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RENAI SSANCE: "A Mnority of One" - TEASER 1.
TEASER

FADE | N:

EXT. STREET -- NOON

Di | api dated, high rise buildings clutter the streets. All

bl andly grey and rectangul ar in shape, none |ooking all that
wel | kept. The buildings extend nonotonously as far as the
eye can see. W see glinpses that one of the buildings has
sonmething large and red on it, but we can't see that clearly.

A gust of lonely wind whispers through the city. W focus
on a building, pan up a few levels -- and focus on an open
wi ndow.

Here, sitting by the balcony, is a MAN. He is sonewhere in
his thirties, |oosely dressed, and as poorly kept as both
hi s surroundi ngs and his environment. Sonething about him
strikes a chord. His expression is oddly unreadable.

He is sitting on a dusty, creaky chair. Hs lap supports a

PADD, clunsier and nore alien-looking than the Federation's

standard. Wth the deft novenents of sonmething resenbling a
pen, the man works on t he PADD.

Suddenly, the silence of the scene is interrupted by a distant
t hrobbi ng. Thunping of feet, of drums. Sonething that sounds
like a trunpet beats out a rousing tune (all OFFSCREEN).

At first, the man ignores the intruding sounds. They get
| ouder, and nearer, the druns and feet punctuated every few
nonments by the rousing horn.

Finally, not noving his head, the MAN | ooks up. W now pan
to reveal A MARCH NG TROOP. A large anmount of soldiers,
around one hundred and twenty, are parading through the
street. Most are arnmed, but a handful of them at the back
play druns, while a final and nost extravagantly dressed
mar cher plays the horn.

They all march in step, all well kept and disciplined.

As they march, we now see the patch of red that had been on
the building directly opposite the MAN s own.

It is hardly a patch. A nassive red poster rolls down the
side of the other building, covering nost of it. And

dom nating the poster is a single FACEE A stern, late
twenties visage. The faintest of smles, captivating eyes.
Terrible and reassuring, all at once.

W nove back to the man, watching the parade. Thoughtful,
but unrevealing.



RENAI SSANCE: "A Mnority of One" - TEASER 2.

Propel | ed by some inner thought, he glances up for a nonent.
W cut to a bird' s eye view, and his eyes latch with our
own. Then he | ooks down and returns to his PADD

EXT. GRAND SHOT

Slowy, we continue to pan backward, and nore and nore of

t he sanme, continuous stream of buil dings catches our eyes,

an occasi onal grandiose glinmmer of color only interrupting
them -- and then the nmass of buildings has so interweaved as
to become a CITY. W pull back further, faster, grander,

and reveal a CONTI NENT, and searing through the cloud strata,
we find a PLANET, much |ike our own, alone in space...

Vel |, not quite al one.

From the edge of our screen at a distance, another object
becones visible. A greyed dagger, a spaceship.

Even here we can nake out the lettering, as if it was needed:
U. S.S. ENTERPRI SE.

FADE QUT.
END OF TEASER




RENAI SSANCE: "A Mnority of One" - ACT ONE 3.
ACT ONE

FADE | N:

EXT. SPACE

Sane shot of the U. S.S. Enterprise, but now fromthe cozier,

nore confortable angles we are famliar with. W now see

that she is being ESCORTED by two smaller, ornate crafts.

I NT. ENTERPRI SE -- BRI DGE

The faint humm ng of instrunments punctuates the silence.

NEIL CROSS is at the Captain's Chair, TALORA at the First

Oficer's, JENNI FER QU NLAN at CONN, CGRIL DQJAR at Tacti cal,

and BRI AN CALE at OPS.

The silence hangs for a nonent, seeping into the environnent,
t hen:

CRGCSS
(cauti ously)
Well... we're here.

CUT TO
I NT. ENTERPRI SE -- ELRI S’ S QUARTERS

ELRI'S LEA is working around the room picking up technical
items and placing themin a case.

A chi ne.

ELRI S
Cone in.

The doors swoosh open behind her. A throat clears.

She pauses for a nmonent, |ooking out the wi ndow at the PLANET
below. Elris turns to face TORAN NOA

He' s hol di ng a PADD

TORAN
Here's the additional data, Doctor.

He places it on the cupboard behind him Elris nods, vaguely.

TORAN ( CONT' D)
Was | interrupting anything?

ELRI S
What? No... | was just thinking.

She indicates the planet.
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ELRI S (CONT' D)
They' ve had warp drive for three
centuries before us. And yet they're
so behind in nedical science..

Toran shrugs.

TORAN
No society's bal anced, | guess.

ELRI S
Vel |, yes, but that doesn't take
away fromthe interest.

TORAN
Probably not.

Elris shakes her head.

ELRI S
Just make sure you don't screw up
t oo nuch, okay?

Toran snil es.

TORAN
Can't prom se anyt hing.

He EXITS. Elris resunes packing for a few mnutes... then
| ooks up at the planet again. The sounds of the room FADE
TO.

CRCSS (V. 0)
Captain's Personal Log, Stardate
79786.4. We're finally in orbit of
Vendi kar .

DI SSOLVE TGO
I NT. ENTERPRI SE -- BRI DGE

Same as before. Various conmands come and go fromthe Bridge
crew, comands we cannot hear.

CRGCSS (V. 0)
I"'mstill not sure how !l felt about
that. The Enterprise has been on
nore inportant m ssions before, even

after Coular... but we've probably
haven't had a nore inportant
passenger .

INT. ENTERPRI SE -- V.I|.P. QUARTERS

Rather dimy lit. The back of a humanoid shape is visible,
not hi ng nore.
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CRGCSS (V.0)
And yet, | alnost have to rem nd
nysel f that Senator Zaygre is here

at all.
I NT. ENTERPRI SE -- ENG NEERI NG

ERI K GREY working with his ENG NEERS, |ooking over CITY GRIDS
on di splay panel s and packi ng away sel ected itens.

CRCSS (V. 0)
I[t'"s united the Enterprise in a flurry
of activity where al nost each and
every crew nmenber has sone kind of
role, and yet the unity is both nostly
uni ntentional and transient.

A sigh is heard.

CRCSS (V.O) (CONT' D)
| guess | better collect those
t hought s.

EXT. ENTERPRI SE
An exterior shot of the Enterprise.

CRGCSS (V.0)

A week ago, Senator Zaygre told us
he intended to reestablish contact
with Star Custer NGG 321. The
cluster not being that far fromthe
Kl'i ngon border, we were the ideal
choi ce of transport.

(beat)
And we were providing nore than
transport.

I NT. ENTERPRI SE -- TRANSPORTER ROOM

NARV OZRAN is at the controls. PERSONNEL enter. As Cross
speaks, they walk up and unto the platform disappearing in
a shimrer of |ight.

CRCSS (V. 0)
Zaygre wanted us to also supply aid
to the relevant planets. Only
technol ogi cal aid, but still fairly
extensive. And as it turned out,
rel evant planets cane in ones.

EXT. PLANET -- ENTERPRI SE P. QO V.

Sanme scenario as before, but now slightly under the
Enterprise, facing in the direction of the planet.
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CRCSS (V. Q) (CONT' D)
I n our absence, Vendi kar had crushed
her only rival power in the cluster,
the Emnian Union. Naturally, there
were no rival bids.

I NT. ENTERPRI SE -- READY ROOM

Cross sits by his desk, appearing reserved, contenplative.
Hi s nonol ogue has now switched to on screen.

CRCSS
After saying all that straight, things
do seemto nake nore sense then they
did a nonent ago. ..

(beat)
But | still don't know how to feel
about any of it.

(beat)

Maybe | shouldn't feel. Maybe |

don't have to feel about every little
dammed thing that comes ny way. Maybe
| do.

Cross changes in deneanor, becoming nore irritable.

CROSS ( CONT' D)
| need a good night's sleep, that's
for sure. Conputer, end | og.

CUT TO
EXT. STREET -- DAY

The sane street we saw in the teaser. Enpty now, nostly,
with the odd handful of people noving about -- the anounts
of people you' d expect when the majority of the popul ation
is either working or sleeping.

An atnosphere of an unfamliar cal mess dom nates the shot.
I NT. FIRST FLOOR

The I NTERI OR of one of the buildings. A series of chairs
and desks |like a diner, conplete with a counter. The stairs
| eading to higher floors -- are the only adm ssions that
this is a nmulti-story building. A balding, mddle aged nan,
with alittle noustache, dressed in alien but drab garb,
stands behind a counter.

The entire roomis dusty, with the color being either grey
or quite faded.

An alien chine sounds.

MAN AT COUNTER
Ent er .
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The door opens, and ELRI'S LEA, acconpani ed by a WOVAN, enter.
ELRI' S LEA has the case seen earlier with her, and is holding
out a medical tricorder

The WOVAN is formally and professionally dressed. Her uniform
bears nore then a passing resenblance to the mlitary uniform
seen earlier. Far less flashy, and |acking any renotely
mlitary insignia, but still simlar.

Elris stands at the side, while the woman strides up to the
man. The man di spl ays excessive but respectful formality...
fearful ?

WOVAN
I's Lune present?

MAN AT COUNTER
Yes, he is, Doctor.

VWOVAN ( DOCTOR)
(coldly)
Cal I him

The Man presses sonet hing under the counter.

MAN AT COUNTER
(outward cal m
Lune, cone down, now.

Elris's reaction is only a glimer of benusenent.

Fromthe stairs comes the MAN seen in the teaser (hereafter
LUNE). His decor has changed little, but he is now nmuch
nore conposed, ordered. Wth careful, methodical dignity,
he wal ks down the stairs.

He remai ns having a respectful attitude, very simlar to the
Man at the Counter, but the Doctor |ooks at himw th contenpt.

DOCTOR
You have Gojil?

LUNE
(neutral)
Yes.

The Doctor nods to Elris. She steps forward, nedica
tricorder in hand. Only at this noment does Lune register
her presence. She begins to scan Lune. He |ooks at her
wth curiosity. After a nonent, she folds the item

ELRI S
(to Doctor)
Sane as the | ab tests.

DOCTOR
Try it.
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Elris puts her case on a desk and opens it. She takes out a
hypospr ay.

She wal ks over to Lune.

ELRI S
(to Lune)
This should elimnate all of the
Gojil virus traveling in your system

Lune's expression is carefully guarded and controll ed.
However, it subtly inplies disbelief, and an extent of
confusion. Elris injects him He shudders slightly, then
stops. Elris takes out her nedical tricorder again, and
scans him

DOCTOR
(expect ant)
wel | ?

Elris turns to face the Doctor.

ELRI S
Al'l traces of the virus are gone.

Nei t her Lune nor the Man at the Counter can cover their
astoni shment very wel|.

DOCTOR
(flatly)
Good.

She motions for Elris to | eave, and both she and t he DOCTOR
EXIT -- LUNE s gaze follow ng both for a nonent.

That twitch of the lip... gratitude?
CUT TO
EXT. ENTERPRI SE
Sanme as before.
I NT. ENTERPRI SE -- V.I|.P. QUARTERS

Sane as before. A shadowed figure sits by a conputer term nal
wor ki ng... but we can't make out on what, exactly.

The door CHI MES.

The conputer screen dies, the figure turns his chair around
toward the door. He stands. It chines again.

FI GURE
(hi ssing)
Enter.
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The voice is far fromhuman. |It's scaly, parched, hissed...
reptilian.

The doors part, and ANOTHER FlI GURE enters.

FI GURE ( CONT' D)
Li ghts, nedium | evel

The lights go to the standard level, and it is now reveal ed
that the alien figure standing in the shadows is a SELAY, a
reptilian-humanoid race. The Selay is dressed in the flow ng,
standard issue robes of a Federation Senator -- clearly
SENATOR ZAYGRE.

The entering figure, on the other hand, is LEWS CARTER

ZAYGRE
| thought this was discussed. No
interviews until after the
negoti ati ons.

CARTER
It's not that.

Zaygre, an inpatient and partially disinterested expression
on his face, sits down.

CARTER ( CONT' D)
No provisions have been made for
journalist access to Vendikar. |'m
requesting you secure that.

A beat .
ZAYGRE
I will discuss it with Varis 12.
You will be inforned of his decision.

Carter nods respectfully, and EXITS. Zaygre begins to return
to work.

CUT TO
EXT. STREET -- AFTERNOON
Di | api dat ed buil dings, an oversized poster... if it isn't
the same street we've seen before, it's not nmuch different.
More people are out, but it's still not clogged with traffic.

We focus on ELRIS and t he DOCTOR.

ELRI S
You're sure that's all you need?

DOCTOR
It was sufficient.
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Elris hands the Doctor her case. The Doctor accepts it.
Wth a begrudgi ng nod, she disappears into the throngs.

Elris wal ks towards a secluded area of the street -- whose
reason for seclusion is soon apparent. |It's been cordoned
off and has a light security detachnent around it. As we
wat ch si x Federation officers MATERI ALI ZE in that spot.

Before Elris reaches it, though, soneone appears out of the
crowds ahead.

It's LUNE

LUNE
I"d like to thank you.

Elris is taken aback. She only seens to vaguely recall him

ELRI S
You' re wel cone, of course...
LUNE
Gojil virus was the bane of ny
exi stence for nmy entire life. [|'m

afraid | can't give anything near
enough in return..

ELRI S
You don't need to...

LUNE
So | give you this.

Lune produces fromhis clothing the PADD seen earlier. Elris
holds it slightly gingerly.

ELRI S
(not trying to of fend)
A PADD. . .
LUNE
Poens.
ELRI S
What ?
LUNE
Poens.
(beat)
I wite them They're the only riches
| have.

Elris exam nes the PADD nore carefully, and, sure enough,
there is LETTERI NG on the screen -- and a scroll option to
the left inplying nore.
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ELRI' S
(genui nel y)
Thank you.
(beat)

But you don't have to give ne these..
She hol ds the PADD out to Lune. Lune pushes it back.
LUNE
Take them
(with a slight tw nkle)
| can always wite nore.

Elris considers for a nonent, then

ELRI S
Al right.
LUNE
(noting the cordoned
ar ea)

Seens to be a lot of your people
com ng and goi ng.

ELRI' S
Yeah.
LUNE
Are you goi ng?
ELRI' S
Yes. |'ve finished my work with
your nedi cal staffs.
LUNE
But you'll be remaining in orbit?
ELRI' S
(admi tting)
For a while yet, yes.
LUNE
Then could | invite you to eat

tonorrow, |ate day period, at ny
expense? It may conpare little to
your usual fare, but it is the |east
| can afford.

Beat. A shrug.

ELRI S
Wiy not? 1'll see you then

11.
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As Elris heads off towards the transporter zone, we HOLD on
Lune, who watches her go. On his face, we...

FADE QUT.
END OF ACT ONE
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ACT TWO

FADE | N:

I NT. ENTERPRI SE -- REC LOUNGE

ELRIS is sitting at one of the tables with a drink, Melkotsian
Tea. QU NLAN joins her.

QUI NLAN
Lea! Back al ready?

ELRI S
Yeah. Ended a | ot quicker then
t hought, actually. | expected them

to be nore thorough.

QUI NLAN
Vell, at |east you went. Nobody
seened to think piloting skills were
that inportant...

ELRI' S
...0r nobody was desperate enough to
| earn themfroma ragi ng al coholic.

QUI NLAN
That's uncalled for. There's plenty
desper at e enough.

Hal cones up to them
HAL

Anything | can get you?
(hopeful ly, to Quinlan)

Whagosh cocktail...?

QUI NLAN

(dryly)

Wat er.

HAL
Water. O course.

Hal goes off.

ELRI S
Wat er ?

QUI NLAN
Wat er.

ELRI S
Ah.

Beat .
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QUI NLAN
VWhat's it |ike?

ELRI S

(stopping, starting)
Vell, it's somewhat. ..

(beat)
There's sonet hing. .

(beat)
| can't, | can't put ny finger on
it...

(beat, frustrated)
Seen one world, seen themall, |
guess.

Hal arrives, with a glass of water.

HAL
Your water, Quinlan.

He places it on the table, and wal ks off.

Qui nlan | ooks back at Elris.

QUI NLAN
"Seen one world..."?
ELRI S
Only way to put it, really.

(beat)
Oh, there were sone nedi cal eye-
openers, all right. A few nore
t heori es and practices of xenobi ol ogy
put to the test. A few antidotes
for w despread viral infections,
rectification of genetic anonalies...
basi cally, correcting things we take
for granted.

QUI NLAN
That sounds a | ot nore interesting
t han you' re inplying.

ELRI S
(indifferent)
Make what you will of it. They'd
probably agree with you, though.
One of ny patients is so gratefu
he's insisted on inviting me to
di nner.

Qui nl an REACTS, primarily with astonishnent.

QUI NLAN
You're going to eat on Vendi kar?
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ELRI S
Vel |, yes.

QUI NLAN
And you didn't deemthat inportant
enough to tell nme?

ELRI S
(poi ntedly)
| didjust tell you.

QUI NLAN
You know what | nean.

ELRI S
That it wasn't the first thing that
| blurted out of ny nouth? Maybe
it's due to the | evel of inportance
you assign it.

QUI NLAN
Vel 1, yeah, | would consider somnething
i ke that inmportant. Wouldn't you?
ELRI S
O course | do. | just don't consider

it inportant enough for it to be the
first order of the day.

QUI NLAN
Right. And may | ask...
(beat)
Why are you goi ng?

ELRI S
(nonchal ant)
I f sonmebody wants to thank nme in
that way, after |'ve nmade that nuch
of an inpact, who am| to refuse?

CUT TO
EXT. STREET -- DAY

A simlar street to the ones we've seen before -- but
definitely a different one this time. W focus on a nore

i mposi ng grey building, which unlike many of its counterparts,
seens very well|l kept.

I NT. TARCGET PRACTI CE ROOM

Clean and polished. At the end of the roomare sets of
TARCETS -- cutlery-like alien shapes. At the foreground
stand a series of SOLDI ERS, dressed in nore practical attire
then the marchi ng band seen earlier.

Wth themis DAQJAR
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One of the soldiers is handling a rifle with vague
simlarities to Klingon design.

SOLDI ER

(to Dojar)
This is the |latest issue of our
standard firearm the Vendi kan
di sruptor. Its sonic beans are nore
nodul ated and precise then any
previous nodels -- maximzing the
di sintegration of target, mnimzing
col | ateral danage.

The sol di er holds up his weapon, points at one of the targets,
and pulls the trigger. W hear a soft whine -- and the target
di sintegrates, dissipates into dust and then not hing.

SOLDI ER ( CONT' D)
What i nprovenents can you offer?

Doj ar wal ks over to a table near the Sol dier, where he has
left a CASE, very simlar to Elris's. He opens it, and takes
out a Federation phaser rifle.

He hefts it.

DQJAR
(matter-of-fact)
I"'mafraid we have made little
advances in the field of sonic
weaponry. However, phaser technol ogy
nore than nmakes up for it.

Dojar ainms it at a target, and fires. Traditional beam cones
out, target vapori zes.

The SOLDI ERS react, as:

DQJAR ( CONT' D)
Slightly nore effective than the
di sruptor in disintegration -- it
doesn't even |eave dust. But it also
has nore subtl e advant ages.

SOLDI ER
Such as?

Doj ar waves for the soldiers to come closer to him They
crowd around himas he indicates the settings.

DAJAR
Stun. Using the phaser, living
opponents can be di sabl ed wi t hout
killing them-- knocking them out
cold, effectively, for several hours.

There is a chorus of APPROVAL from the SOLDI ERS
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CUT TG
I NT. ENTERPRI SE -- TRANSPORTER ROOM

Ozran is at the controls. Elris enters and heads for the
pl at f orm

OZRAN
Elris. GCetting back to work?

ELRI S
Sonmething |like that. Energize.

Elris stands on the platformand Ozran's hands begin to
obedi ently nove across the panel.

CUT TO
EXT. STREET -- TWLIGHT

Sane street as we're famliar with from previous scenes, now
later then it has been before -- the sky a dark shade of
navy.

I NT. FIRST FLOOR

The sane place where Elris first nmet Lune. The MAN AT COUNTER
is cleaning the counter when LUNE enters fromthe stairway
and sits down by one of the diner-like tables.

MAN AT COUNTER
Bit late for dinner.

LUNE
I know you have some |eft, Stygam

STYGAM
(nmock-i ndi gnant)
I m ght have some purpose for that.

LUNE
What ? Feedi ng the ani mal s taking
precedence?

STYGAM
(dryly) _
"1l make an exception

Al t hough Stygamis at |east attenpting to be hunorous, we,
conversely, get the inpression he's a rather hunorless fell ow

Lune gives hima look that he wasn't inclined to wait.

The MAN AT COUNTER (STYGAM) shrugs and dutifully begins to
go under the counter as ELRIS enters.

He stops.
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LUNE

(to Stygam
Il invited her.

(to Elris)
Pl ease, sit.

(to Stygam
Enough for both of us.

Stygam an inexpressible | ook on his eyes, |ooks from Lune
to Elris, Elris to Lune.

LUNE ( CONT' D)
(reading the signals,
hal f stern, half
pl eadi ng)
St ygam

Elris wal ks over to the table and sits down, as Stygam again
goes under the counter. There is sonme watery noises, and he
emerges with two plates of... well, slosh, or sone half-solid
edi bl e equi val ent thereof.

He wal ks over to the table and places down two plates for
each person, and then resunmes his dusting activities.

Elris unconfortably pokes at the questionabl e edible.

LUNE ( CONT' D)
It tastes better then it |ooks. W
have that |evel of replicator food,
t hough |1'msure yours tastes better.

Lune, using a kind of spoon/knife, scoops and slices a portion
of slosh, before swallowing it hole.

Elris gives it a simlar try. Though she |ooks surprised
when she swal |l ows, she doesn't | ook that anused.

LUNE ( CONT' D)
Vell, | couldn't make any promn ses.

ELRI S
It's fine. Really.

Beat. Lune takes another substantive piece out of the slosh
and swal | ows.

Elris | ooks around at the surroundi ngs as he does.

ELRI' S (CONT' D)
You |live here?

Lune NODS as he finishes swal | ow ng.
LUNE

It's a Hone For the Nation's Peopl e.
( MORE)
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LUNE ( CONT' D)
Anyone wi t hout enough credit to get
one of the Victory Estates can get
serviced in these. Stygam over there
(he indicates)
runs this one.

Stygam nods when Elris | ooks at him perhaps a bit too
hurriedly.

LUNE (CONT' D)
I don't know if your systemis |ike

t hat
ELRI S
Wel |, no.
LUNE
Ah.
Beat .
ELRI S

(i ndicating the slosh)
What's it nmeant to taste |like?

LUNE
The one you have there is fiesm, |
believe. [It's, ah, a kind of aquatic
avian type creature. |'meating
rorondarho. It's ah, parched | and
mamal i an. Fiesma's considered quite
a delicacy here.

ELRI' S

(neutral)
| see.

Despite the nmeasured tone, Elris's expression betrays her
opinion of this "delicacy," sem -replicated or not.

ELRI S ( CONT' D)

So... you wite poens.
LUNE
Oh, yes, constantly. It's the only
home t hat wel cones.
ELRI S
And that's how you work?
LUNE
No, no. Not truly, anyway. | work

witing panegyrics. Not nuch, mainly
for the national holidays. Every so
often I'mal so comm ssioned to wite
the lyrics of a new song.

19.
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ELRI S
Panegyri cs?

LUNE
Witing praise of our rulers. You
nmean you --

ELRI S
I know what it is. But as a line of
wor k. . .

LUNE
Vell, it is. A reasonably well paid
one, too.

ELRI S

And you like it?

Lune shrugs.

LUNE

Buys ne time to wite nore poens.
ELRI S

Ah.
LUNE

(hal f -t hought ful ly)
Buys time. Funny way for nme to put
it, really. Tinme started it al
off...

Lune trails off, and for a nonent it seens |like he's only
aware of hinself in the room There is definitely sonething
nmel odramati c about his delivery, something not-conpletely
sincere -- though if that neans not conpletely true or not,
it's too early to say.

Elris doesn't show any outward interest in Lune's statenent
or pause, and doesn't seemto be in any particular rush.

Lune downs nore sl osh

ELRI' S
Hn?

Lune snaps out of that seemng trance, as if only know he is
aware of Elris's presence. He begins to begin, but then
pauses, and thinks the better of it. He puts the spoon/knife
down.

LUNE
(frankly)
Wien | was told | had Gojil, that |
coul d expect to live for only anot her
ten years, | was stunned.
( MORE)
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LUNE ( CONT' D)
Stunned out of work, stunned out of
t hought. Everything becane enpty,
everything a bl ank page. And that
just started sonething, triggered
sonething. |t aroused sonething
wthin me. | just kept on thinking,
on engagi ng that thought, on evol ving
t hat thought, | began to swimthe
currents of nmy own despairing
enotions. ..

ELRI' S
(nmore to herself)
Some currents can engul f.

The cryptic statenment strikes a chord with Lune.

LUNE
(quietly)
Some can.
(beat)

But in that sense, at least, Gojil
was a blessing. And I hope that |
don't lose ny blessing with the Gojil.

ELRI S
| don't think it'Il come to that.
LUNE
Vel l, | hope not.
Beat .
ELRI S
| can see it nmeans a lot to you.
LUNE
Vell, yes. It does nean a lot to
me. Mre than that, |'d say.
Sonmetinmes, it's all | have.
ELRI S
Is that really all life is to you?
Lune shrugs.
LUNE

Not hi ng. Everything. It's a reason
to breathe, and I can't find nuch
el se of those.

(beat)
There's ot her reasons, course. |
just find it hard to think of one as
i mportant.

21.
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Elris isn't sure howto respond to that, if she shoul d.

ELRI' S
(changi ng track)
And t he synptons?

LUNE
They' re nore painful then damagi ng,
aren't they?

ELRI S
For your stage.

LUNE

Ah, because that's how they were.
Only so nmuch pain shooting through
me on a regular basis. Sonetines |
could feel that there was sonething
nore to it, but often, only the pain
was there.

(beat, slightly

hoar sened)
Just pain.

forks her food carefully.

Beat .

LUNE ( CONT' D)
What's your Federation |ike?

ELRI S
The Federation? Uh... well... it's
made up of about one hundred and
fifty solar systens, it has a
representative governnent system..

I"msorry, I"'mnot good at describing
it.

LUNE
No, that's all right. | was nerely

curious. W stay so long wthin the
confines of the star cluster, and it
becones easy for us to think of as
all there is.

Lune shrugs.

ELRI S
I wonder what it's like to live
here... a sole star cluster..
LUNE

Di verse enough for sufficient life.
Not as diverse as a vast nulti-solar
Federati on, but...

22.
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ELRI S
That's it?
LUNE
Basical ly.
Beat .
ELRI S
Ri ght.

Elris touches her slosh with the spoon carefully, as if she's
nore interested in the result than actually eating anything.

ELRI S (CONT' D)
How did your famly feel about Gojil?

Lune stops -- as if blank, as if he has nothing to say and
never had anything to say. He rapidly recovers:

LUNE

They knew no quarantine avail abl e
was effective, and transm ssion rate
was very low, if w despread..

(beat)
But it's one thing to know about
that, another to live with it. They
found it unconfortable, so | left.

We can SEE fromElris's face that she senses sonet hi ng about
this statenent.

ELRI S
Do you talk to your famly often?

LUNE
(genui nely baffl ed)
Wiy would | do that?

ELRI S
(back- pedal i ng)
Oh, I"'msorry -- it's a customary

thing quite universally where | cone
from | didn't know. .

Lune shrugs.

LUNE
Not hi ng to be sorry about.

He takes another slice.
LUNE ( CONT' D)
You contact your famlies after your
time with themis due?

The statenment, unintentionally, hits hone.
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ELRI S
(subdued)
Well, it's customary, yes. Not
everyone does it, though, has to do
it, but it's often, ah, expected...

LUNE

(choosing not to notice
subt ext)

I ncredi bl e.

Beat. Elris checks her watch

ELRI S
I["msorry, but | need to be on shift
in an hour.

LUNE

That's all right.
(i ndicating slosh)
Do you want to bring your..

ELRI S
No, that's okay.

Elris gets up to | eave.

LUNE

Thank you again, Doctor. For

everyt hi ng.
ELRI' S

I"mglad I could be of help.
LUNE

Tonor r ow?
ELRI' S

Vell... all right, tonorrow
LUNE

Same tine?
ELRI' S

Don't see why not. GCoodbye.
LUNE

Goodbye.

Elris EXITS.

W PAN with Lune as he goes to the stairs and LEAVES in that
direction.

FADE QUT.
END OF ACT TWD
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ACT THREE

FADE | N:

EXT. ENTERPRI SE

Est abl i shing shot.

I NT. ENTERPRI SE -- M SSI ON OPERATI ONS

Its usual nmulti-tiered self. Elris is standing to one side,
wor ki ng on a dat abank.

QUI NLAN (O S.)
Lea.

Quinlan wal ks up to a nearby term nal, which she begins
wor ki ng on

QUI NLAN ( CONT' D)
You' re not usually here.

ELRI' S
Nor are you.

QUI NLAN

(as wor ki ng)
' m checking up some of the Vendikar
star charts. They're a bit nore
conplete in this sector than the
Federation's own -- to be assimlated
into our own charts. Assimlated,
heh, | sound |like the Borg.

(beat)
| wonder what happened to them.

ELRI S
That's a question | don't think we'll
ever know the answer to.

QUI NLAN
I"d hope not.
(beat)
And what are you doing here?

ELRI S
Research. The Vendi kans have updat ed
our historical databanks.

QUI NLAN
Ch? | didn't know you |ike history.

ELRI S
| don't. Well, not usually. But
this is different...
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Though the sentence is conplete,
I npression she |eft something hangi ng,

di stinct

QUI NLAN
Hn?
ELRI S
(shrugs)
I found sone things about the society
rather peculiar. | wanted to | ook
inalittle.

itself in the air.

QUI NLAN
And?

ELRI S
| don't |ike what | see.

QUI NLAN
VWhat? Irreverent cultural habits?

ELRI S
Over a hundred years ago, when we
first nade contact, Vendi kar was
headed by a high council. Five
menbers, all voted into office.

QUI NLAN
Yeah, so0?

ELRI S
Ch, nothing. The Hi gh Council hasn't
convened for around a century, that's
al | .

QUI NLAN
Excuse me?
ELRI S
That's not all. Elections are stil

hel d but, according to these files,
there are only five candi dates each
el ection for the five H gh Counci
positions. The current head of the
council, Varis 12, was el ected
Counci l man for Life.

QUI NLAN
Right. So it's a dictatorship. How
char m ng.

ELRI S
A bl oody one, at that.

QUI NLAN
Aren't they all?

Elris's tone gives the

saturating

26.
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Elris ignores Quinlan's conment.

ELRI S

Shortly after that seizure of power,
t he peace brokerage between Vendi kar
and its rival the Em nian Union broke
down. The system descended into
warfare and our Anbassadors were
expel | ed.

(beat)
The Vendi kans won. And if these
| audi ng statenments are any indication,
they showed little nmercy to the
Em ni ans.

This finally provokes Quinlan into a nore genuine reaction.
QUI NLAN

And now we're patting themon the
back for the effort.

ELRI S
That's ny problem
(beat)
Vell, at least | now know why they're

not that interested in nedicine...
CUT TO
I NT. ENTERPRI SE -- CORRI DOR

Cross is wal king down the corridor. Gey is behind him
eventual Iy wal king next to him They pointedly | GNORE each
ot her, avoi ding eye contact.

They reach a bend. Cross turns in, Gey foll ows.
Then Cross turns around, noting G ey next to himat the door.

CRCSS
(cool ly)
This is a confidential summons.

GREY
| was al so summpned. Sir.

CRCSS
Ah.

Cross brusquely wal ks into...
I NT. ENTERPRI SE -- V.I|.P. QUARTERS -- CONTI NUOUS
Lights are just slightly below norm Cross has ENTERED

G ey FOLLOAS. Zaygre is sitting where he was previously,
now facing the door. Cross and Gey stand in attendance.
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CRGCSS
Senat or.

ZAYGRE
You may be seated, if you desire.

Both sit on the avail able chairs.

ZAYGRE ( CONT' D)
| have a task for you to perform

Zaygre turns to the screen and turns it on. First, it shows
a MAP of the current solar system with a dotted |ine |eading
fromthe third planet to the seventh.

ZAYGRE ( CONT' D)
Negoti ati ons have been concl uded
that the Enterprise is go imediately
to Emniar VII.

He presses a button, it focuses on the seventh planet. A
PHASER BEAM appears above the planet, cutting INTO the crust.
The pl anet peels away, diagramlike, to reveal the inner

| ayers.

ZAYGRE ( CONT' D)
Usi ng your phasers, Engineer, you
are to incise to the core | ayer --

GREY
Isn't that planet inhabited?
CRCSS
(col dly)

Li eut enant .

Zaygre stops for a nonment, clearly nore then irritated by
the interruption

ZAYGRE
You are to cut to the core |ayer,
and then di sl odge these crystals.
Once accessi ble, they must be obtai ned
and pl aced in storage.

GREY
(sternly)
You didn't answer ny question. |Is
or is not Emmar VIl inhabited?

Zaygre's gaze locks with Gey. He can already sense, feel,
and track the direction of Gey's antagonism He appears
and acts nore |ike an observer then a participant in the
conversation that foll ows.

ZAYGRE
Emniar VIl is inhabited.
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GREY
Then are you, respectfully, sir, out
of your mnd? Cutting through these
| ayers would kill every living
organi sm every manmal, every shrub
everything on the face of the planet!

ZAYGRE
Preparations are already underway to
evacuate the planet, M. Gey. |
can assure you that no sentients
will be on the surface when it is

fired upon.
GREY
Still, a planet --
ZAYGRE
That is quite enough. You have your
orders. If you do not wish to
undertake them your Assistant Chief
shall. And | will note so in ny
report to the Council. Understood?
GREY
Yes, sir.
ZAYGRE

And wi Il you conduct ny orders?

A long BEAT. Gey has a very curious expression on his face.
One of resigned defeat, but, conversely, determ ned to avoid
such anot her defeat ever again.

GREY
Yes. Sir.

ZAYGRE
Good. You're dismssed, Lieutenant.

GREY
Sir.

G ey stands, does a sharp, mlitary turn, and EXITS.

ZAYGRE

You understand your orders?
CRGCSS

O course, sir. And sir...
ZAYGRE

Yes?
CRGCSS

Wiy are these crystals so inportant?
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ZAYGRE
They're not any crystals, Captain.
They' re Li Cu 529.

Cross | ooks perplexed at the statenent.

ZAYGRE ( CONT' D)

Only theoretical, until recently.
Crystals that could enornously inprove
the power and ability of phasers.

(beat)
Qur long range astronomers identified
Em niar VIl has having these crystals
beneath its surface and, to date, it
has the only concentration of LiCu
529 known to exist.

CRCSS
And we're going to just... take that?

ZAYGRE
Obvi ously, we have the perm ssion of
t he Vendi kan governnment and they are
being well -paid in conpensation --
your crew s activities on the planet's
surface are part of that paynent.

Cross | ooks at the planet on the screen.

CRCSS
Sir, that planet is home to billions
of people. The magnitude required
for an evacuation --

ZAYGRE
That shall be taken care of.

CRGCSS
And what about the people who don't
want to go?

ZAYGRE
Captain, captain. Your reaction is
nost unreasonable. W have perm ssion
fromthis government to conduct our
operation on their world, and they
are ensuring none of their own get
in the way. They have been benefited
greatly by what we have offered them
and, in turn, this will benefit us
enormously. It mght deci mate one
depopul ated pl anet, but the crystals
we obtain will be nothing short of
decisive in the defense of the
Federati on.
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CRCSS
| reiterate ny question, sir.

ZAYGRE
That's the concern of the Vendi kan
government, but | can assure you,
they wll go.

CRCSS
| expected as nuch.
(beat)
But what if it was Selay? Wuld you
| et your home pl anet be deci nated
for the defense of the Federation?

ZAYGRE
That is conpletely hypothetical. I,
Captain, do not engage in the
hypot heti cal .

CRCSS
Sir

ZAYGRE
That's enough. You've said your
bit, pointed out your objection, and
bot h have been duly noted.
(beat)
You will, however, carry out ny
orders?

Cross |l ocks eyes with himfor a long, hard nonment.

CRGCSS
That | will, sir.

ZAYGRE
Good. Di sm ssed.

Cross stiffly nods, stands, and begins to exit --

ZAYGRE ( CONT' D)
Oh, and Captain?

Cross turns to face Zaygre.

ZAYGRE ( CONT' D)
Let me make it clear, right now,
that | amtol erant of nany things,
but hypocrisy is not one of them
Don't take the noral high ground.
Many Klingons can attest to the
dubi ousness of such an attitude.
Under st ood?

Cross's face beconmes neutral, but he's clearly holding

sonet hi ng back

31.
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CRCSS
Sir.

Cross sharply exits.
I NT. ENTERPRI SE -- CORRI DOR -- CONTI NUOUS

The door closes behind CRCSS, and his agonized, bitter
expression indicates just how clearly that hit hone. Rage
and frustration dom nate his expression... then, quickly, he
contains hinmself, and marches down the corridor.

CUT TO
EXT. STREET -- NOON

This street is clearly the street Dojar visited in Act Two,
and not the other street. It is now bathed in the warmlight
of the setting sun, which is BEHI ND the canera. W focus
agai n on the inposing structure.

I NT. WEAPON ROOM

A different roomto the target practice room A small room
but with a wide variety of weaponry stocked in it -- including
many clear variants of the Starfleet PHASER RI FLE -- |ike

sone sort of hybrid between it and the Vendi kan di sruptor.
DOJAR is standing in the room along with the SOLD ER seen
earlier. Hi s case, is nearby on a table. Mny of his
counterparts are armng thenselves with the phasers now

Dojar is holding up one of the phasers. He nods approvingly.

DAJAR
Conpet ent design work. | see you
tailored the basic design of your
di sruptor for the phaser conponents.

SOLDI ER
As you were not forthcomng with the
conpl ete weapons specs, it was the
only option available to us.

DQJAR
Yes, of course. And | hope you'l
forgive ny stubbornness -- we can't

give away all of our mlitary secrets.

SOLDI ER
Yes, of course.

The soldiers that were arm ng thenselves turn to the tal king
sol dier, and one curtly nods, expectant. The Sol di er nods
inreturn, and the group exit. Dojar takes little heed of

t he action.
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SOLDI ER ( CONT' D)
(turning to Dojar
agai n)
These will be very useful in
mai ntai ning the security of our
nation. | thank you again on your
cooper ati on.

Doj ar nods.

DQJ AR
Well, | believe that covers it.

SOLDI ER
| ndeed.

Doj ar goes over to the table and picks up his case.

CUT TGO
EXT. STREET -- NOON
The nore famliar street fromthe teaser, bathed in the sane
gol den gl ow of the fading sunlight. W begin to pan up, and
tothe left, to reveal LUNE sitting out at the bal cony he
was seen in the teaser

W cut to him-- he's got another PADD now, a newer, but
still battered one.

He is witing something on it, |ooking sonewhat contented.
Cont enpl ati ve, he stops and subconsci ously chews the end of
his al ready quite worn pen.

FADE OUT

END OF ACT THREE
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ACT FOUR

FADE | N:

I NT. FIRST FLOOR

Only Stygamis present, stoic, working in a fearful

34.

sl avi sh

silence. The door opens. His eyes slide -- nothing |less --

to |l ook at the inconer.
It's Elris.
Elris | ooks around.

ELRI S
Stygam where's Lune?

Stygam | ooks surpri sed.

STYGAM
(hurriedly)
Lune? | don't know of any Lune!
ELRI S

(suspi ci ous)
Doesn't a Lune |ive here?

Stygam shakes his head in an affirmative no.

STYGAM
No, no Lunes here, | don't know any
Lunes.

ELRI S

(positively livid)
Stygam | know for a fact that a
Lune has lived on this prem se, and
that you nost certainly --

STYGAM
(erupting)
Do you want to get ne killed?

Elris is stunned into sil ence.

ELRI S

What ?
STYGAM

Kill me now, get it over wth!
ELRI S

Stygam  What has happened to Lune?

Stygam | ooks in the general direction of the ceiling,

nore to it then Elris.

speaki ng
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STYGAM
(1 oudly)
| don't know a Lune! | never knew a
Lune!

ELRI S
(1 ouder)
St ygam

He | ooks back at her, as if only know aware of her presence.

STYGAM
(erratic)
This is none of your business. Wy
are you here? Go, go away! Go!
Got no reason to be here! There's
no Lune for you here! There's no
not hing! Go! Co!

Stygam SHOCOS Elris out of the buil ding.

ELRI S
But

STYGAM
Go!  No business! Go, go!

EXT. STREET -- AFTERNOON -- CONTI NUOUS
The door opens. Elris is pushed out. She turns back.

ELRI S
Just --

STYGAM
Go!

The door SLAMS. We hear some kind of futuristic LOCK being
activat ed.

Elris stands outside for a nmonment, dazed, and quite UNEASY.

VOCE (O S.)
You t herel!

A SOLDI ER approaches her. He is not the one that had been
speaking to Dojar earlier, but he is handling one of the new
VENDI KAN PHASER RI FLES.

SOLDI ER W TH PHASER
What was your business there?

ELRI' S
I"'mwth the Federation Starship
Enterpri se.
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SOLDI ER W TH PHASER
Yes, | can see. \What was your
busi ness there?

ELRI S
I was | ooking for soneone. His name
is Lune, and he lived in that
bui | di ng, but the owner says he's
never heard of him

SCLDI ER W TH PHASER

(anmused)
And quite right, too! | know this
district well, there are no Lunes

her e.
The Sol di er begins to wal k of f.

ELRI S
(insistent)
But I net him

The Sol dier turns around. H's expression is subtly altered.

SOLDI ER W TH PHASER
Then you are at fault. There are no
Lunes here.

He strides off, leaving Elris |ooking very, very grave. The
undertones begin to sink in and, sonber, deeply disturbed,
she wal ks of f.

CUT TO
EXT. ENTERPRI SE

Establi shing shot. Not all that different then any of the
ot hers.

CRGCSS (V. 0)
Captain's Log, Supplenmental. In
preparation for the crystal
extraction, the Enterprise is
preparing to | eave orbit of Vendi kar
for Emniar VII. | have been informnmed
that the R omhaire-class escorts
t hat have up to now gui ded us through
Vendi kan space will continue to do
so.

I NT. ENTERPRI SE -- READY ROOM
Cross is sitting in his chair.

CRCSS
In addition --
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There's a CH ME.

CROSS ( CONT' D)

Conput er, pause | og.

(to door)

Ent er .

The door opens,

and ELRI S wal ks t hrough. Cross | ooks up.
CROSS ( CONT' D)

Doctor. What can | do for you?

It's
you.

Go a

ELRI S

nore of something | should tel
CRCSS

head.
ELRI S

Do you know what kind of people we're

hel p

ing?

Cross's expression turns to one of unpleasant recognition.

Take

CRGCSS
a seat.

Elris sits down.

| ca
nuch

conp

1" ve

CROSS (CONT' D)
n"t say |'ve looked at the record

, but what | | ooked at wasn't
letely awe-inspiring.

ELRI S
| ooked into it in nore detail.
(beat)

The Vendi kans are ruled by a brutal,

Vi Ci
over
t hey
of p
do t
pr ou

ous dictatorship. |[|'ve went
their historical records and
"re nothing but pages and pages
onpous propaganda. But not only
hey not hide the truth, they're
d of it. One of the texts

gl eefully proclainmed the nurder of
twenty million Emnians in the fina

st ag

es of their second war.
(beat)

They oppress the arts, perverting it
all into nmethodic, jingoistic tripe..
and the killing goes on.

(beat)
Sir, one of the people |I hel ped cure
on the planet was called Lune. He

was

an artist.
( MORE)

37.
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Sonber,

ELRI S (CONT' D)
He di sappeared today, and everyone
fromtheir local soldiers to
government officials categorically
deny hi s exi stence.

Cross nods.

CROSS
Sone di ctatorshi ps have such an
absol ute control over information
they can change it to suit their
will... even if that neans erasing
i nconveni ent peopl e.

ELRI S
Then why are we hel ping thenf?

CRCSS
| intend to find out.

Cross stands, and EXI TS.

I NT. ENTERPRI SE -- ENG NEERI NG

38.

CUT TO

On a screen, which G ey, SARAH BOYLE, ANDREW CHAMBERS, Qzran

etc. are crowded around, we can see the sane di agram of

Emniar VII seen earlier

Si | ence.

The engi neers begin to break up,

G ey begins to wal k off,

GREY
Any questions?

GREY ( CONT' D)
Vel |, you know your jobs. Get to
it.

QZRAN
You don't seemvery confortabl e about
this.
GREY
I"'mnot. Believe me, |'mnot.
QZRAN
Nei ther am .

G ey |l ooks slightly surprised.

but Ozran intercepts him

going their different ways.
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OZRAN ((CONT' D)
What ? Do you think | have no opinions

of ny own?
GREY
["msorry, | just...
OZRAN

| don't like decimating worlds, Gey.
| saw one very nearly happen

GREY
Tel | ar ?
OZRAN
| was there for the second of fensive.
(beat)

But that was war. This...

GREY
There won't be anyone on the planet.
Not when we strike at it, anyway.

QZRAN
Even so... could you do it, if it
was Earth?
GREY
(quietly)
He turns away.
QZRAN
But you're doing it here.
GREY
If I don't, soneone else will. The

buck's got to stop sonmewhere.
G ey turns.

GREY ( CONT' D)
You don't have to do this, though.

Ozran puts his hand on Gey's shoulder. It's a tight grip

OZRAN
You'll need sonewhere there.

CUT TO
INT. ENTERPRI SE -- V.I|.P. QUARTERS

Zaygre is sitting where we usually see him
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ZAYGRE
Yes, | was aware.

W now reveal that CROSS is sitting opposite of him

CRCSS
And it doesn't bother you?

ZAYGRE
O course not. The Federation deals
with dictatorships, oligarchies and
the like all the time. The Romul ans
are close allies, and the Klingons
before them They' re every bit as
brutal, if not nore so.

CRCSS
Yes, we do. But we at |east viewed
t hose, at |least once, with a critica

eye. |If they abused their power,
we' d know, and dammt, we'd react.
(beat)

But this dictatorship we're securing,
we're assisting, we're ignoring!

W' re decimating the honeworl d of
their former bitterest foe?

ZAYGRE
Ch, don't be naive. No justification
is needed. |t suits the Federation's

interests, and for the Federation,
her interests take priority.

(beat)
It's a dictatorship, yes. Not how
I"d run a country, but it has its
advant ages. They're obedient, friendly
and conpliant. | see no reason to
alienate any potential allies,
particularly at this crucial juncture,
and particularly when they possess
such lucrative materi al

CRCSS
And if they slaughter mllions?
ZAYGRE
(col dly)
Then they slaughter mllions.

(beat)
Frankly, Captain, if it wasn't for
the Li Cu 529 | doubt the Federation
woul d have ever re-established contact
with this lonely little segnent of
t he gal axy.

40.
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CRCSS
The crystals you want for the defense
of the Federation. Did you ever
stop to consider the ideals you're
defendi ng? The freedom of speech?
Denocr acy?

ZAYGRE
Al'l noble ideals, and all ones | am
fully in favor of defending. For
t he Federation. These people are
not Federation nenbers, and it is
not, therefore, of any business to
us how they run their governnent.
However distasteful you find them
they will help further secure the
l'iberties of Federation citizens,
and cooperation with themfor this
goal is wholly necessary.

(beat)

Your conplaints are duly noted. Do
you have any nore?

CRGCSS
None |'d expect woul d nake a
di fference.

ZAYGRE
Yes. They'd be quite unlikely to.
(beat)
Del fune was quite right about you.
Your mani acal tendencies and
i deol ogi cal preoccupations don't
comrend you to your current

assignment. Unless you have sonet hing

useful to say, you may go.

Cr oss STANDS

He EXITS.

CRCSS
No, | don't believe | do.

I NT. ENTERPRI SE -- CROSS S QUARTERS

CRCSS is lying an an unusual angle, a book in hand.
"Tron, Killer of Renus."

that far since we've |ast seen it.

41.

CUT TO

It's

He doesn't seemto have gotten

There's a chime at the door. Cross sighs, and puts the book

down.

Tal ora enters.
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TALORA
Am 1 interrupting something?

Cross cones upright to sit on the bed.

CRGCSS
No, not at all. Anything |I can do
for you?
TALORA
We've arrived at Emniar VII.
(beat)
Perm ssion to speak freely, sir?
CRGCSS
G ant ed.
TALORA

You' ve been behavi ng increasingly
erratic lately. Are you well?

CRGCSS
I'mfine.

He stands, wal ks over to a nearby chair, and sits.

CRGOSS ( CONT' D)
My environment isn't.
(beat)
Every other day, a new frustration
cones to head, and sonetinmes | just
get tired of them

He waves out at the streaking stars.

CROSS ( CONT' D)

Qut there, right now, are a series
of planets. Al in the thrall of a
brutal, renorsel ess dictatorship.
One quite content to elimnate anyone
or anything it deens even renotely
as a threat. Societies, cultures.
Renegades, free thinkers. Anything
t hat goes agai nst their orthodoxy.
Diversity, in alnost any form is a
threat. And you know sonet hi ng?
You know what's the worst thing about
t hat ?

(beat)
Nobody cares. And nobody will ever
care!

(beat)
Uni verse just turns a blind eye, and
it goes on and on and on.

( MORE)

42.
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CRCSS ( CONT' D)
(beat)
Federation's nmeant to stand for
sonet hi ng, you know. Freedom
justice, equality. And it does, you

can have all that... if you're a
Federation citizen.
(beat)

Lacki ng that, you're a nobody, an
outsider, a foreigner. Seen through
a distant, unfocused lens. Not really
seen as a person, not really seen as
suffering. Not one of our own, not
our concern at all. Too different.
Too large a gap. So far away, so
far away. They unconcerned if you
live or die, unless they can nake a
profit either way. The death of a
singl e Federation citizen pronotes
outcry, but mllions, for |acking
t hat designation, perish in silence.
(beat)
Ch, sone are heard, sonetinmes. |If
it benefits or detracts fromthose
within the Federation in some way.
If it can be used. But otherw se...
we | ook inward, focusing on ourselves,
hoar di ng our view of inportance
contained within our own borders as
much as possi bl e, gazing beyond them
wi th nothing nore then curiosity...
(beat)
Some Federation. What becane of us?

Tal ora considers this for a nonent, then

TALORA
Get sone rest.

Tal ora EXITS.

CRCSS
Hunph.

Then, sonber, he stands, and wal ks over to the w ndow.

CRCSS ( CONT' D)
A curtain of silence...

On Cross's sonber face, we...
FADE OQUT
END OF ACT FOUR
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ACT FI VE

FADE | N:

EXT. ENTERPRI SE

The Enterprise is nowin orbit of EMNIAR VIl (as seen in "A
Taste of Arnmageddon”). The two escorts seen in all earlier
shots are also still wth her. W can also see |arger
TRANSPORT CRAFT hovering above the planet, transporting
peopl e.

EXT. EM NI AN STREET -- DAY

Only the faintest echoes of Eminiar's towering buildings
seen in the previous episode remain. A trace here and there
in design, or position. But otherwi se, the capital is a
conpletely new city... and with its drab, dilapidated greys,
not nuch different from Vendi kar.

Standing in front of us is Lewis Carter. He is speaking
towards the canera

Frantic action is taking place behind him as throngs of
peopl e nove about, and away. W see chunks of them dissipate
In transporter beans every few seconds.

CARTER

(bl andl y)
Here on Eminiar, the billions that
have |ived on this planet for
centuries are now | eaving in search
of a new world. The planet nust be
evacuated for the materials to be
obt ai ned, and the Vendi kans are
wel coming their brethren with open
ar ns.

CUT TO
EXT. EM NI AN STREET -- ELSEWHERE

A house, further down the street. Cearly not part of
Carter's report. A door is forced open, and an ill-dressed
woman i s BEATEN out of the house, a menacing Vendi kan sol di er
behi nd her. She clutches her child.

CARTER (V. Q)
The Em nians are to be |argely
rel ocated to Vendi kar itself, where
it is said they will play an inportant
role in the unenpl oynment issues.



RENAI SSANCE: "A Mnority of One" - ACT FIVE 45.
CUT TG
I NT. OFFI CE

A very old man in an antiquated room one that seenms to be
very old but also fallen into disrepair, protesting with a
sol dier, notioning again and again to a desk (though we hear
nothing). The soldier, inpatient, shoots himwth his

Vendi kan sonic disruptor, and the man is TORN apart by sound.

CARTER (V. Q)
The reaction by the Vendi kans to the
humani tari an crisis has been

adm r abl e.
CUT TGO
EXT. EM NI AN STREET -- DAY
Back to Carter. He notions to the throngs behind him
CARTER
Despi te what many peopl e think, these
peopl e have little |ove of their
pl anet .
CUT TGO

EXT. TOP OF BUI LDI NG

Sonewhere el se, we see a man waving a FLAG w th distinct
enbl em black and red in color. A few soldiers come up to
him try to pull himaway, but when he resists, one hand
clinging to an obstruction, they shoot himoutright.

CARTER (V. Q)
They are eager to go to Vendi kar, a
ri cher, nore prosperous planet were
they will have a better chance in
life.

CUT TO
| NT. SPACECRAFT

I nside a spaceship. Dank, netallic, filthy and unpl easant.
Crowds of Em nians are stuck in it, squashed together.

CARTER (V. Q)
The Vendi kans have | ong forgotten
their hatred of the Em nians during
the Wars, and the lengths they are
going to protect themare
consi der abl e.
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CUT TGO
EXT. EM NI AN STREET -- DAY
Sane as before, Carter.
CARTER
One cannot hel p but be noved at the
humani ty of the Vendi kan's actions.
Their actions speak for us all.
(beat)
Earlier, | spoke to the Vendi kan
official for adm nistration of Em niar
VI1, on his thoughts for the future.
CUT TGO

I NT. VENDI KAN OFFI CE

Much nore wel |l kept and | uxurious then anything we've seen.
A cultured, dignified Vendi kan, dressed in formfitting
clothes, sits on a couch

VENDI KAN
| was surprised as anyone el se by
the news. O course, | wll mss

Emniar, but I think I wll get by.

CARTER (O S.)
How do you think the people will be
treated?

VENDI KAN
Vell, very well. As | said before,
Vendi kar has many enpl oynent
difficulties. W nust pool our
resources. | was at first surprised
at the news, but | think it wll
work for both our peoples.

CARTER
You don't think there will be any
pr obl ens?

VENDI KAN

No, no, nothing inportant. The
merging of the two work forces wll
be a great asset to both concerned.
The Em ni ans are docile, and nake
much better unskilled workers than
our doughty selves, you know.

CROSS'S VO CE (O S.)
Turn that damm thing off.

The screen goes bl ank. W pan back to reveal --
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I NT. ENTERPRI SE -- M SSI ON OPERATI ONS

Cross is standing at a central point, Gey and Qzran are
wor ki ng near by, Dojar, Talora and CALE are al so present.

The screen, which had been showing Carter's interview, now
changes to a shot of Emniar VII.

A sonber nood prevails throughout the room

CRGCSS
Count on the press, however free, to
be subservient to it's state's w shes.
When it comes to petty scandal s,
it's all ears, but sonething
i mportant?

CUT TO
EXT. STREET

Now much nore enpty. W focus on a gaggle of people, in
particular, a man of about forty, who is |ooking out at the
environnent around him They're being blocked in by a
contingent of soldiers. The man is dazed, and al so appears
to be injured. Wak, he |ooks around. He breaks into tears
as he's caught up by a transporter beam

CUT TO
I NT. M SSI ON OPERATI ONS

Sane as before.

CALE
Sir, it's just cone in that the |ast
of the people required have been
beaned up.

CRCSS
G ey?

Cross | ooks over to Gey. For once, their aninosity is
forgotten in the face of sonmething greater

GREY
['mready, sir.

Cross nods, turns back to the screen.

CRCSS
Doj ar ?

No response.
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CRCSS ( CONT' D)
(slightly nore urgent)
Doj ar .

DQJAR
Yes, sir.

Cross | ooks back to him

DQJAR ( CONT' D)
(quietly, torn)
| armed them you know. And hel
knows what they're doing with it...
if only I'd thought...

CRGCSS
I know.
(beat)
Are you ready?

DQJAR
Yes, sir.

Cross turns back to the screen. He gazes at it for a nonent,
heavy with his burden.

CRGCSS
A | egacy extinguished...
(beat)
Fire.

| NTERCUT:
I NT. ENTERPRI SE -- ELRI S’ S QUARTERS

Elris is looking out at the planet, as the PHASER BEAM sl i ces
into it.

| NTERCUT:
INT. ENTERPRI SE -- V.I|.P. QUARTERS

Zaygre is standing there, the roomnow quite dark as when we
first sawit, looking out at the planet. He seens to be in
a curious state of repose, quite unlike how we've ever seen
hi m bef ore.

ZAYGRE
(contenpl ati ve)
Necessary evils...

| NTERCUT:
EXT. VENDI KAR

The pl anet of Vendikar as we saw it before, but now nothing
orbits it.
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| NTERCUT:
EXT. STREET -- DAY
Enpty, dusty street. The one we've been to many tinmes before.
There's a blaring sound, one of the horn-like instrunent
heard in the teaser
And suddenly we see troops, marching down the road, to the
beat of drums. Al unifornmed, all in tine. Al exacting.
Their mlitant energy soaks the air.
They march on and on, om nous, outwards.
FADE QUT.

But we can still hear them The drunm ng. The poundi ng of
the feet. The horn. Things that remain..

END OF ACT FIVE

THE END
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