase of black flowers fromearlier --
on the floor beneath it. She treads carefully.

ELRI S (CONT' D)
Do you need anything? Anyone?

CRCSS
No. | have everyone | need al ready.

Elris | ooks at him

CRCSS ( CONT' D)
But it doesn't seemlike it sonetimes.

ELRI S
When you' re al one?

smashed
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CRCSS
No -- when I'mw th them

ELRI S
I think you need to talk to soneone,
Nei | .

CRCSS
| already am..

Elris shakes her head and | ooks concer ned.

ELRI S
| don't think you are, are you?
(beat)
When you're ready to talk -- cone

and see me. There's plenty of people
on the nedical staff who can help
you apart from ne.

CRGCSS
Ri ght.
As Elris EXITS and Cross stands to see her out, we...
FADE TO
EXT. FOUNTAI N S ABBEY
Portman and Cross slowy wal king up the hill, which seens to

grow i ncreasingly steeper fromthe pitch of the canera. But
t hey continue wal king into the unknown. Fromthis we...

FADE QUT.

END OF ACT THREE
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ACT _FOUR

FADE | N:

I NT. ENTERPRI SE -- CORRI DOR

Cross energes fromhis quarters and begins to wal k down the
corridor.

FADE TO
EXT. FOUNTAIN' S ABBEY
Cross and Portman continue to walk up the hill
CRCSS

As fast as | find people, | keep
| osi ng them

PORTNVAN
It's a part of life, Neil. You' ve
al ways known that -- everyone does,
fromthe mnute that they' re born.
CROSS
| didn't even know this woman.
PORTNVAN
She was a part of your crew. A part
of you.
CROSS
I have to find out what happened to
her.
PORTNVAN
What do you think happened to her?
CROSS

| don't know.

PORTVAN
I think that you do. But you're
hiding it fromyourself.

CRCSS
| don't understand.

PORTMAN
You were responsible for her Neil --
I think that you're trying to | ook
for a scapegoat.

CRCSS
That's rubbi sh and you know it.
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PORTNVAN
Do I? You sit here all day feeling
sorry for yourself, you lie in bed
sonewher e between consci ous and
unconsci ous feeling sorry for yourself
and when you've finished doing that
you're feeling sorry for the entire
uni verse! People die, Neil -- there's
not hing that you can do about that,
| couldn't do anything about it and
| ook where it left ne.

CRCSS
Scattered across the universe?

PORTMAN
Go and find out what happened to
that woman, Neil. Maybe it wll
hel p you to go and find yourself.
Port man speeds up, and as Cross struggles to keep up we...
CUT TGO
I NT. ENTERPRI SE -- CORRI DOR

Cross is standing outside Dojar's office, he presses the
chinme. The doors suddenly open.

DQJ AR
Capt ai n?

CRGCSS
Li eut enant.

DQJ AR

I's there sonething wong?

CRCSS
| don't think so. Wy?

DAJAR
You rang the chinme tw ce..

CRCSS
I did?

Doj ar nods.

CRCSS ( CONT' D)
| don't renenber.

Doj ar | ooks at him

DAJAR
It happens, | guess.
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Cross nods, slowy.

CROSS
Yeah.
(beat)
How s your investigation?

Dojar notions for Cross to cone in, and the two enter his
of fice.

I NT. ENTERPRI SE -- DQJAR S OFFI CE -- CONTI NUOUS

They both take a seat, Dojar on his side of the console,
Cross on the other.

DQJAR
I haven't found nmuch, Captain. As
of right now we have no idea how she

got there.
CRGCSS
Where was she | ast detected on the
shi p?
DAJAR
Her quarters -- we found her conm

badge there shortly after she was
reported m ssing.

CROSS
| see. Do we know why she took it
of f ?

DQJAR

Not yet. To be honest, Captain, |
haven't had tine to |l ook into the
situation as deeply as..

Cue the irony.

CRCSS
(di sgust ed)
You haven't had tine to investigate
a worman's deat h?

Beat .

DQJ AR
No, Sir.

CROSS
I think that you should nake it your
priority, Lieutenant.

DQJ AR
Under st -

35.
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CROSS
(triunphantly)
Actual ly, Lieutenant -- scratch that.

I"mgoing to nake it ny priority.

Dojar's starting to have probl ens understandi ng what the
hel| Cross is on about now -- whatever Cross is on he probably

wants sonme as well. Cross's apparent enthusiasm doesn't
seemright.
DAJAR
Sir?
CRGCSS
You heard me -- | want all of the

information that you have on this
i nvestigation.

Doj ar goes froma confused | ook at Cross to frantically
| ooki ng through some PADDs that are on his desk, until he
finds the one that he needs. He hands it to Cross.

DQJAR

That's everything | have.
CRCSS

Good. 1'Ill keep you inforned.

Doj ar nods and Cross stands up and EXI TS wi t hout saying
another word. Dojar stands after he's gone and shakes his
head.

DQJAR
And | wanted to tell himabout Janus.
He whi st es.
CUT TO
I NT. ENTERPRI SE -- CORRI DOR
Cross marches al ong reading the PADD.
FADE TGO

EXT. FOUNTAI N S ABBEY

Sane as before, but Cross catches up with Portman at | ast.
Cross is quite obviously disturbed, and isn't show ng any
signs of hiding his disconfort or enotions.

CRCSS
Okay, I'mlooking into this woman's
death -- is that what you want?
PORTNVAN

Is it what you want?
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CRGCSS
How t he hell am | supposed to know - -
| don't even know if you're real or

not !
PORTNVAN

I"'mas real as |I'Il ever be.
CRGCSS

That just doesn't nake sense at all.
PORTNVAN

It will.

Cross stops Portman -- tears are in Cross's eyes.

CRGCSS

Wiy are you naking nme do this?
PORTNVAN

The investigation?
CRGCSS

No, the wal k.
PORTNVAN

What nmakes you think that |'m making

you do it?
CRGCSS

Wiy would | put nyself in pain?
PORTNVAN

Pai n?
CRGCSS

It hurts.
PORTNVAN

Now you' re confusing ne.
CRGCSS

(answering unasked
questi on)

I don't know.

PORTNVAN
What is it that's hurting?

CRCSS
Me.

Portman appears to be about to say sonething before:
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SMASH CUT TGO
I NT. ENTERPRI SE -- CORRI DOR

BANG An extreme close up as Cross heads full on into CARTER
and knocks himto the floor. Carter grunts as he hits the
floor.

Cross | ooks around, disorientated, before he sees Carter on
the fl oor.

CRGCSS
Carter?

Carter | ooks up.

CARTER
Captain? What did | do to deserve
t hi s unexpected pl easure?

CROSS
Not hing. |'msorry.

He extends his hand to Carter and hel ps pull himup.
CROSS (CONT' D)
I wasn't thinking. O rather | was,
but | wasn't here.

Carter manages to stand up.

CARTER
Ah. .. day dream ng?

CROSS
Sonmething like that. Are you al
ri ght?

CARTER

| think so. Just bruised | think

CRGCSS
Good.

A beat. Cross |looks at Carter awkwardly, but before Cross
can speak:

CARTER
Don't worry, Captain. | won't report
this.
Unfortunately, this | eads to even nore awkwardness.

CRGCSS
You're... a... good man, Carter.

Carter nods, smles. Cross prepares to walk on.
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CARTER
Perhaps | could ask a favor in return
fromyou, Captain?

Beat .
CRGCSS
Sure. But not now.
CARTER
"Il take your word for that, El

Capi t an.
Cross grinmaces and wal ks forward, before nuttering to hinself:

CRCSS
You do that, El Paparazzo.

CUT TO
I NT. ENTERPRI SE -- CROSS S QUARTERS

Cross enters, before we see a nontage as Cross reads through
the Dojar's PADD, along with three or four nore, two of them
di spl ayi ng various schematics or personnel records, before
Cross stands and | eaves.

CUT TO
I NT. ENTERPRI SE -- ENG NEERI NG

Cross ENTERS nuch nore slowy then in his previous encounter
with Carter and wal ks towards the Q C he stands and | ooks

at it for a nonment before turning and com ng face to face
with Erik Gey. Gey's bitterness should be barely suppressed
t hr oughout this scene, but enough to disguise it from Cross.

CRCSS
Erik -- just the man | wanted to
see.
GREY
Ch?
CRCSS
Yeah, I'minvestigating the death of

Li eut enant G eene.
G ey's eyes are suddenly w de open.

GREY
It was G eene?

Cross nods. Gey puts on a false face to hide his shock
bef or e:
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G ey nods.

GREY ( CONT' D)
| thought that Lieutenant Dojar was
carrying out the investigation?

CROSS
He was. He still is in charge of
it. But I'mcarrying it out.
GREY
May | ask why, Sir?
CROSS
Soneone told ne... you know what,

let me just get this over wth.

GREY
Under st ood.

CRCSS
Li eutenant G eene didn't have her
commbadge on when she di sappear ed.
I need to know why.

GREY
Wien di d she di sappear?

CRCSS
W don't know exactly. W know she
was off duty at the tine as she'd
cl ocked off, but she shoul d have
still...

GREY
Cl ocked off...

CRGCSS
Yeah, she finished her shift at...

GREY
Wait a mnute -- | renenber
sonet hi ng. ..

CRGCSS
VWhat ?

GREY
| hadn't heard anyone say they were
clocking off for years... She said
she was cl ocking off -- she was
nervous. She didn't tell ne why.

CRCSS
Wio was she working with on that
day?
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A beat as Gey thinks.

GREY
Boyl e.

CRCSS
Where is she?

Gey indicates a wall.

GREY

She shoul d be just around that corner.

Cross nods.

CRCSS
Thank you, Lieutenant.

He | eaves Grey and heads for the wall..

EXT. FOUNTAI N S ABBEY

41.

CUT TO

The wal k continues as Cross and Portman continue to wal k up

the hill.
CRGCSS
Wiere are we goi ng?
PORTNVAN
Up a hill.
CRGCSS
| suppose that's a netaphor for
sonet hi ng?
PORTNVAN

That's obvious, isn't it? You're
al most on the right track

CRCSS
The mnurder inquiry?

PORTMAN
Now you' ve just taken a step down.

They stop wal ki ng.

CRGCSS
| don't understand.

PORTMVAN
Not everything in life is as sinple
as black and white -- you're | ending

yourself to a darker shade of gray
( MORE)
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PORTMAN ( CONT' D)
right now. You need to change that
before it's too late.

Cross sighs and | ooks up to the top of the hill they are
cl i nbi ng.

CRCSS
What's at the top of this hill?
PORTMAN
You' ve been here before, you should
r emenber .
CROSS

VWhen have | been here?

PORTNVAN
You' ve been here so nmany tinmes, and
every tinme you' ve managed to reach
the top of this hill. And now you're
telling me that you can't renmenber
the view fromthe top?

Cross shakes hi s head.

PORTMAN ( CONT' D)

The hill may be a steep one, Neil,
and you mght not think that it's
worth the pain... but it is. You
nmust renmenber that. You nust keep
wal ki ng.

CRGCSS

This is ridicul ous.

PORTMAN
Per haps not.

They start wal king once again, but this tine Portman puts an
arm around Cross's back and starts pushing hi mup.

FADE TO
I NT. ENTERPRI SE -- ENG NEERI NG

Cross turns the corner and finds Boyle on all fours |ooking
down at sonething beneath a panel on the floor.

CRCSS
Li eut enant ?

Boyle is startled and junps, and quickly snaps her head around
to |l ook at Cross.

BOYLE
Captain? Yes, Sir?
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CROSS
At ease, Lieutenant. | was speaking

to Lieutenant Grey and he tells ne
that you were working with Lieutenant
G eene two weeks ago.

BOYLE
Greene? Yeah... | was.

CRCSS
Do you renenber anything about working
with her? What did she say or do
t hat sounded strange?

BOYLE
It's her body that you' ve found.
Isn't it?

Cross appears to pointedly ignore the coment and fromthis
poi nt on begins to work hinself up nore and nore.

CRCSS
| need to know anything you renenber
about working with her.

BOYLE
| don't think I"'mgoing to be of
much help to you, Captain -- she
didn't really tal ked very much

never. ..
CRGCSS

Damm it Boyle, you have to renmenber!
BOYLE

Sir?
CRGCSS

I need to know why she di ed.

G ey slyly I ooks around the corner -— he's obviously heard
part of the conversation.

Boyl e reacts to Cross's strange behavi or.

BOYLE
Vell... | suppose you already know
about the thing going on between her
and Ensi gn Moss.

CROSS
The thing?
BOYLE
(stressing)
A thing.

( MORE)

43.
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BOYLE ( CONT' D)
No one really knew nuch about it --
like | said, she didn't speak nuch.

CROSS
So she didn't talk to you about it?

BOYLE
No -- 1'd have noticed if she had
have done. She was a very private
wonan.

CRCSS

Right. And did you notice sonething
odd about her? Sonething different
from how she usual ly was?

BOYLE
| don't renenber.

She | ooks up and sees the frustrated | ook on Cross's face.
She tries to think of sonmething. Anything.

BOYLE (CONT’ D) ( CONT' D)

| don't think so -- I... she m ght
have been a little nervous, but that's
not hing unusual. | wouldn't class

it as out of the ordinary.

CROSS
Anything el se? |s there anything
else that | should know?

BOYLE
You mght want to talk to Ensign
Moss, Captain.

CROSS
Il will. Thanks for your help.

Cross turns and wal ks away.

BOYLE
(sarcastically)
It's been a pleasure.

She gets back down on her hands and knees again, fiddling
with the circuitry beneath the panel as Cross wal ks away and
EXI TS Engineering. Gey wal ks over to Boyle.

FADE TGO
EXT. FOUNTAI N S ABBEY
Cross and Portman continue to walk, this tine in silence.

Portman still with his hand pushing Cross onward. Cross
appears to be in deep thought as they nove al ong..
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FADE TO
I NT. ENTERPRI SE -- CORRI DOR

Cross stands outside sonme crew quarters and presses the chine.
The doors open where RI CHARD MOSS, an ensign, apparently in
his late twenties stands. He doesn't | ook too happy about

hi nsel f, but other then that he seens |ike your every day
generic ensign.

He seens quite surprised to see Cross standing there. He
stands to attention.

MOSS
Capt ai n.
(beat)
I wasn't expecting...
CROSS

At ease, Ensign.
Moss rel axes considerably, and | ooks a little sheepish.

CRCSS ( CONT' D)
| need to ask you sone questions.

Moss raises a concerned eyebrow and | ooks down either side
of the corridor, suspicious.

MOSS
(nervously)
What about ?

CRCSS
Li eut enant G eene.

Moss | ooks at Cross, biting his lip.

MOSS
What ' s happened?

CROSS
I think we'd better go inside.

Moss contenplates this for a nonent, before stepping aside
and letting Cross into his quarters.

I NT. ENTERPRI SE -- CREW QUARTERS -- CONTI NUCUS

He indicates Cross to take a seat. Mss |ooks quite shaken
at the nention of Geene's nane.

MOSS
(enphasi zi ng)
What ' s happened?
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CRCSS
Soneone told ne that you were in a
relationship with Lieutenant G eene,
shortly before she di sappear ed.

MOSS
Yeah... she is... she was... do you
know where she is?

CRCSS
You weren't the one who reported her
m ssi ng, were you?

MOSS
No. It was when she didn't report
for duty the next day. Lieutenant
G ey reported it, | think.

CRGCSS
And when was the last tinme that you
saw her?

Moss appears to be worked up on end of the spectrum as nuch
as Cross is on the other -— Mdss | ooks considerably distraught
and Cross | ooks considerably infatuated in finding out what
has happened.

MOSS
Wiy? | want to know what's happened!

CRCSS
W' ve found her body, Ensign.
Li eutenant Greene i s dead.

Moss | ooks around, distraught. H s breathing becones erratic
and he | ooks at Cross. The canera closes on Mdss as
revel ati on passes over his face...

MOSS
I'"mresponsible...

CRGCSS
VWhat ?

MOSS
"' mresponsi bl e, Captain.

(beat)
I killed her.

On the two men sitting opposite each other, both show ng
quite opposite arrays of enotion we...

FADE QUT.
END OF ACT FOUR




RENAI SSANCE: "The Wl k" - ACT FI VE 47.
ACT FI VE

FADE | N:

I NT. ENTERPRI SE -- CREW QUARTERS

Same as before. Cross is still in shock at Mbss's revel ation

he | ooks deep into Mbss's now red eyes. Cross is apparently

still unbeli eving.

CRGCSS
You kill ed her?

Mbss nods sol emnly.

CROSS ( CONT' D)

Wy ?

MOSS
| couldn't take it... what she was
putting ne through — | couldn't

stand it anynore! And I told her
that I wanted out!

Cross shakes his head in disbelief, smles at Mss.

Thr oughout the follow ng dial ogue we see Mdss trying to
interrupt Cross -— but Cross presses on. W see quite a
particul ar reaction to the word "nurdering."

CRGCSS

You killed her? | bet that never in
your w | dest dreans you thought that
I'"d be the one to catch you, did
you?

(beat)
| can't believe people |like you. |
don't understand you. How your m nds
wor k, why you do what you do.

It's difficult for Mbss to control hinmself, his words are
broken up by his enotion, sentences not all audible. His
enotions are a mxture of grief and pure hatred.

MOSS
You don't have the right! You killed
hundreds of innocent civilians on
Coul ar Three and got away with a
seven-week prison sentence! [If you
can get away with that..

CRGCSS
| killed the Reform sts who attacked
one of our starbases and kill ed
t housands of Starfleet officers and

civilians!
( MORE)



RENAI SSANCE: "The V&l k" - ACT FI VE 48.

CROSS ( CONT' D)
No one has the right to question
that! Especially not someone |ike
you.

MOSS

| never nurdered Sarah, Captain. |
may be responsible for her death,
but I never laid a hand on her. |
| oved her nore then anything...

(beat)
More then anyone.

(beat)
You took innocent lives in cold bl ood.
Don't | ecture me about the right and

wrongs of killing soneone.
CRGCSS
You didn't nurder her?
MOSS
No. | shouted at her. Told her

that we were finished. And | never
saw her agai n.

CRGCSS
Wy ?
MOSS
What the hell has that got to do
wth you?
CRGCSS
Everyt hi ng.
Moss | ooks at Cross, still not in total control of hinself.

But he | aughs ironically.

MOSS
You'd better conme with ne.

They get up and Moss | eads Cross through into his bedroom

MOSS ( CONT' D)
This is where | told her.

CRGCSS
Tol d her what?

MOSS
That it was either you or ne. That
I couldn't stand being on your ship
anynore and that | wanted out --— |
told her. | told her that she could
either stay with me or stay with
what was once her dream The
Enterpri se.



RENAI SSANCE: "The V&l k" - ACT FI VE 49.

CROSS
And t hen what happened?
MOSS
She left. Went away -— | don't know
where. She didn't say. She left
me. She just... went.

Enotion continues to get the better of him The camera cl oses
in on Cross. Revelation dawns on himas he closes his eyes
in renorse

CROSS
["'msorry, Ensign.

Moss col | apses on to the bed as Cross turns around and wal ks
into the main living quarter and heads towards the door. As
the canmera closes in on him still wal king, we hear Mss
shout t hrough:

MOSS
If it makes you feel any better
Captain, your just as responsible as
| am
Cross grits his teeth and storns out of the door as we...
FADE TGO
EXT. FOUNTAI N S ABBEY

Cross STOPS. Portman keeps on wal king. He | ooks behind him
at Cross.

PORTVAN
Wiy have you stopped?
CROSS
Because | can't go on. |'meverything

that's wong with the universe, al
encapsul ated inside ne.

Portman stops after he's a few nmeters or so in front of Cross
and | ooks at the top of the hill, now only a short distance
away .

PORTNVAN
You can't stop now --— you've al nost
reached the top.

CROSS
| don't want to know what's up there
anynore.

PORTMAN

O course you do! You can't resist
that you view, you never have been.



RENAI SSANCE: "The V&l k" - ACT FI VE

CROSS

I want to know what's happeni ng!
PORTNVAN

You wll, in tine.

Cross S| GHS.

PORTMAN ( CONT' D)
You reach the top of this hill, and
you' I | know what's happeni ng.

CROSS
I think I need hel p.

PORTMVAN
No! Keep on wal king, Neil, keep on
pushing. The wal k's al nost conpl et e!

CRGCSS
Dam it!

I NT. ENTERPRI SE - - CORRI DOR
Cross marches down the corridor before:
COWUTER VO CE
Security records show that Lieutenant
G eene |last left her quarters at
2107 hours.

Cross stops in his tracks.

CRGCSS
(confused)
What ?
He frowns.
COVPUTER

Security records show that Lieutenant
G eene |last left her quarters at
2107 hours.

50.

FADE TO

Still frowning he wal ks up to the side wall of the corridor

and rubs his hand across the wall.

CRCSS
Wiere did she go?

COVPUTER

Fi nal records show Li eutenant G eene's

bi o-signs exiting turbolift three on
deck si xt een.



RENAI SSANCE: "The V&l k" - ACT FI VE 51.

CRCSS
VWhen?

COVPUTER
2132 hours.

FLASH TO:
I NT. ENTERPRI SE -- DQJAR S OFFI CE ( FLASHBACK)

Cross sits at on the guest side of Dojar's desk, Dojar on
t he ot her.

DAJAR
Not yet. To be honest, Captain, |
haven't had the tinme to ook into
what's happened as deeply as...
FLASH TGO
I NT. ENTERPRI SE — CORRI DOR

Cross sets off once again and heads towards a turbolift,

still with his hand rubbing against the wall.

FADE TO
EXT. FOUNTAI N S ABBEY
The top of the hill is in sight, Portman and Cross wal k

towards it, slower then before, slightly out of breath.

They stop and | ook at the horizon of the hill, which seens
to be emtting a light fromit. Cross |ooks at Portman, who
smles, before pressing on.

FADE TO
I NT. ENTERPRI SE - - TURBOLI FT
Cross stands in the turbolift, waiting to reach his
destination, the lift comes to a stop. Cross EXITS.

FADE TO

EXT. FOUNTAI N S ABBEY

Portman and Cross continue to push their way up the hill --
they' re al nost there.

FADE TO
I NT. ENTERPRI SE - - CORRI DOR

Cross rounds a corner and stops. His eyes convey a | ook of
under st andi ng.



RENAI SSANCE: "The Wal k" - ACT FI VE 52.
FADE TO
EXT. FOUNTAI N S ABBEY
Triunphantly, Portman and Cross reach the top of the hill.
Cross | ooks down at what it is that is below them Portnman
takes a step back, Cross turns his head back, |ooks at him
Hi s eyes convey a | ook of understandi ng.
FADE TO
I NT. ENTERPRI SE — CORRI DOR
We see scorch marks all around the walls, panels |ooking
newer than the ones next to themdo, carpeting not quite
mat ching up -— and a BLURRED FI GURE stands waiting for us.
FADE TO
EXT. FOUNTAI N S ABBEY
Cross turns back from |l ooking at Portman and we see the sane
BLURRED FI GURE stood waiting for him as the figure
outstretches its arnms. Cross takes a step forward, before..
FADE TO
I NT. ENTERPRI SE — CORRI DOR
Cross col |l apses on the floor..
SLOALY FADE TO
I NT. ENTERPRI SE - - SI CKBAY
CLCSE on Cross's eyes, as they slowy flicker open, and we
slowy pull out until we can see his entire body, laid on a
bed.

Wt hout warning, a hand appears on his shoul der, and anot her
injects a hypospray into his neck.

ELRIS (0. S.)
Finally back with us?

Cross eyes squint as a bright [ight turns on from above him

CRCSS
What happened?

We can now see Elris as she exam nes Cross.

ELRI S
A crewnman found you passed out on

deck si xteen.
( MORE)



RENAI SSANCE: "The V&l k" - ACT FI VE 53.

ELRI S (CONT' D)
It looks Iike that small increase in
neural activity that | detected wasn't
as insignificant as | thought it
was?

Cross manages to push hinself up, and Elris supports him as
he reaches a sitting position.

CRCSS
What do you nean?
ELRI S
It looks Iike you' ve been the victim
of sone kind of... telepathic attack.
CRCSS
Tel epat hi c?
El ri s nods.
ELRI S

Have you had any strange experiences
| ately? Hallucinations, things not
bei ng how t hey shoul d?

The canera closes in on Cross.

CRGCSS
I thought | was just hallucinating.
ELRI S
Way? \What have you seen?
CRGCSS
Henry Port man.
ELRI S
Sounds |i ke what |I'm | ooking for.
CRGCSS
How s it been happeni ng?
ELRI S
| can't say just yet. | need to run
some nore tests.
FLASH TO
EXT. FOUNTAI N S ABBEY ( FLASHBACK)
Cross renenbers stepping on to the edge of the hill shortly

bef ore he passed out.

It should be noted that this is a flashback of one of Cross's
"visions" and the viewer should be able to tell between the
fl ashback and the vision itself.



RENAI SSANCE: "The Wl k" - ACT FI VE 54,
FLASH TO
I NT. ENTERPRI SE — SI CKBAY
Cross | ooks up at Elris.
CROSS

| need to get back into the visions
that the attacks are giving ne.

ELRI S
Wy ?

CROSS
I need to know what was at the top
of the hill.

Elris | ooks at hi m confused.

ELRI S
They really have gotten to you,
haven't they?

Cross | ooks at her, resolved. Elris sees this and sighs.

ELRI S (CONT' D)
| don't recommend it, Captain. The
attacks are beconming nore and nore
i ntense and are begi nning to damage
your cerebral cortex.

CRGCSS
To hell with nmy cerebral cortex,
Doctor! | have to go back into the
visions! | was being | ed sonewhere,
bei ng directed towards sonet hing.
(beat)
| have to know where.

The resolve is all too apparent, both in Cross's voice and
in his face.

ELRI S
What do you need to do?

CRCSS
| need to get to Deck 16.

Elris nods.

ELRI S
' mgoing with you.

Cross nods, knowing not to argue. Elris helps pull himup
off his bed and supports himas he gains his balance. They
begin to wal k, before:



RENAI SSANCE: "The V&l k" - ACT FI VE 55.

FLASH TGO
EXT. FOUNTAI N S ABBEY
Not quite at the top of the hill, we appear to have taken
sonme steps down since we last sawit.

FLASH TGO

I NT. ENTERPRI SE — SI CKBAY

Cross SCREAMS in pain and would fall to the floor, if Elris
wasn’'t there to hold him

ELRI S
Ckay, that's it — | can't let you
do this.

Cross | ooks at her. He's obviously in pain.

CRGCSS
| have to.

Elris I ooks at him sighs. She lays himback down on the
bed before | ooking across the room at sonething before headi ng
over to a nore public part of Sickbay.

ELRI S
I need sone nurses in herel

CUT TO
I NT. ENTERPRI SE — CORRI DOR

Elris and two other nurses exit the Deck 16 turbolift we saw
earlier. W pan down to see them pushing Cross along on an
ANTI - GRAV STRETCHER

Cross closes his eyes, winces in pain.

They turn a corner and reach the sane spot Cross was at
earlier. The stretcher conmes to a rest and Elris takes a
MEDI CAL KIT off her shoul der and opens it, and takes out a
HYPOSPRAY, which she injects into Cross's neck.

ELRI S
Thi s shoul d suppress sone the pain
you experienced earlier.
Cross nods.
ELRI S (CONT' D)
You' ve got five mnutes, and then
I''mtaking you out of there.

Cross nods again, now in considerably |ess pain.



RENAI SSANCE: "The V&l k" - ACT FI VE 56.

CRCSS
Under st ood.

Elris hel ps hi mup again, and though he is a little unstable
on his feet, Cross nanages to take a step forward.

FADE TO

EXT. FOUNTAI N S ABBEY

Cross is alnost at the top of the hill again, Portman by his
side. Cross |looks at him Portman gives hima reassuring
nod and Cross takes a few steps forward.

The light that we saw before is still shining brightly over
the ridge of the hill and Cross shields his eyes fromthe
intensity of it.

W can see a silhouette of soneone that |ooks vaguely famliar
to us, sonmeone fromnot all that long ago. The figure takes
a few steps forward to reveal THE DI PLOVAT

FLASH TO
I NT. ENTERPRI SE -- BRI EFI NG ROOM ( FLASHBACK: " CHANG NG SYMPHONY")

The senior staff of the Enterprise gathered around the
famliar table, along with Adm ral Port man.

CROSS
He's a telepath, but not the type
you know of. He has the ability to
t ake consci ousnesses and m x them
with his owmn. A telepathic neeting
room where negoti ati ons can take
place with total control over al
actions.

FLASH TO:
I NT. WH TE ROOM ( FLASHBACK: " CHANG NG SYMPHONY")

The group, four Klingons, Cross and Portman, watch as a
Kl'i ngon Reform st prepares to fire at the Diplomat. The
Di pl omat cl oses his eyes.

DI PLOVAT
May my thoughts gui de ne.

D.L.K prepares to fire, and the group | ook on, unable to do
anyt hi ng about what is happening. The canera pans on to
Cross and on to a wall, as we hear a weapon fire, and bl ood
cover the once white wall.



RENAI SSANCE: "The V&l k" - ACT FI VE S7.
FLASH TO:
EXT. FOUNTAIN S ABBEY

Cross | ooks at the D plomat, slowy noving his hands away
fromhis face, though still wincing fromthe |ight.

CRCSS
Way are you here?

The Di pl omat does not speak. Cross turns to | ook at Portman.

CRCSS ( CONT' D)
Don't tell me that he's lost his
vVoi ce agai n.

Port man shrugs, not knowi ng why the translucent alien isn't
speaki ng.

PORTMAN

Expl ains a few things, though, doesn't
it?

Cross nods, wal ks towards the Dipl onat.

CRCSS
I's this a punishnent?

The Di pl omat shakes hi s head.

CRCOSS ( CONT' D)
Wiy won't you speak to ne?

The Diplomat closes his eyes, and a bullet wound that travels
strai ght through his translucent head appears.

PORTMAN
Maybe it's because you don't want
himto?

Cross | ooks, back confused and after a nonment of thinking,
Cross extends his hand and grasps one of the Diplomat's arns.
The wound heal s and the Diplomat | ooks at Cross, and extends
his free arm

CROSS
Wiy am | here?

DI PLOVAT
You are indeed a troubled man, Captain
Cross.

CROSS

That doesn't answer mny question.

DI PLOVAT
What is your question?



RENAI SSANCE: "The V&l k" - ACT FI VE 58.

CRCSS
Wy .

The canera closes in on Cross as he renenbers sonet hing.
DI PLOVAT
You yourself said that you no | onger
wi shed to ask yoursel f "why" anynore.

CRCSS
I did.

DI PLOVAT
Yet you sonehow have the strength to
keep on aski ng.
Cross | ooks back at Portman who smil es.

PORTMAN
Ask hi myour question, Neil.

Cross turns back, |ooks at the Dipl omat.

CRCSS
Wiy am | here?
DI PLOVAT
Chance.
(beat)

And because you want to be here.

PORTMAN
You' ve pul l ed yourself up here, Neil.
And | ook what you' ve found.

As Cross and Portman watch as the D pl omat sl owly FADES AVWAY
along with the strange glow, |eaving only a magnificent view
of a valley bel ow them which seens to glow in the sunlight.

Portman steps beside Cross. They |ook at each other.

PORTMAN ( CONT' D)
This is going to be the last tinme |
can ever be here for you, Neil.
(beat)
| hope you know what do without ne.

Cross smles and nods, with tears in his eyes.

PORTMAN ( CONT' D)
| think that it's time for us to say
goodbye.
(beat)
Don't take any backward steps.

CRCSS
' m past them



RENAI SSANCE: "The Wl k" - ACT FI VE 59.
Portman snmiles, they enbrace, and as they do so we...

FADE TO
I NT. ENTERPRI SE — CORRI DOR

Cross stands, still with tears in his eyes, but smling.
Elris stands next to him hypospray in hand.

ELRI' S
Nei | ?

Cross | ooks at her. Nods reassuringly.

CRGCSS
It's all all right now, Doctor.
It's all all right.
He turns and slowy wal ks back down the corridor, a | ook of
peacef ul ness and understanding on his face. Elris and the
medi cal crew | ook on, slowy getting nore and nore out of
focus, as Cross wal ks down the corridor.

CUT TGO
EXT. SPACE
The Enterprise slowy noves past our |ine of sight.
CRGCSS (V.0)
Captain's Log, Stardate 79418. 3.

After further exam nation from Doctor
Elris | have been rel eased from

Sickbay. It turns out that | wasn't
under goi ng any kind of telepathic
attack at all, but was experiencing

an "echo" fromny experience with
the Diplomat |ast year.

| NT. ENTERPRI SE -- CROSS'S QUARTERS
Cross lies asleep in bed.

COVWPUTER VA CE
The tine is 0600 hours.

Cross wakes up and gets out of bed. W watch himwash and
put various parts of his uniformon as the |og continues.

CRGCSS (V. 0)
When the Diplomat died, Admral
Portman and | were trapped inside
his mnd, and Lea believes that his
sudden deat h and our subsequent forced
renmoval caused my visions to occur.

( MORE)



RENAI SSANCE: "The V&l k" - ACT FI VE 60.

CRCSS (V.0 ) (CONT' D)
She cannot be certain about this
however, as well as why the visions
have occurred now rather than any
other point in ny life.
(beat)
But | have ny own beliefs.

Cross | ooks a photograph of himand Portman sat together at
sone kind of function, that is resting on his dresser. He

| ooks at it for a second, before fastening the collar of
uni form and EXI TING his quarters.

CUT TO
I NT. ENTERPRI SE -- CORRI DOR

Cross wal ks along a corridor heading towards a turbolift.

CRCSS (V. 0)
The investigation into the death of
Li eutenant Greene is still continuing.

W believe that she was sucked out
into space during the attack by the
Robert April and caught in the
ranmscoop's collection effect. Though
there is no evidence for this, we
have no reason to believe that foul

pl ay was invol ved.

Cross reaches the turbolift and steps inside, the doors close.

CUT TO
I NT. ENTERPRI SE — BRI DGE

The turbolift doors slide open and Cross ENTERS, as we follow
himin slow notion as he heads towards his command chair.

CRCSS (V. 0)
Ensign Moss has put in for a transfer
— a request which I'mnore than
wlling to grant. |f people don't
want to be on this ship, that's fine
by me. But while they're here, I'm
the Captain, and they have as nuch a
responsibility to me as | have to
them This is the Enterprise. |'m
determ ned she get her reputation
back one day.

Cross reaches his seat, looks at it for a second.

CRGCSS (V.0 ) (CONT' D)
Sonetimes you don't know whet her or
not you're going to wake up the next
( MORE)



RENAI SSANCE: "The V&l k" - ACT FI VE 61.

CRCSS (V.0 ) (CONT' D)
norning, and that's sonething that
|'ve forgotten over the past few
weeks.

(beat)
Puni shment? To hell with that. |'m
past that now.

Cross triunphantly takes his seat, no hesitation, no doubts
— he's ready to fly.

CRCSS (V.O) (CONT' D)
This is Captain Neil Cross of the

Starship Enterprise, reporting for
duty.

Fromthis we...
FADE QUT.

END OF ACT FIVE

THE END
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