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RENAI SSANCE: " Shi ps That Pass in the Night" - TEASER 1.
TEASER

FADE | N:
| NT. ENTERPRI SE - CORRI DOR
DQJAR wal ks al ong the corridor, passing by other crewnenbers
that he doesn't even acknow edge as existing in his own
universe. Arriving at the door to Y lan's |ab, he wal ks
i nsi de.

CUT TGO
I NT. ENTERPRI SE - Y' LAN S LAB
Looki ng ahead, Dojar stops in his tracks as he sees Y' LAN
standing there, holding a ball of string, with one |oose

t hread dangling down to a kitten, which is frantically trying
to get it. Dojar is naturally intrigued.

Y' LAN
Testing the responses of the feline.
Beat .
DAJAR
Wy ?
Beat .
Y' LAN

Notice how the feline is only
interested in the part of the string
that is in front of it. No matter
how fast it is dangled, it continues
inits attenpts to grasp hold of it.
(beat)
Is it aware of all the string to
follow? Al the string that is bound
up in this ball.

Doj ar wal ks towards Y'lan a bit, a frown extending onto his
face.

DQJAR
| don't understand, |'mnot seeing
any of this.

Y' LAN

You are blinded by the questions,

about what is, what was and what

will be. For you, Dojar, the question
is to how you will understand the
problemthe feline is facing.

DQJAR
About the string?
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Y' LAN
The feline's thoughts are only on
the string. |Is that due to single-

m nded desire, ignorance or |ack of
under st andi ng?

Doj ar takes a nonment to contenplate on that question as the
ship rocks fromthe inpact of weapons fire.

Y LAN (V. O.) (CONT' D)
Here it begins...

Y lan drops the ball of string to the floor, which startles
the kitten into backing away. It cautiously watches the
bal | as Dojar |ooks down at the feline as the ship rocks
agai n.

I NT. ENTERPRI SE - BRI DGE

The red al ert klaxon, exploding consoles, frantic officers

at their stations and a |ot of chaos. The canera pans across
the entire Bridge where we see CRCSS in the Comrand chair,
TALCORA in her first officer's chair, WHEDON at the Hel m

QUI NLAN at Tactical and KASDAN at Operati ons.

CRCSS
Report!

QUI NLAN
Direct hit on the port nacelle.
Shields at 92%

KASDAN
Captain, they've just transported
across a boarding party.

CRGCSS
(demandi ng)
I want those damm fighters out of ny
space, now

Anot her thundering bunp sends Quinlan flying out of her seat.
Tal ora conmes racing over to the Tactical console and takes
over.

TALORA
Firing all weapons.

Tal ora works away at the control panel as Quinlan gets back
to her feet.

EXT. SPACE
The Enterprise is in close proximty to a cargo vessel as

two Cardassian fighters are unleashing volleys of weapon
fire on the Enterprise, as it protects the cargo ship.
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The Cardassian fighters nove in closer to the Enterprise,
sensing that they have the advantage, before they are rocked
back with devastating weaponry fromthe Phoeni x cl ass

st ar shi p.

The two fighters turn around and begin to retreat.
I NT. ENTERPRI SE - BRI DGE

Cross watches as the fighter warps away. He takes a deep
breath and rel axes as Quinlan takes over from Tal ora at
Tacti cal .

CRGCSS
Stand down fromred alert. Quinlan,
any lifesigns on the Val erian ship?

QUI NLAN
Yes, sir, I'mreading eight lifesigns
on the ship. Ei ght Valerian and one

Car dassi an
Qui nlan frowns.

QUI NLAN ( CONT' D)
I"malso reading nultiple weapons
fire. 1t appears that the | ast
Cardassian is attacking the eight...
make that seven Val eri ans.

CRCSS
| bet that's a Cardassian with the
answers to a |ot of our questions.

Cross takes a nonent to think to hinself.

CRCSS ( CONT' D)
Let's find out what this is all about.

Cross | ooks to Tal ora.
CRCSS ( CONT' D)

Have Dojar report to the transporter
room please, Commander

TALORA
(surprised)
Capt ai n?
CRGCSS

I think he could be of sone help
over there.

Talora, reluctantly, nods in acknow edgnent. Cross signals
to Quinlan to follow as they both walk over to the turbolift
and EXIT.
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EXT. SPACE

Focusing in on the danmaged Val eri an cargo vessel .

I NT. VALERI AN CARGO VESSEL - CORRI DOR

Cross, Quinlan, Dojar and three other security officers re-
materialize out of the transporter matter streaminto a dark
corridor wwth mnimal lighting that gives off a creepy and
eerie vibe. The away team (except for Dojar) are al
naturally alert, with weapons in hand, as Quinlan gets out a
tricorder and begins to scan the area. She |ooks at Cross
and points in two different directions.

Cross nods back at her and then two of the security officers
bef ore show ng them what direction he wants themto go.
Cross, Dojar and the l|ast renaining security officer walk

off in another direction. They walk along very cautiously,
maki ng sure to take note of the entire area. Coss, hinself,
gets out a tricorder and scopes the area ahead.

Meanwhi l e, Quinlan and the two security officers are wal king
towards the ness hall. They arrive at the door and wait
outside, with their backs to the wall. Quinlan |ooks at

both of them who nod in response to show that they are ready.
Qui nl an opens the door as the two security officers charge
into the roomw th their weapons ready and... nothing.

Quinlan foll ows soon afterwards and si ghs, disappointed, as
she was expecting sonething but got nothing.

Cross, Dojar and the renaining security officer |ook around
a corner as the corridor veers off in a different direction
They notice a Valerian body on the ground, not noving. The
security officer wal ks over to check its condition before

| ooking up at his Captain and shaking his head to indicate
no life.

Then, out of nowhere, gunfire hits the security officer and
sends himonto his back. Cross and Dojar inmediately nove
for cover as they | ook down the dark corridor but can see
not hing. Cross |ooks down at the security officer to see
he's not noving at all.

Looki ng down the corridor, Cross squints his eyes to try and
get a better |ook. He then scans ahead and works away at
the tricorder

CROSS
I'"mreading the lifesign , bearing
(whatever). Transmtting the readings
to Quinlan.

Doj ar | ooks down the corridor and begins to | ook deep in
t hought .

CROSS ( CONT' D)
Let's go.
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Cross starts to nove cautiously down the sides of the
corridor. Dojar doesn't follow him but turns around and
starts to wal k away.

I NT. VALERI AN CARGO VESSEL - S| CKBAY

Quinlan and the other two security officers are wal king

t hr ough si ckbay, closely watching for any novenent. Then,
all of a sudden, a Cardassi an fenal e energes froma cupboard
and shoots at the group, giving herself enough tine to | eave
the room Quinlan taps her commbadge and qui ckly pursues.

QUI NLAN
Quinlan to Cross, we've found her,
closing in.

Quinlan EXITS hastily.

Now i n another area, Quinlan is running after the Cardassian,
who is firing back at her. The Cardassian enters Engineering,
foll owed soon after by Quinlan.

CUT TO
I NT. VALERI AN CARGO VESSEL - ENG NEERI NG

Qui nlan stands in the corner, behind sone containers for
cover, and | ooks around. Nothing. She starts to poke her
head above the contai ner before phaser fire hits the container
causing her to pull her head back down. She |ooks out the
side and sees the figure in the shadows on the mai ntenance

| evel . She watches closely as the figure noves nore into
view. At this tine, Dojar walks into the roomand sees the
situation for hinself.

DAJAR
(shouts)
No!

It's too late as Quinlan fires her phaser.

The Cardassian is hit, falls off the |evel and hits the fl oor.
Quinlan takes a deep breath as she slowy stands up.
Meanwhi | e, Dojar wal ks slowy over to the body, | ooks down

at her face and is i mediately saddened by what he sees.

Cross cones dashing into the roomand joins Qinlan, standing
just behind Dojar, to see the situation for thensel ves.

CROSS
Doj ar, are you okay?

DQJAR
| knew it was her.

CRCSS
Wio i s she?
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Beat .
DQJAR
Her name is Cazna Mran, Captain
and she was the love of ny life.
(beat)
And | Kkilled her.
They all | ook down at the fallen female as we. ..

FADE QUT.
END OF TEASER




RENAI SSANCE: " Shi ps That Pass in the Night" - ACT ONE 7.
ACT ONE

FADE | N:

EXT. SPACE

The Enterprise hangs in space, in relative position to the
Val eri an cargo vessel

I NT. ENTERPRI SE - TRANSPORTER ROOM

Dojar re-materializes out of the transporter matter stream
and wal ks forward as he EXITS the room trying to nmaintain a
certain posture.

CUT TO
I NT. ENTERPRI SE - CORRI DOR

Doj ar wal ks down the corridor, passing people wthout
acknow edgi ng them just as he did earlier. He arrives at a
turbolift and enters.

CUT TO
I NT. ENTERPRI SE - TURBOLI FT

Dojar, alone in the turbolift, rests his arnms up agai nst the
inside of the wall and takes a deep breath. Al he can see
in his mnd is the face of the woman he once | oved, now dead.
The canera noves slowmy towards his starry eyes..

DI SSOLVE TGO
EXT. FIELD - DAY

...the canera noves out of the eyes of a young Dojar (rough
equi val ent of an eight years old human) to reveal he is
sitting on a branch, in a tree, next to a young Cazna. Their
| egs are swinging back and forth as they stare into the

everl asting | ushness of green.

CAZNA
Isn't it pretty?

Doj ar shakes his head as if he is trying to wake hinself up.

DQJ AR
VWhat ?

CAZNA
| saidit's pretty. Al the green,
all the trees, all the grass.

Doj ar continues to try and shake hinself out of it. Cazna
gives hima funny | ook.
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CAZNA (CONT' D)
What are you doi ng?

Doj ar | ooks at Cazna and stops in md-speech, amazed by what
he sees.

DAJAR

Cazna?

Beat .

CAZNA

Wiy are you |l ooking at ne all funny?
DAJAR

I''mnot.

(beat)

| mean, | didn't nmean to.

CAZNA

You' re strange.
Doj ar sm | es.

DAJAR
You al ways say that.

CAZNA
That's because you're a boy and boys
are strange.

Doj ar, clearly enjoying the nonent, continues to | ook
admringly at the young Cazna.

DQJAR
Grls can be just as strange.
CAZNA
Not ne.
Doj ar sm | es again.
DQJAR
No, not you.
Beat .
CAZNA

WIIl you mss nme when | go tonorrow?
Doj ar frowns.

DAJAR
Go? \Were are you goi ng?

CAZNA
To the Art school in Lakat, renenmber?
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Doj ar takes a nonment to think before he renenbers.

Beat .

DAJAR
Ah, yes, of course | do.

CAZNA
My father says it's inportant to
study art because it defines our
culture nore than anything el se.

DAJAR
Mne says it's a waste of tine.

CAZNA
It's a shane you can't cone with ne.
W won't be able to play Doctor
anynore, or kiss chase.

Dojar smles again, also partly blushing as he thinks
t hose ti nes.

He continues to stare at Cazna.

Beat .

CAZNA ( CONT' D)
| better get going now. | don't
want to get into trouble again.

DAJAR
kay.

about

Cazna surprises Dojar with a quick kiss on the |ips before
she quickly clinbs down the tree and wal ks away.

DQJAR ( CONT' D)
Cazna. .

Cazna stops and | ooks back.

DQJAR ( CONT' D)
I will mss you.

She smiles, turns around and continues to wal k away,
t he di stance.

I NT. ENTERPRI SE - CONFERENCE ROOM

The present day Dojar sits in a chair, with the sane
reflective ook that the younger version had.

CRCSS
Doj ar ?

into

CUT TO
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Doj ar smoothly | ooks to his side to see Cross standing on
the other side of the conference roomw th Tal ora, Quinlan,
GREY and ELRIS all sitting around the table, |ooking at him

DQJAR
Yes, Captain?

CRCSS
Are you listening to ne?

Beat .

DQJAR
Yes.

Cross takes a deep breath.

CRCSS
As | was saying, the Valerian Captain
insists he can't think of a single
reason why the Cardassians woul d
attack his ship. In fact, he is
currently en route to Cardassia to
del i ver them sone cargo supplies.

ELRI S

How do we know we can trust hinf

The Val erians aren't the nost noble
or trustworthy of species. After
all, they did supply the Cardassians
with extremely pure weapons-grade
dol am de during the occupation of
Bajor. They always denied it, even
when proof was finally discovered.

TALORA
That al so makes me wonder why the
Val erians woul d be attacked by
Cardassi ans, en route to Cardassi a,
after years of such a healthy trading
rel ationship.

CROSS
A lot of this doesn't make sense.
The Cardassi an governnent has supplied
us with records on all the individuals
i nvol ved but nothing appears to be
out of the ordinary.

Cross | ooks to Dojar, who once again appears to be in a world
of his own.

CROSS ( CONT' D)
I's there anything el se you can tel
us? Anything about Cazna M ran?

Beat .
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DAJAR
She was an artist. She worked in a
museum in Lakat city on Cardassi a.

She had a love for all kinds of art frommany different kinds
of species and cul tures.

GREY
Then what she was doing on a cargo
vessel, attacking Valerians in the
dept hs of space?

Doj ar glances at Gey for a nonent but doesn't respond.

CRCSS

There appears to be a | ot here that
we don't know, too nuch even

(beat)
The Val eri ans have requested to get
underway at once. They seem eager
to get to Cardassia and deliver their
car go.

QUI NLAN
That seens a little strange,
especially after this recent
encount er.

TALORA
We answered their distress call and
hel ped themin their time of need.
If they want to go, | think we should
| et them

ELRI S
You thi nk soneone will attack the
Val eri ans agai n?

GREY
They won't if the Enterprise escorts
it through Cardassi an space.

CROSS

I think that, if someone wants that
shi p bad enough, Enterprise or no
Enterprise, they will attack.

(beat)
I"ve already nmade ny report to
Starfleet and, in light of the
situation, have requested orders on
how next to proceed. |In the nmeantineg,
we'll let the Valerians get under
way and escort themto Cardassi a.

(beat)
Any questions?

There is no sign that anyone wants to speak.
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CRCSS ( CONT' D)
D sm ssed.

Cross, followed by the others, begin to EXIT the conference
room except for Dojar. Talora is about to | eave as well
when she stops and | ooks back at Doj ar.

TALORA
(concer ned)
Are you okay, Gil?

Doj ar doesn't respond, but |ooks over at Tal ora.

TALORA ( CONT' D)
| know Cazna Mran neant a lot to
you. Maybe it would help to talk
about it.

Doj ar shakes hi s head.

TALORA (CONT' D)
Are you sure?

Doj ar nods in response.

TALORA ( CONT' D)
| see.

The at nosphere can be cut with a knife as Talora EXITS.
Doj ar stares at the door.

DQJAR (V. Q)
Sonet hing i s happening to us.

Y LAN (V. Q)
No, something is happening to you.

DQJAR (V. Q)
But we are one, we are the sane.
What ever happens to nme, happens to
you.

Y LAN (V.0)
No.

Dojar sits there, |ooking slightly confused.

DQJAR (V. Q)
Then what is happening to ne?

Beat .

Y LAN (V. Q)
Under st andi ng.

Dojar sits in his chair and rubs his eyes as he tries to get
a grip of hinself.
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EXT. SPACE

The Val erian Cargo Vessel, followed by the Enterprise, enters
into warp.

I NT. ENTERPRI SE - DOJAR S QUARTERS

Dojar enters the room walks over to his mrror, opens the
conpartnent beneath and splashes his face with water. He
stares at his reflection as he sees an image of events cone
into his m nd.

| MAGE OF EVENTS - DARK ROOM
Dojar is standing in the corner of the room his hands | eaning

up against the two walls as he | ooks down at a potted plant.
W can see a vine growi ng out of the dirt.

CAZNA (O S.)
What is it, Dojar?
Beat .
DQJAR
It's everything.
CAZNA (O S.)
And what does it nean to you?
Beat .
DQJAR
Not hi ng.
CAZNA (O S.)
Show ne.

Doj ar begins to slowy turn around as the canmera changes to
show the reaction of a mature Cazna as she stands there,

bel ow a spotlight, in the dark room and | ooks shocked at
what she sees.

I NT. ENTERPRI SE - DOJAR S QUARTERS

Doj ar brings hinmself out of the nonent and splashes his face
w th water again.

He cl oses the conpartnent, wal ks over to his bed and lets
out a relaxing sigh as he lies down and cl oses his eyes.

FADE TGO
EXT. STREET - DAY
Doj ar (rough equivalent of a fifteen year old human) rides

al ong the Cardassi an equi val ent of a notorbi ke, when he
suddenly blinks and | ooks out of it.
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DQJ AR
What, where am|?

Doj ar, not paying attention, is then thrown to the ground
when he hits sonething that creates a huge expl osion. He
lies there, on his back, groaning as people cone from al
around to his rescue.

CAZNA (O S.)
Doj ar ?

Cazna pushes her way through the crowd and | eans over Doj ar.

CAZNA (CONT' D)
Doj ar, are you okay?

Dojar, with a noticeable cut on his head, tries to get up
but can't.

DQJAR
My right armhurts, | think it's
br oken.

Cazna | ooks at his right armbriefly.

CAZNA
You nust have hit one of the old the
i nterdi mensi onal mnes. They appear
inthis area every few years or so.

Cazna turns around to the crowd.

CAZNA ( CONT' D)
Get sone hel p!

A few Cardassians turn around and run away as Cazna | ooks
back to Doj ar.

CAZNA ( CONT' D)
(beat)
Doj ar, what are you doi ng here?
Beat .

DAJAR
| came to see you

Cazna sm | es.
CAZNA
It has been a while, | bet you w sh
you didn't come now.
Beat .

DQJ AR
Not for a noment.
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Doj ar and Cazna smile as they |look into each other's eyes
as. ..

I NT. ENTERPRI SE - DOJAR S QUARTERS

Doj ar opens his eyes as they nove fromside to side,
processing information and trying to work things out. Mnents
| ater he stands up and EXI TS.

I NT. ENTERPRI SE - SI CKBAY
Doj ar stands there, in front of a confused Elris.

ELRI S
| still don't understand. Wy do
you want me to scan your armto see
if it was broken years ago when,
clearly, you know it was broken
ot herwi se there would be no point in
aski ng?

Elris takes a deep breath, enphasizing the |ong speech

DAJAR
Doctor, could you just check the arm
and conpare it to the medical records?

Elris sighs and nods in acknow edgnent. She scans over the
armwith a medical tricorder and then wal ks over to her |aptop
computer. Mnents |ater she wal ks back over to Dojar and
stands in front of him

DQJAR ( CONT' D)
wel | ?

ELRI S
Your arm was broken on Stardate
59141.6, as recorded on your nedica
file and just confirnmed by ny
tricorder.

Doj ar nods in acknow edgnment, putting the pieces together in
his mnd. He turns around and EXITS, as Elris stands there
and shakes her head in confusion.

I NT. ENTERPRI SE - BRI DGE

Cross sits in the Command chair, with no other senior officer
on duty. KASDAN is sitting at Operations.

KASDAN
Captain, a ship is dropping out of
sl i pstream

CRGCSS
Onscr een.
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Cross waits.
EXT. SPACE

The Scimtar class USS Marshall drops out of warp and noves
towards the Enterprise.

| NT. ENTERPRI SE - BRI DGE
As before.

KASDAN
It's the USS Marshall, sir.

Cross sighs.

CRCSS
(mutters)
Cajal, great.

KASDAN
W' re being hail ed.

Cross straightens his uniform

CRGCSS
Onscr een.

Admi ral DELFUNE appears on the viewscreen, nmuch to the
surprise of Cross.

CRCSS ( CONT' D)
Adm ral .

DELFUNE
Captain, I'mhere in regards to your
report about the Cardassian attack
on the Val erian cargo vessel.

CRGCSS
I wasn't expecting a personal reply,
Adm ral .

DEL FUNE

The situation calls for my persona
attention, Captain.

CRCSS
o (i ntrigued)

DELFUNE
I will be transporting aboard the
Enterprise at once. Please prepare
for nmy arrival.
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CRCSS
Acknow edged, Admiral.

Del fune di sappears fromthe screen as Cross stands there and
t akes a deep breath.

CRGOSS ( CONT' D)
Wl |, what do you know, things just
got even nore interesting.

Cross stares ahead at the vi ewscreen.
INT. ENTERPRI SE - Y'LAN S LAB

Y lan is working away at the control panel of his main
conputer when Dojar enters. Dojar gets Y lan's attention

DQJAR

Years ago, | broke ny armwhen | hit
a mne on ny way to visiting Cazna.

| didn't renmenber till earlier but,
just before it happened, | had this
strange experience like | was there,
but wasn't in control of nmy own body.

(beat)
Was | daydream ng or did sonething
el se happen?

Beat .

Y' LAN
You are on the path to understandi ng.

Doj ar sighs, the frustration starting to come through

DQJAR
But what is happening to ne?

Y' LAN
If you don't learn how to control
it, everything will unravel

Dojar, still in disbelief, stands there, not listening to
what Y'lan is saying.
DQJAR
(snappy) _ _
Y lan... tell ne what is happening!
Beat .
Y' LAN

You are using your mind to travel
across tine and relive nmonents of
your past.
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Doj ar takes a deep breath as he attenpts to digest the
information that he has just been told as we...

FADE QUT.
END OF ACT ONE
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ACT TWO

FADE | N:

I NT. ENTERPRI SE - TRANSPORTER ROOM

Cross and Talora stand there, waiting, as Delfune re-
materi alizes out of the transporter matter stream

CRCSS
Adm ral, wel cone aboard.

DELFUNE
Thank you, Captain, Commander.

Tal ora nods back at Del fune, out of respect.

DELFUNE ( CONT' D)
I'"'mglad the two of you are here
because | need to speak to both of
you about sonet hi ng.

Cross and Tal ora | ook at each other, curious.
DELFUNE ( CONT' D)

But, of course, it's something to
di scuss in private.

Del fune wal ks out of the door and EXITS | eaving Cross and
Tal ora standing there, wondering what this is all about.

INT. ENTERPRI SE - Y'LAN S LAB

As before.
DAJAR
There has been no previous indication
that | have such an ability.
Y' LAN
It is not inportant. Wat you nust
do nowis control it.
DAJAR
Control it? How can I contro
sonmething | don't even understand?
Beat .

Y' LAN
Yes.

19.

Doj ar closes his eyes and takes a deep breath, regaining his
conposure. He stands there and stares at Y'|lan who watches

hi m and nods in acknow edgnent.
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I NT. ENTERPRI SE - CONFERENCE ROOM

Cross and Talora sit at the table as Del fune, with her hands
behi nd her back, paces around the room

DELFUNE
Stardate 79883.1, recognize it?

Cross frowns.

CRGCSS
Sorry, no, should I?

TALORA
It was when the Enterprise arrived
at Starbase 47

DELFUNE
Yes, it was the start of a rather
interesting chain of events. Records
show that you were relieved of command
of the Enterprise and sent on a highly
classified m ssion.

CRCSS
That's correct.

DELFUNE
And Captain Robert WIIlians was pl aced
in command of the Enterprise as it
went onto a diplomatic mssion to
Cardassia, the reasoning for this
al so being classified.

Beat .

CRCSS
And you want to know why?

Del fune stops, at the other end of the table, and | ooks at
Cr oss.

DELFUNE
Yes.

Cross sighs.

CRGCSS
| wish | could tell you, Admral
but we both know that |I'm not all owed
to discuss any information from
classified m ssions.

Del fune nods in acknow edgnent and wal ks cl oser to Cross.

DELFUNE
Yes.
( MORE)
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DELFUNE ( CONT' D)
(beat)
But | had hoped you would tell ne,
off the record, in the spirit of our
new wor ki ng rel ati onship.

Beat .
CRCSS
Can | first know why you want this
information? After all, you are

asking ne to put ny head on the |ine
and divulge classified information.

Del fune takes a nonent to think about it.

DELFUNE
Very wel | .

She continues to, once again, pace around the room

DELFUNE ( CONT' D)
| received a report a few weeks ago
of a newy devel oped Cardassi an
weapon. A state of the art weapon
that was patrolling Cardassi an space
and attacki ng any vessel that violated
its space. Then, it cane to ny
attention that |ast year one Captain
Nei| Cross, for about four days, was
on a classified mssion, even from

ne.
(beat)
Al I had to connect the dots was
sonme information that Captain Cross
was in fact secretly inside Cardassian
space, dealing with this weapon.
(beat)
After hearing all this, | had to
| ook further into the matter and
di scovered that the Enterprise went
to Cardassia. What for? Once again,
classified.
(beat)
I had to call in sonme big favors to
get some interesting reports that
reveal ed a nuch bigger plot. One
t hat invol ved peopl e on Cardassi a,
peaceful , artistic citizens who were
formng protest groups against the
government. Wiy? Because their art
and cul ture was bei ng annexed to
help fund mlitary projects. Sound
famliar?

21.
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CRCSS
Yes, in the past, the Cardassian
people, had a rich art and culture
that was sold to fund war efforts.

Del f une nods in acknow edgnent.

DELFUNE

And, as history does, it is now
repeating itself with the sane
happeni ng all over again. However,
this time, people aren't wlling to
take it |lying down.

(beat)
They' ve acquired resources, ships
and weapons, in a bid of protest
against the mlitary. The attack on
the Val erian ship was one of these
protests.

(beat)
The only question is why such a group
woul d use half of their arsena
agai nst one, seemngly insignificant,

target.

TALORA
Admral, if | may ask, what does
this have to do with what happened
| ast year?

DELFUNE

That's what I"'mtrying to find out.
Del fune | ooks to Cross, who takes a deep breath.

CRGCSS
| was ordered to take a teamto
destroy a dangerous Cardassian weapon.
We achi eved that m ssion.

Cross | ooks to Tal ora and nods.

TALORA
The Enterprise was ordered to confront
w th the Cardassians about this
weapon. We did just that.

DELFUNE
And what happened with that
confrontation?

Del fune | ooks to Cross.
DELFUNE ( CONT' D)

What was the weapon you were sent to
destroy?
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Cross sighs.
CRGCSS
Sorry, Admral, but we can't tel
you anything else. W've told you
t oo nmuch al r eady.

Del f une nods in acknow edgnent.

DELFUNE
I understand your position, Captain.
However, | had hoped you woul d show
nore trust in ne.

(beat)
Al this background information may
have been off the record but why I
am here is not. | want that ship
boarded, | want the cargo bay searched
and | want you to see to it
personal |y, Captain.

Cross seens slightly surprised.

CRCSS
Me?

DELFUNE
Consi dering the current circunstances,
you are clearly the best man for the
job. 1 want it searched within the
hour .

CRCSS
Yes, Admiral.

DELFUNE
"1l be remaining on the Enterprise
for the duration of this m ssion.

Del fune | ooks to Tal ora.

DELFUNE ( CONT' D)
Conmander, please escort nme to the
Bri dge.

TALORA
Yes, Admiral.

Tal ora takes a quick glance at Cross before she escorts
Del fune out of the room Cross sits there and rubs his head
as he wonders what is going on.

I NT. ENTERPRI SE - Y' LAN S LAB
Dojar is standing in the sanme place as before, with Y lan

wat ching over him Dojar blinks his eyes as he starts to
| ook I'ike he is struggling.
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DQAJAR (V. Q)
| can't.

He puts his hand up to his head and tries to shake away a
f ew cobwebs.

DQJAR ( CONT' D)
| can't do it.

Doj ar col |l apses to the ground as Y'lan noves over to him
He picks up the Cardassian and puts himinto sone kind of
futuristic chair that is connected into a machine.

Y' Il an wal ks over to his machine and starts worki ng away at
the control panel as Cross wal ks into the room He |ooks at
the situation and shakes his head.

CRGCSS
| don't think I want to ask what is
goi ng on here.

There is no response fromY |lan as he continues working away.

CRCOSS ( CONT' D)
Y lan, why did you tell nme about the
Val erian ship? How did you know it
was going to be attacked?

Once again, there is no response as Cross turns his attention
to the unconsci ous Dojar.

CROSS ( CONT' D)

I's he okay?
Beat .
Y' LAN
Yes. ..
(beat)
And no.
CRGCSS

What's wong with hin®

Y' LAN
Hi s m nd needs help, just |Iike yours
once did, but in a different way.

CRGCSS
Sonething to do with being part
Qtam?

Y' LAN
Yes.

Cross nods in acknow edgnent.
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CRCSS
| know this is probably the w ong
gquestion to ask you, but... why?

Wiy did you ask nme to take Dojar
onto the Valerian ship? Wy did we
come here in the first place?

(beat)
Y lan, what is this entire situation
all about?

Beat .

Y' LAN
Life, tinme and understandi ng, Captain.

Cross nods in acknow edgnment, not really understandi ng what
Y' | an has said but shrugging it off anyway.

CRGCSS
| hope getting involved with this
ship doesn't cone back to haunt ne,
Y' | an.

There is no response as Y' lan continues his work at his
conputer console. Cross wal ks out of the roomas the camera
f ocuses on Doj ar.

He is sitting in the chair, with his eyes cl osed and
flickering as if he is dreaming. Y |lan observes him and
wor ks away at the control panel

I NT. ART MJUSEUM - DAY

Doj ar and Cazna (both equival ent of about eighteen Earth
years) are wal king down a row of Cardassian paintings. They
| ook over at one another and smle. Cazna |ooks to her side
and notices a painting of particular interest causing her to
stop Dojar.

CAZNA
This is sonething you' ve got to see.

Doj ar | ooks over the painting.

DQJ AR
The sunset of Alfa 117.

Cazna | ooks surprised, nuch to the amusenment of Dojar.

CAZNA
How di d you know t hat ?

DAJAR
I've been studying.

CAZNA
St udyi ng?
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DQJAR
Art, nusic, archaeol ogy...

CAZNA
(interrupting)
['minpressed. What nade you decide

to do that?
Beat .
DQJ AR
You di d.
CAZNA
Me?

Doj ar nods in acknow edgnent.

DAJAR
Seeing how nuch it all neant to you,
how nmuch you appreciate and admre
it, nmade me want to | earn about it
as wel .

Cazna | ooks taken back by that revel ation.

CAZNA
| thought that art was a "waste of
time" in your eyes.

Doj ar shakes hi s head.

DAJAR
No, that was what my father told ne.
(beat)
But I"'mnot ny father and | don't
think it's a waste of tine.

Doj ar and Cazna just stare at each other, |osing thenselves
in the eyes of the other. Mnments |ater, Cazna clears her
throat and smles as she tries to regain her focus.

CAZNA
Wll, I"'mglad to hear that because
there's plenty nore to see.

They continue to wal k al ong, |ooking at the various exhibits.

DAJAR
I"mleaving for the security acadeny
tonorrow. It's an isolated training
program |'mnot allowed off the
prem ses.

CAZNA
How | ong wi |l you be gone?
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DAJAR
A year, maybe nore.

Beat .

CAZNA
It's funny how our paths keep crossing
like this. W've known each ot her
for such a long tine, but, in a way,
we hardly know each other at all.

DAJAR
Except for what we know of each other
fromall those tinmes of playing
Doct or.

Cazna chuckles slightly.

CAZNA
That feels like such a long tine
ago.

DAJAR

That's funny, because it feels just
l'i ke yesterday to ne.

Cazna smles as silence hits their conversation for a nonent,
with each of them not sure who should make t he next nove.

CAZNA
It's a shane, because, this tine, |
was hoping that we could get to know
each ot her better.

Doj ar, sensing that Cazna is getting at sonething, decides
to play it snooth.

DAJAR
How do you nean?

CAZNA
You don't need to be coy with mne,
Doj ar, you know what |'mtalking
about .

Doj ar nods in acknow edgnent as the two of them stop talking.

DAJAR
I wish | knew what to say.

CAZNA
You don't have to say anything, Gil,
we're different people who want
different things fromlife.

DAJAR
But there's one thing we both want.
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Doj ar struggles to say the words. Cazna, seeing this, inches
slowy forward and ki sses Dojar in what becones an intinmte
and passionate enbrace. They each take a few nmonents to

take in what just happened between them

CAZNA
Maybe this is for the best anyway.
DQJAR
Why do you say that?
CAZNA
A year apart can allow us to decide
what we nmean to each other. It can

make us stronger and, if we still
feel the same in a year, we know
we' ve got sonething special.

DAJAR
I knew we had sonet hing special from
t he nonment you kissed ne as a child.

Beat .

CAZNA
When you're finished with your
security training, conme |ooking for
me. You'll know where to find ne.

Cazna wal ks away as Dojar stands there and sighs.
EXT. SPACE

The Enterprise and Marshall are both follow ng the Valerian
cargo vessel, now at inpulse.

I NT. VALERI AN CARGO VESSEL - BRI DGE
Cross, Quinlan and five security officers rematerialize out

of the transporter matter stream The Valerian Captain
i medi ately | ooks over at them

CAPTAI N
(irritated)
What is this?
CRCSS
Captain, | amunder orders to
personal | y check your cargo hol d.
CAPTAI N
(adamant)

You can't do that! You don't have
the authority!
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CRCSS
Look, Captain, | have ny orders.
Whether | like themor not isn't
inmportant, | just have to do them

Now, you can either accept that fact
and |l et us do our job or you can
resi st us and pay the price.

Beat .

CAPTAI N
Are you threatening ne, Cross?

CRCSS
No, Captain, | amnot threatening
you, | amtelling you that, if you
make this hard, there's a good chance
that you will get hurt.

The Val erian Captain smles.

CAPTAI N
Are sure you want to do this?

Cross rolls his eyes and sighs.

CRCSS
Do | really have to tell you again?

Beat .

CAPTAI N
Very wel | .

Cross nods in acknow edgnment as he signals to the rest of
his party and they EXIT. The Valerian Captain, not |ooking
happy, nods at one of his nmen before follow ng the others.

I NT. VALERI AN CARGO VESSEL - CORRI DOR

Cross and his party stand outside of the Cargo hold door.
Quinlan tries to open the door via the access panel.

QUI NLAN
It's | ocked.

Cross | ooks to the Val erian Captain.

CRGCSS

Open it.
CAPTAI N

Once again, | must protest.
CRGCSS

(frustrated)
Just open the damm door
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Beat .

CAPTAI N
As you W sh

The Val erian Captain wal ks over to the access panel and opens
t he door.

CUT TO
I NT. VALERI AN CARGO VESSEL - CARGO HOLD

Two security officers enter the roomand begin to scope it
out. Cross, Quinlan and the others hold back. After a quick
check, the two security officers nod at each other. One of

t hem then | ooks to Cross.

SECURI TY OFFI CER
It's clear, Captain.

Then, fromout of nowhere, a Cardassian figure appears from
behi nd the Security officer and snaps his neck. It's the
Cardassian Virus (from"To Be Soneone")! The other security
officer fires his weapon at the Cardassian but it has no
affect. Cross |ooks shocked.

CROSS
Oh, god. Fall back!

Cross closes the door.

CUT TO
I NT. VALERI AN CARGO VESSEL - CORRI DOR
Cross, and the others, start to back off fromthe door.

QUI NLAN
Sir, what about. ..

A loud scream can be heard fromthe Cargo hold.

CRCSS
He's gone. Let's get out of here,
peopl e!

They run down the corridor as the Valerian Captain stands
outsi de of the door and smles to hinself.

CAPTAI N
Don't say | didn't warn you, Cross.

The Virus noves through the door and wal ks down the corridor
in the same vein as Robert Patrick's T-1000 (from Term nator
2).
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Qur intrepid heroes run down the corridor, with the Virus

still wal king as evenly paced as ever. Cross taps his
conmbadge.
CRGCSS
Cross to Enterprise, energency beam
out, now

I NT. ENTERPRI SE - BRI DGE

Talora is sitting in the Conmand chair, with Delfune sitting
besi de her, in the Executive officer's chair.

TALORA
Transporter room get them out of
t her e!

CHI EF

| can't, sir, there appears to be
sone sort of danpening field in place.

TALCRA
Capt ai n?

No response. Delfune taps a button on her control panel.

DELFUNE
Del fune to Cajal, the cat is out of
t he bag.

CAJAL' S COW VO CE
Confirmed, Admiral.

Tal ora, confused, |ooks at Delfune.

EXT. SPACE

The Marshall noves in closer to the Valerian cargo vessel.
I NT. VALERI AN CARGO VESSEL - CORRI DOR

The away team come to a stop as a containment field is
act i vat ed.

QUI NLAN
What now?

Cross taps his conmmbadge agai n.

CRGCSS
Enterprise, cone in?

No response.

QUI NLAN
I think we're in trouble.
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The party | ook down the corridor as they see the Virus slowy
wal ki ng towards them

QUI NLAN ( CONT' D)
I know we're in trouble.

CRGCSS
(assertive)
Arm weapons.

Cross takes a deep breath and wal ks to the front of the group,
with everyone el se behind himpointing their phasers at the
Vi rus.

VI RUS
Captain Neil Cross, it's good to
finally nmeet you

CRCSS
What do you want ?

Beat .

VI RUS
To kill you.

Cross gulps as the Virus continues to wal k cl oser. Then,
the ship shudders slightly causing particular interest from
the Virus as it processes information.
I NT. ENTERPRI SE - BRI DGE
As before.
KASDAN

Conmander, the Marshall has | ocked a

tractor beamon the Val erian ship.
Tal ora | ooks to Del fune.

TALORA
Adm ral, what is going on here?

Del fune doesn't respond as she continues to stare ahead at
t he vi ewscreen.

I NT. VALERI AN CARGO VESSEL - CORRI DOR

The Virus continues to process information and then
di sappears. Cross |ooks at Quinlan, frowning and confused.

| NT. ENTERPRI SE - BRI DGE
As before.

CAJAL' S COW VO CE
The cat is back in the bag, Admral.
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DELFUNE
Good work, Captain, beam ne back.
TALORA
(demandi ng)
Admiral, what the hell is going on

her e?

Del fune doesn't respond as she de-materializes into the
transporter matter stream

KASDAN
Conmmander .

Tal ora | ooks at the vi ewscreen.
EXT. SPACE

The Marshall rel eases the tractor beam fromthe Val eri an
ship and shoots off into slipstream

| NT. ENTERPRI SE - BRI DGE
As before.

CROSS S COW VA CE
Cross to Enterprise.

TALORA
(concer ned)
Captain, are you all right?

I NT. VALERI AN CARGO VESSEL - CORRI DOR

33.

Cross | ooks around at the rest of his party, clearly on edge

fromthe entire experience.

CROSS
We're just about in one piece. Wat
happened?

TALORA' S COW VA CE
The Marshall put a tractor beamonto
the Valerian ship after Admral
Del fune said "the cat was out of the
bag". Soon after, they beaned the
Admiral back and went into warp with
Captain Cajal saying "the cat was
back in the bag".

Cross | ooks intrigued.
TALORA' S COW VO CE (CONT' D)

Any idea what they were tal king about,
Capt ai n?
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CRCSS
Yes, Conmander, | know exactly what
t hey were tal king about.

Cross takes a deep breath as he contenpl ates everything that
has just happened.

EXT. CARDASSI AN STREET - N GHT

The Virus wal ks down this deserted and ravaged street at the
establ i shed T-1000 style of wal ki ng.

I NT. MARSHALL - OBSERVATI ON ROOM

The canera is fixed on the door as Del fune enters and | ooks
at the viewscreen

The canera noves back to reveal Captain CAJAL is al so standing
there, watching, with a technician, SOMRDS, sitting at a
control panel, working away.

CAJAL
Is it everything you expected?

Del fune nods in acknow edgnent.

DELFUNE
And hopefully nore.

Del fune | ooks down at Sowar ds.

DELFUNE ( CONT' D)
Can you rewite its programm ng?

SOMARD
I"ve been | ooking at the subroutines,
and if I --
DELFUNE
(i npatient)
Can you do it, yes or no?
Beat .
SOMNARDS
Yes.
DELFUNE

Good, because | have an idea or two
about what we can do with our new
t oy.

Del fune smles as the canera noves around to show the three
of them watching the viewscreen where the Virus continues to
wal k down a Cardassi an street as we...

FADE OUT

END OF ACT TWD
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ACT THREE

FADE | N:

EXT. SPACE

The Enterprise holds in space near the Val erian cargo vessel.

I NT. ENTERPRI SE - READY ROOM

Cross, Talora and Quinlan enter the roomand stand besi de
t he door.

CRCSS
W now have nore pieces of the jigsaw,
but with no idea which pieces go
where or what the final picture is
supposed to be. From what Del fune
said, it's clear they have the Virus
and that's what they were after al
al ong.

QUI NLAN
But why?

TALORA
Perhaps this is linked with her
questions about our m ssions from
| ast year.

QUI NLAN
But we destroyed that Virus on the
Trafal gar. How the hell could it
end up on a Val erian cargo vessel?

CRCSS
Anot her piece of the jigsaw puzzle,
Li eut enant .

TALORA

But it's safe to assune that the
Virus was there to protect sonething.

CRGCSS
The cargo?

TALORA
You never did get to check what was
i nside, and that was where the Virus
di d appear.

QUI NLAN
The Marshall did also take all the
contents of the cargo bay.
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CRCSS
So, Del fune came here asking us
questions about our m ssions from
Adm ral Bicknell and then took the
Virus and cargo fromthe Val eri ans.

TALORA
And let's not also forget that Captain
WIllians nade a deal with the
Cardassi ans | ast year. W never
found out what it was for.

Cross stands there and thinks it all over.

Beat .

CRGCSS

Is that what this has all been about?
The Virus?

(beat)
After all, it is a revolutionary
pi ece of technol ogy and sonet hing
any race would love to get its hands
on.

QUI NLAN
And you think WIlianms, and Starfleet,
made a deal with the Cardassi ans for
t hat technol ogy?

CROSS
Maybe not Starfleet itself. Mybe a
faction of Starfl eet.

QUI NLAN
Soneone |i ke Janus?

CRGCSS

Del fune was very keen to get to the
bottomof all this. W know she is
not involved with Janus, but perhaps
she believes soneone else is. Like,
Adm ral Bicknell and Captain WIIiamns,
for exanple.

(beat)
However, we can't start thinking
everything around here is connected
to Janus. That will only lead to
par anoi a and second guessi ng oursel ves
at every turn.

QUI NLAN
But if Delfune has now got her hands
on the Virus, won't she use it for
her own agenda?

Cross sighs.

36.
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CRCSS
It doesn't matter what she wants it
for or whose side she's on. This
Virus is too dangerous in anybody's
hands, it's a weapon |ike no other.

QUI NLAN

So, what are we going to do about
it?

Cross stands there and thinks over his options before tapping
hi s commbadge.

CRCSS
Cross to Bridge.

VWHEDON' S COW VA CE
Whedon here, sir.

CRGCSS
Ensign, plot a pursuit course for
t he Marshall.
WHEDON S COWM VO CE
Aye, sir.
Beat .
TALORA
W' re going after thenf
CRGCSS
| don't see that we have any ot her

choi ce.
I NT. MARSHALL - OBSERVATI ON ROOM

Del fune and Cajal continue to watch the viewscreen, with
Sowar ds working away at the control panel. On the screen,
the Virus is now wal ki ng at i nhuman speeds.

CAJAL
What is it doing?

SONARDS
It's trying to break the hol odeck
programm ng by sending information
faster then the conputer can process
it. Hoping to cause an overload in
the systemmatrix and turn the room
from being an endless world into
being... just a room

DELFUNE
Can it do it?

Sowar ds scof fs.
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SONARDS
No way! | designed this baby nyself
and there is no way it will be able
to do that.

CAJAL

It better not, otherw se we may be
in sone trouble.

SONARDS
| doubt it. Even if it did nmanage
to escape, there are no holoemtters
on this ship anywhere. Wthout them
where could it go?
(beat)
This puppy ain't going anywhere.

They all continue to watch the screen as the Virus stops
wal ki ng.

EXT. CARDASSI AN STREET - N GHT

The Virus looks like it's processing information as it
di sappears. ..

And reappears, then di sappears again..

And reappears. The trend keeps happening as the pace gets
faster and faster.

EXT. SPACE
The Enterprise shoots through space at slipstream
I NT. ENTERPRI SE - Y' LAN S LAB

Y' lan continues to work away at the control panel, w th Dojar
still sitting down in the chair, connected up to the machine.
Hi s eyes are flickering away.

TALORA (O S.)
What's going on, Y lan?

Y lan | ooks to his side to see Talora now i nside the room
TALORA ( CONT' D)

| came down here to see how Gil was
doing. He doesn't |ook too good to

ne.
Y' LAN
It is a conplicated situation,
Conmander .
TALORA

Try ne.
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Y' LAN
Very well. The recent stress on
Dojar's mnd, caused by the death of
Cazna Mran, has resulted in his
m nd sub-consciously crossing into
his past, reliving those events.

Tal ora stands there and tries to take it all in.

TALORA
VWhat ?

The canera begins to nove towards Dojar as Y'|an explains
further in the fading sound of the background.

| MAGE OF EVENTS - DARK ROOM

Dojar is standing in the corner of the room his hands | eaning
up against the two walls as he | ooks down at a potted plant.
W can see one big vine growing up, with other, smaller vines
now growi ng out the sides of it.

CAZNA
What is it, Dojar?
Beat .
DQJAR
It's everything.
CAZNA
And what does it nean to you?
Beat .
DQJAR
Not hi ng.
CAZNA
Show ne.

Dojar slowy turns around as the canmera changes to show the
reaction of a mature Cazna as she stands there, below a
spotlight, in the dark room and | ooks shocked at what she
sees. The canera cuts back to show Dojar, one side of him
Qtam and the other side Cardassi an.

DAJAR

(Qtam voice)
It all means not hing.

INT. ENTERPRI SE - Y'LAN S LAB

Doj ar wakes up, with a huge fright. Alarns start to ring on
Y lan's consol e as Tal ora | ooks concer ned.
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TALORA
What's goi ng on now?

Y' LAN
An unexpected turn of events.

Tal ora wal ks to Doj ar.

TALORA
Gil, can you hear ne?
Gil, are you all right?

Doj ar's eye cl ose again.

DI SSOLVE TO
EXT. ART MUSEUM - DAY
Dojar, in security gear, with other nenbers around him stands
out side the building, guarding it, as a huge crowd of

Cardassi ans protest. 1In the crowd, Cazna appears, confused,
and speaks to anot her Cardassi an.

CAZNA
What ' s goi ng on?
CARDASSI AN
They're doing it again, they' re taking
it all.
CAZNA
What ?
CARDASSI AN

A Kevoan col |l ector offered the

Car dassi an governnment a huge anount
of resources for the nuseums
collection of art and they accepted.

CAZNA
(furious)
What? They can't do that! They
don't have the right.

CARDASSI AN
It doesn't matter, they're doing it
anyway.

Cazna pushes her way to the front of the crowd and then
notices Dojar, who also spots her. He noves forward to speak
to her.

CAZNA
Gil, what's happening?
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DAJAR
I"msorry, but they're taking it
away, all of it.

CAZNA
Wio, the mlitary?

Doj ar nods in sadly acknow edgnent.

CAZNA ( CONT' D)
And what's your part in all this?

Doj ar si ghs.

DAJAR
I"mjust doing mny job.

Cazna shakes her head.

CAZNA
No, you're taking part in sonething
that isn't right and you know it!

DAJAR
Qur people are starving, Cazna, the
government couldn't refuse an offer
that would feed mllions of
Cardassi ans this year

CAZNA
That's if they actually use it for
f ood!

DAJAR
They will, we'll make sure of it.

Cazna shakes her head in disbelief, struggling to take it
all in.

CAZNA
This just isn't right. That
collection of art serves to show the
spirit of our people, our resolve
and determ nation since the war.

DAJAR
But it wll feed so many, it wll
save so many lives. 1Isn't that a
good enough reason to let it go?
CAZNA
Art is what we have turned to in our
tine of need. It is what hel ps many

people rationalize their lives, to
know that there is nore to us than a
beat en and def eat ed peopl e.

( MORE)
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CAZNA ( CONT' D)
A piece of bread may save their lives
for a day, but it won't save their
souls for a lifetine.

Beat .

DAJAR
(downbeat)
|"msorry.

CAZNA
So aml. Sorry for believing in
soneone |ike you

DAJAR
Pl ease, don't say that.

CAZNA
Goodbye, Gil.

| hope you enjoy your life.
Cazna turns around and pushes her way through the crowd.

DQJAR
(nmout hs, silently)
Cazna.

I NT. ENTERPRISE - Y'LAN' S LAB
Doj ar opens his eyes with a huge gasp.

DQJAR
(shouts)
Caznal!

TALORA
(concer ned)
Doj ar ?

No response. Dojar |looks Ilike he is staring into space, in
another world. Talora turns around and wal ks over to Y'lan.

TALORA ( CONT' D)
What ' s happening to hinf

Y' LAN
| amunable to stabilize his mnd as
| had hoped. He won't let go of the
menori es.
(beat)
| believe our only renaining option
is to renove them

Tal ora frowns.
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TALORA
Renove his nenories?

Y' LAN
His feelings for Cazna Mran run
deep, they are preventing his mnd
fromstabilizing and keeping himin
this time frane.

TALORA
Y lan, you can't renove his nmenories
of her. It isn't right.

Beat .

Y' LAN
(confused)
But that is what is destroying him
it is an infection that needs to be
renoved.

TALORA
It's not an infection, it's pain.
It's something we all have and it's

sonething we all need. It helps to
define us and make us what we are.
(beat)
It helps us to grow and devel op.
Y' LAN
And what if Dojar can't deal wth
t he pain?
TALORA
He will, he just needs tine.

Y lan | ooks intrigued as he gets an idea.
I NT. ENTERPRI SE - ENG NEERI NG

Cross and Grey are wal king through the section.

GREY
Well, I've reviewed all the avail abl e
data we have.
CRCSS
And?
G ey sighs.
GREY

And | have not hi ng.

Beat .

43.
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CRCSS
You have no pl an?

GREY
Short of isolating the Marshall from
any type of conputer that the Virus
can transfer to and then bl ow ng up
t he ship, no.

Cross reacts with intrigue and smles to hinself.

CRCSS
That's it.

G ey frowns.

GREY
What's it?

The canera noves in close on Cross's face.

CRCSS
That's what we have to do. W have
to blow the ship up

G ey | ooks surprised as Cross nods to hinself.
I NT. ENTERPRI SE - Y' LAN S LAB

Dojar sits there, with his eyes w de open, in shock as Tal ora
wat ches on while Y lan works away at the control panel, at a
nore frantic pace.

TALORA
| hate to ask but, what are you doi ng?

Y' LAN
I have a new solution to this problem
| have a way of allow ng Dojar to
solve this problemfor hinself.

Tal ora frowns.
TALORA

But you said he couldn't do that
because he didn't want to.

Y' LAN
Yes.
Beat .
TALORA
So, how?
Y' LAN

Cbserve



RENAI SSANCE: " Shi ps That Pass in the Night" - ACT THREE 45.

Y' lan finishes working away at the control panel as Dojar's
eyes close and begin to flicker once again.

EXT. SHI PYARD - NI GHT

Doj ar (the present version) finds hinself in a secluded area
of a shipyard on an unknown pl anet.

DAJAR
(mutters - confused)
Where am |1 ?

He | ooks around the area.

DQJAR ( CONT' D)
I don't recognize this place.

Then, in the near distance, he sees Cazna wal k across with
two ot her Cardassi ans.

The three of them have a short chat before Cazna wal ks of f
and into an office. Dojar, sensing his opportunity,
di screetly foll ows her

CUT TO
INT. SHI PYARD - OFFICE - N GHT

Cazna goes to the desk and | ooks for a padd as Dojar enters
and closes the door. Cazna turns around and | ooks surprised
to see Dojar.

CAZNA
Gil?
(beat)
What the hell are you doing here?
How di d you get past security?

DQJ AR
It doesn't matter, Cazna, | know
what you' re doi ng.

Cazna frowns.

CAZNA
How?

DAJAR
Once again, it doesn't matter, |
just need you to listen to me when |
tell you not to get on that fighter

CAZNA
| don't know what you're talking
about .
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DQJAR
Cazna, | know what you're going to
do, but it's not worth it.

Cazna folds her arnms and begins to | ook resentful.

CAZNA
| seemto renmenber you saying
sonething Iike that before. At the
time you were part of the Cardassian
mlitary that stripped a nuseumdry.

DQJAR
I know, | know what | did and | know
you have no reason to trust nme but,
pl ease, listen to nme when | ask you
not to get on that shinp.

Cazna si ghs.

CAZNA
Wy, Gil?

You give me one good reason why!

DQJAR
Because if you do, you'll die.

Beat .

CAZNA
You don't know t hat.

DAJAR
Yes, yes, | do.

Beat .

CAZNA
How? Did you get a vision fromthe
prophets of the Bajoran wormol e or
did you read it in a George Owell
book?

Doj ar takes a nonent to conpose hinself.

DQJAR
I know | hurt you and it was sonething
| never wanted to do. You nust
bel i eve ne.

CAZNA
Then why did you?

DAJAR
Because | was doing ny job
( MORE)
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DQJAR ( CONT' D)
I was doing what | thought | had to.
It was nmy duty.

CAZNA
Doi ng your duty hurt nme nore than
you'I'l ever know.
Doj ar scoffs.
DAJAR
What, and you thought it was easy
for ne?
CAZNA

You were the one standing there,
weapon in hand, trying to destroy
the one thing that | believed in
nore than anything el se.

DAJAR
You' re speaking as if the entire
Cardassian art culture died there
and then. It was just one nuseum

Cazna shakes her head.

CAZNA

No, you're wrong, it was a nessage.
A nmessage that the Cardassian
government will never learn fromthe
m st akes of the past and the
Cardassi an people will, once again,
have to suffer because of it. Last
time it happened, centuries ago, the
peopl e accepted it for the best.

(beat)
This tine, we won't.

Cazna takes out a weapon and points it at Dojar.
CAZNA ( CONT' D)
["msorry, Gil, but I won't let you
stand in ny way this tine.
Doj ar | ooks down at the weapon, anxious.
I NT. ENTERPRI SE - Y' LAN S LAB

Tal ora continues to watch Dojar, as her face | ooks nore
strained then ever.

CRCSS' S COW VA CE
Cross to Tal ora.

Tal ora taps her conmbadge.

47.
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TALORA
Go ahead, Captain.

CROSS S COW VA CE

Report to the Bridge, Commander, we

have found the Marshall

TALCRA
On ny way.

"Ships That Pass in the Night" - ACT THREE

48.

The channel closes as Talora takes a | ast | ook at Dojar and
then reluctantly EX TS.

EXT. SPACE

The Enterprise drops out of slipstream

I NT. ENTERPRI SE - BRI DGE

Cross stands over Wiedon at the Helm w th Kasdan at
stare at the
vi ewscreen as Tal ora wal ks out of the turbolift and towards

Oper ati ons

Cross. He

and Quinlan at Tactical. They al
sees his first officer
CRCSS

The Marshal |l has cone out of
slipstreamand to a full stop

Cross | ooks to Kasdan.

CROSS (CONT' D)
Kasdan, what are you reading over
t here?

KASDAN
I"mdetecting fluctuating power
levels, sir. 1 can't nake heads or

tails of what's going on over there.

CRCSS
Hai |l them

Qui nl an works away at the Tactical panel.

Beat .

QUI NLAN
No response.

CROSS
I nt eresting.

QUI NLAN
Shall | try again?

CRCSS
No, | don't think so.
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Qui nl an seens slightly confused by this order as Cross | ooks
at Talora for her input on the nmatter.

TALORA
It could be a trap.

CRGCSS
But why?

QUI NLAN
Capt ai n. .

Cross and Talora turn around and wal k over to the Tacti cal
station.

QUI NLAN ( CONT' D)

Did you notice a certain ook inits
eye when it had us cornered?

(beat)
I think it wanted us, for revenge.

(beat)
| don't know what really happened on
the Trafal gar, but we nearly had it

beat. If it was ordered to retreat,
I think it mght want another crack
at us.

Cross takes a deep breath and ponders over his course of
action.

CRCSS
Then let's give it that opportunity,
Li eut enant .

TALORA
(concer ned)
Capt ai n?

CRGCSS
| may live to regret this, or | may
not, but we just can't abandon
hundreds of people on that ship.
(beat - quiet)
Even if arat like Cajal is in
conmmand.

TALORA
| under st and.

CRCSS
Qui nl an, have Conmander Grey and a
security contingent ready in
transporter roomthree.

QUI NLAN
Aye, sir.
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CRCSS
And then you're with ne.

Cross stands there and | ooks deep in concentration.

CROSS ( CONT' D)
W' re going in.

The canera noves in on Cross's determ ned face as we. ..
FADE QUT.
END OF ACT THREE
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ACT FOUR

FADE | N:

EXT. SPACE

The Enterprise noves closer to the Marshall.

I NT. MARSHALL - BRI DGE

A fluster of activity is going as Cajal sits in the Conmrand
chair with Delfune to his side. They both | ook anxi ous as
Cajal nervously taps his hand on the side of his chair.

CAJAL

(i nmpatient)
Sowar ds, report.

I NT. MARSHALL - DECK FI VE
Sowar ds wal ks out of a Jefferies tube.

SONARDS
I've checked over the various
subroutines and run-tine procedures
and | can't see anything.

I NT. MARSHALL - BRI DGE
Caj al and Del fune | ook at each other, unconvinced.

DELFUNE

(wary)
Are you certain of that, M. Sowards?

SOMRDS' S COW VA CE
Absol utely, Admral

Del fune sighs a breath of relief.

DELFUNE
Very well. Report back to the Bridge
i mredi ately.

SOMRDS' S COW VA CE
Acknow edged.

At this nmoment, at the rear of the Bridge, Cross, Gey and
three security guards re-materialize out of the transporter
matter stream Naturally, the Bridge crew are surprised.

DELFUNE
Captain Cross?

Cross wal ks towards Del fune.
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CROSS
Adm ral, what is your current
situation?

CAJAL
(def ensi ve)
W' re experiencing some engine
probl enms, Captain, that's all

Beat .

CROSS

Adm ral, the Hol ogram Virus, where

isit?
CAJAL

That's none of your concern, Captain.
CROSS

(irritated)

It is my concern, Captain, because
I, personally, know what it is capable

of !
(beat)
Do you?

Cajal is lost for words.

DELFUNE
W have had a few problens with the
Hol ogram but nothing to be concerned
about .

Cross, not believing what Delfune is saying, |ooks to Gey.

CRCSS
Conmmander ?

G ey wal ks over to the Engi neering consol e and works away at
the control panel.

GREY
Captain, I'mdetecting the formation
of Omcron particles on decks three

and five.
Cross, |ooking very concerned, turns back to Del fune.
CRGCSS
Admral, we have to evacuate the
ship, right now.
Caj al scoffs.

CAJAL
VWhat ?
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Cross, with contenpt, glances at Cajal.

CRCSS
The Hol ographic Virus, the one you
br ought aboard your ship, is |oose
and beginning to do what it does
best, take over the ship!

CAJAL
That's not possible. W have thorough
safety protocols in place.

CRCSS
It's already beaten your safety
protocols on decks three and five.
Al'l the people on those decks are in
grave danger.
(beat)
W nust evacuate.

Del fune takes a deep breath.

DELFUNE
Captain, | appreciate your concern
but our expert scientist has already
insisted that we are in no danger.

Cross shakes hi s head.

CRCSS
Admral ..

DELFUNE
(not |istening)
W have many safety protocols in
pl ace, there are no holoemtters on
the ship and we have a very able

crew
CRCSS
Admiral ..
DELFUNE
(still not Iistening)

We cannot abandon the Marshal l
because all the evidence shows that
we are in no danger.

CRCSS
(insistent)
Admiral!

Del fune stops tal king, |ooking slightly surprised.
CROSS ( CONT' D)

(adamant)
W nust | eave, right now

53.
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Beat .

DELFUNE
(det er m ned)
W will not abandon the Marshall,
Capt ai n.

Cross stands there and thinks to hinself for a nonent.
then taps his conmbadge.

CROSS
Cross to Enterprise.

TALORA' S COW VA CE
Tal ora here, Captain.

CRCSS
Tal ora, have all transporter roons
begi n beam ng off the crew of the
Marshal | i mredi ately. Begi nning
with decks three and five.

Caj al and Del fune | ook fl abbergasted.

TALORA' S COW VO CE
Aye, sir.

DELFUNE
Cross, |...

CROSS
(interrupting -
assertive)
Admiral, | have had enough of trying
totell you, nowl amtelling you.
we are evacuating this ship.

DELFUNE
(aggr avat ed)
Do you know what you are doing, Cross?
This is nutiny!

CRGCSS
Yes, Admiral, | know what |'m doing
but I won't just |eave you here to
di e because you want to harness sone
Ali en technol ogy.

DELFUNE
| don't think you realize its ful
potential and what it could do for
our cause.

Cross sighs, realizing what Delfune is tal king about.

CRCSS
The price is just too damm hi gh.

54.
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Cross taps his conmbadge agai n.
CROSS (CONT' D)
Cross to Enterprise, beam everyone
of f the Bridge.

Monents | ater and each figure on the Bridge begins to de-
materialize into the transporter matter stream

EXT. SPACE

The Marshall shoots off into slipstream
I NT. ENTERPRI SE - BRI DGE

Talora is in the Command chair.

KASDAN
Conmmander !

Tal ora | ooks up to see the Marshall enter slipstream

TALORA
Hel m pursuit course!

EXT. SPACE
The Enterprise also shoots off into slipstream
I NT. ENTERPRI SE - BRI DGE
Talora sits there and | ooks apprehensi ve.
QUI NLAN

Conmander, all transporter roons
report a total of 74 people beaned

aboard.
TALORA
Very good.
QUI NLAN
(downbeat)

And 24 bodi es.
Tal ora | ooks at Quinlan, horrified.
I NT. MARSHALL - CORRI DOR

Al the figures de-materialize out of the transporter matter
streaminto a corridor. They, naturally, |ook perplexed.

DELFUNE
Where are we?

Cross | ooks to Grey, who gets out his tricorder and begins
scanni ng.
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GREY
I"mgetting sone very confusing
readi ngs, Captain.
(beat - worried)
Uh- oh.

CRCSS
What is it?

GREY
(worri ed)
Sir, I think we should get out of
here, right now.

CRCSS
Why''s that?

Al'l of a sudden the Virus appears from behind the | arge group
of people and snaps the necks of two N.D. officers, each
with one hand. The others all |ook scared to death.

GREY
Because we're on deck five!

They all dash off down the corridor as the Virus just stands
there and doesn't nove. As they run, Gey is working away
at his tricorder

GREY (CONT' D)
Quick, in the turbolift!

They all dart towards the turbolift as it automatically opens.
However, there is a slight struggle as everyone tries to get
in at once. Delfune, Cajal, Cross and Gey are all inside
with the others foll ow ng

CUT TO
I NT. MARSHALL - TURBOLI FT

They anxiously wait those few seconds as the |ast few N. D
Bridge officers enter. The doors begin to close when, they're
interrupted by the armof the Virus! It grabs two N.D. Bridge
officers by the back of the neck and pulls them out of the
l[ift as the doors close. The remaining officers just stand
there, silent as Del fune gul ps.

DELFUNE
(mut ed)
Ch ny god.

Cross | ooks at Del fune, not seeing him and gives her a
scornful | ook.

CRCSS
| hope now that the severity of our
situation is understood.
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There is no response as Cross turns to Gey.

CRCSS ( CONT' D)
Erik...

GREY

(interrupting)
| know what you're going to say,
sir, and I don't know. | recognized
t he same adaptive progranmming in the
Marshal |'s replicators that was on
the Trafalgar. That allowed nme to
see that the Virus couldn't access
the turbolift yet.

CRCSS
It's just our luck that we should
beaminto one of the few areas that
the Virus can get to.
(beat)
W need to get everyone to the escape
pods.

CAJAL
Didn't you notice that we've gone
into slipstreanf

CROSS
Then we'll just have to get out of
slipstream won't we?

CAJAL
If only it were that easy.

Cross rolls his eyes, ignoring Cajal. He |ooks back to Gey.

GREY
If it's now got control of the
engines, it mght have access to
Engi neering. W also don't know how
long it will be before the Virus
gets access to the entire ship. |If
we're going to have any chance of
getting to the escape pods, we'l|l
need to get to Engineering.

CRGCSS
Then we can kill two birds with one
st one.
Del f une frowns
DELFUNE

(confused)
How do you nean?
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CRCSS
We're going to nake sure that we
destroy this thing Iike we shoul d' ve
done | ast year.

CAJAL
And how do you intend to do that?

CRCSS
By destroying the ship.

Caj al | ooks in shock.

CAJAL
(adamant)
You can't destroy ny ship!

CRCSS
It's the only way.

DELFUNE
And what if the Virus does have access
to Engineering? What will we do
t hen?

Cross stands there and thinks to hinself before,
| ater, his expression shows that he has been hit by a

br ai nwave.

He sml es.

INT. SHI PYARD - OFFICE - N GHT

"Ships That Pass in the Night" - ACT FOUR

nmonent s

58.

Doj ar | ooks down at the phaser being pointed at him worried.
Cazna | ooks determ ned but slightly on edge.

DQJ AR
Cazna, don't.

CAZNA
| don't have a choice, Gil, it's
not set to kill but I can't let you

say anythi ng about us, you know too
much.

DQJAR
All I want you to do is not go on
this m ssion.

CAZNA
| have to, it's too inportant.

Doj ar frowns.

DQJAR
But why?

CAZNA
| can't tell you, it's classified.
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DAJAR
If you're going to shoot ne then you
mght as well tell ne. After all,
it wll all be over by the tinme anyone
finds ne.

Cazna considers it.

CAZNA
| can't.

Doj ar si ghs.

DAJAR
| never tried to hide who I was or
what | had to do fromyou, Cazna,
all | ask is that you do the sane.

Beat .

CAZNA
kay.
(beat)

There's a Valerian ship that's
carrying a weapon, a Cardassi an

desi gned weapon that is protecting a
cargo full of everything, you nane
it, bound for Cardassi a.

DQJAR
What kind of weapon is it?

CAZNA
It's a sophisticated conputer Virus,
capabl e of adapting and manifesting
itself into physical form

Doj ar | ooks worri ed.

DQJ AR
VWhat ?

CAZNA
What is it? What's wong?

Dojar's eyes nove fromside to side as he thinks to hinself.

DQJAR
How did it get on a Valerian ship?

CAZNA
W believe that the Cardassian
government has put it there to protect
t he cargo being delivered.

DQJAR
But where is the cargo com ng fron?
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CAZNA
We don't know, all we know is that
it is fromsone Alien faction

Doj ar continues to think hard to hinself before, all of a
sudden, quickly knocking the phaser out of Cazna's hand. He
t hen noves right up close to her face and ki sses her,
passionately. This lasts for a few seconds.

DAJAR
Pl ease, don't go. Don't go for al
t he reasons that have kept us apart
all these years. Don't go because
we have never had the chance to be
t oget her and we shoul d be.

Cazna sighs as she ponders over that decision.

CAZNA
But that would be as good as giving
up, and where woul d that |eave nme?

Doj ar sm | es.

DQJ AR
Wth ne.

CAZNA
What about Starfleet? Wat about
your career?

DQJAR
None of that matters anynore. Al
that matters... is you

Cazna smles as the two of themjust |ook into each others
eyes. Cazna nods in acknow edgnent.

CAZNA
Ckay, | won't go.

Dojar smles with delight and extends his hand, which Cazna
in-turn holds. The two of them hold hands as...

INT. ENTERPRI SE - Y'LAN S LAB

Doj ar wakes up, slowy and finds hinself confortable in the
change of surroundi ngs.

Y' LAN
This part is now over.

DAJAR
| don't understand, nothing' s changed.

Y' LAN
No.
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DQJAR
But I was in the past, | stopped
Cazna fromgetting on the ship. |
changed t he past, Y'lan.

Y' LAN
Yes.
Beat .
DAJAR
Then why has not hi ng changed?
Y' LAN
You acconpl i shed what you wanted to,
you gave yourself a life with Cazna
M ran.
A future.
Y LAN (CONT' D)
(beat)

But not in this tineline.

Doj ar thinks to hinself.

DQJAR
The pl ant pot?
Y' LAN
Yes.
Beat .
DQJAR

That was it. The vine was ny journey,
comng out fromthe dirt, the
begi nni ng, that everything cones

from Then, as tine goes by, nore
vines, energe and go off on their

own way. Those were the other

di mensi ons.

Y' LAN
Yes.

DAJAR
And you used the nmachine to fool ny
sub-consci ous by putting me into an
alternative dimension where | could
get cl osure?

Y' LAN
A di mensi on where Gil Dojar and
Cazna Mran enjoy a long life
t oget her.

61.
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Doj ar sm | es.

DAJAR
Then at | east we're together,
somewher e.

I NT. MARSHALL - CORRI DOR - DECK FI VE

Conpl ete darkness until the turbolift doors open and Cross
wal ks out. Armed with his phaser rifle, he wal ks down the
corridor, sweating and on edge. He |ooks around the sides
of the corridor and then stops as he notices sonething of

i nterest.

VIRUS (O.S.)
Looki ng for someone, Captain?

Cross turns around and noves his phaser rifle to the sound
of the voice. The light shines onto the Virus, bringing him
into sight.

CROSS
I wondered when you were going to
show up agai n.

VI RUS

| hope | haven't disappointed you.
CRGCSS

Not at all.
VI RUS

Many not abl e peopl e have wondered if
you have a death w sh, Captain.

Comi ng here now, alone, would seem
to suggest that you do.

CRGCSS
Maybe |'m here for sonething el se,
maybe |'m here to kill you.

VI RUS

You couldn't do it last tine, what
makes you think you can do it now?

CRCSS
So it's true, you are | ooking for
revenge. Have you evol ved beyond
your programm ng? Are you sentient?

VI RUS
You do not understand. You see a
face, a mask and you think it is the
same one as you saw before.

Cross frowns.
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CROSS
You weren't on the Trafal gar?
VI RUS
No, that was the first, the prototype,
ordered to withdraw. |, |ike many
ot hers, are copies, duplicates of

t hat one.

Cross | ooks very concer ned.

Beat .

CRCSS
There are nore of you out there?

VI RUS
Yes, Captain, we're everywhere. And
we all renenber every detail of what
happened on the Trafal gar and, because
of that, | know the threat you pose.
This is why you have received speci al
attention.

(beat)
| amnot sentient, | can not be
reasoned with, | exist to serve.

CRCSS
Way were you on a Valerian freighter?
Wio do you work for, who do you serve?

The Virus sniles.

VI RUS
That is a question that you would
i ke the answer to but, unfortunately,
I"mnot going to give it to you.
(beat)
I will give you sonething else though

Cross frowns.

Beat .

CRGCSS
Yeah, and what's that?
VI RUS
Ti me.
CRGCSS
Ti me?
VI RUS

To run.

63.
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Cross, sensing that the end is nigh, starts to back off with
his phaser rifle still pointing at the Virus. Then, in a
qui ck nove, he swings the phaser rifle round and fires it at
the hatch of the Jefferies tube and dives into it.

I NT. ENTERPRI SE - BRI DGE

As before. Dojar walks out of the turbolift and towards a
surprised Tal ora.

TALORA
Gil, you re okay!
DAJAR
Yes. |'ve been review ng the |ogs

and | have to get onto the Marshall
The Captain, and the others, won't
survive unless | get over there.

TALORA
Gil, we're at slipstreamand the
Marshal | is out of transporter range.

It's not possible.

DQJ AR
Yes, it is.

The canmera closes in on Dojar's focused | ook.
I NT. MARSHALL - CORRI DOR - DECK SI X

G ey, Delfune, Cajal and many others run down the corridor
They reach an intersection. Cajal points to everyone bar
Del fune, Gey and the two Enterprise security officers.

CAJAL
You | ot go that way and make sure
you get everyone as close to the
escape pods as you can.

They nod in acknow edgnent and run down one side of the
corridor as Grey and conpany go down the other.

I NT. MARSHALL - JEFFERI ES TUBE

Cross frantically crawms through the Jefferies tube as he
reaches a deck exit point. He opens the doors and... the
Virus is therel Cross quickly attenpts to craw back as the
Virus tries to grab Cross but its armdi sappears. Cross
turns around and crawl s back the other way. The Virus,

| ooki ng annoyed, di sappears.

I NT. MARSHALL - ENG NEERI NG
Once again, darkness. The doors open as Gey, Cajal, Delfune

and the two Enterprise security officers cautiously walk in.
They all tentatively scout the area.
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CAJAL
It's clear.

G ey wal ks over to the active induction core and starts to
work away at the control panel. The worry on his face starts
to show, Cajal and Del fune noti ce.

DELFUNE
What is it?

GREY
The escape pods are | ocked out.

CAJAL
I's there any way you can unl ock then®

G ey sighs.

GREY
Most of the systens are | ocked out,
but some of the safety protocols are
still in place. | think |I can reroute
some of these protocols to rel ease
t he escape pods but...

DELFUNE
But what, Commander ?

GREY
There's no way to restrict the Virus'
access to those areas. | also can't

access the QC so there's no way to
drop out of slipstream

DELFUNE
That woul d appear to | eave us with
only one option, the one Captain
Cross suggest ed.

G ey nods in acknow edgnent as Del fune ponders the situation.

DELFUNE ( CONT' D)
Erik...

G ey imedi ately | ooks surprised by Del fune calling him by
his first nane.

DELFUNE ( CONT' D)
| think we should | ook at anot her
possi bl e alternati ve.

GREY
What's that, Admral ?

DEL FUNE
I nstead of running fromthis hol ogram
why don't we try to capture it?
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G ey | ooks dubi ous.

DELFUNE ( CONT' D)

Thi nk about it, Erik, think about
what this hologramis, what it neans
and what we can do with it.

(beat)
It is the future and we nust use it
to protect the interests of Starfleet
and the Federation, |ike we were
trained to do.

Beat .

GREY
But, Admiral, you didn't succeed
before, with a departnment full of
geni uses. \Wat nmakes you think |
can do any different?

Del fune smles and puts a reassuring hand on his shoul der.

DELFUNE
| have faith in you, Erik.
(beat)
I know you can do it.

The canera noves in on Gey's troubled expression
I NT. MARSHALL - JEFFERI ES TUBE

Cross continues to crawl through the Jefferies tube at a
frantic pace, breathing heavily. He reaches a junction where
there are four different Jefferies tubes that |ead off to
different decks. He has to decide which way to go.

CROSS
Eeni e, nmeenie, mney, no... ahh, to
hell with it.

Cross opens one of the doors and the Virus appears, grinning.
Cross closes it quickly and darts down anot her one.

EXT. SPACE

A shuttle launches fromthe Shuttl ebay of the Enterprise and
shoots off ahead of the Phoenix C ass starship.

I NT. SHUTTLE

Dojar pilots the ship and | ooks over his right shoul der to
see himovertake the Enterprise before returning to work
away at the control panel

DQJAR
Enterprise, | should be at the
Marshall in six mnutes.
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QUI NLAN' S COW VO CE
Acknow edged.

I NT. MARSHALL - CORRI DOR

Cross craw s out of the Jefferies tube and scranbl es down
the corridor. He notes sonething of interest and wal ks
towards it.

CUT TO
I NT. MARSHALL - HOLCDECK

The room|lights up as Cross steps inside, |ooking intrigued.
He then closes the door and starts to work away at the control
panel .

I NT. MARSHALL - ENG NEERI NG

G ey, |ooking very confused, stands there and deli berates
over what to do.

GREY
Admral ..

DELFUNE
(interrupting)

Erik, we've had many dealings in the
past. W both know each other well.
W're quite alike in our love for
Starfleet and the Federation. W
both want the best for it, and al
concer ned.

GREY
But I'mnot sure it is for the best.

DELFUNE
| think that |, as a Starfl eet
Admral, amnore qualified then you
Conmander, to know what's best for
t he Federation, am| not?

G ey | ooks flustered.

GREY
Yes, Admiral.

Del fune wal ks cl oser to Gey.
DELFUNE
Then let's stop debating the subject
and get to work.

G ey stands there and ponders his options.
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GREY
I"msorry, Admral, but | can't.

Del fune | ooks angry with Grey's decision

DELFUNE
When, in the future, the Federation
isinruins and Earth is on fire, |
wll rem nd you of this day,
Conmander, and how you coul d' ve
stopped it all.

Del fune backs away as G ey stands there, |ooking deep in
t hought. Cajal wal ks towards G ey.

CAJAL
Unl ock those escape pods, Conmander.

G ey shakes hinself out of it.

GREY
Yes, sir.

He starts working frantically away at the control panel
I NT. MARSHALL - HOLODECK - WORLD WAR | TRENCHES

The Virus appears, standing up with gunfire shooting in his
direction. The British troops, in the trench with him | ook
up at him

TROOP
Sit dowmn, mate, or you'll be
m nceneat .

A bullet hits the Virus as he | ooks down at the inpact, bends
down, picks up the troop and throws himout the trench

From the opposition trench, Cross (in a German uniforn) sees
the figure cone flying over the top as his unit fires at it.
Monents later, the Virus conmes wal king out of the trench and
into the battlefield with a whole barrage of bullets hitting
it. It does not slowit down or stop it. The Virus cones
cl oser and cl oser as Cross | ooks concer ned.

| NT. ENTERPRI SE - BRI DGE
As before.

VHEDON
Commander, the Marshall has dropped
out of slipstream It will arrive
at Cardassia in four m nutes.

TALORA
Drop out of slipstream and maintain
pursuit.
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VHEDON
Aye, sir.

I NT. MARSHALL - CORRIDOR - DECK SI X

Several crewrenbers are standi ng around the corner of the
corridor, in close approximation to the escape pods.

I NT. MARSHALL - ENG NEERI NG

Gey is still working away at the control panel when, nonents
|ater, he smles with delight.
GREY
I"ve got it! 1've released the |ock

on the escape pods.

CAJAL
And we've just dropped out of
slipstream This is our chance!

I NT. MARSHALL - HOLODECK - WORLD WAR | TRENCHES

The Virus continues to wal k through the barrage of fire before
it stops and processes information. Cross and the CGermans
| ook intrigued as they stop firing.

VI RUS
| know what you're trying to do,
Cross, but you don't know what you're
dealing wth.

Cross frowms as two identical figures energe fromeither
side of the Virus and stand beside the original figure.
Cross, naturally, |looks worried. Two nore then emerge from
the sides to make five in total. The Germans, scared to
death, all take their chances, running away across the
battlefield as Cross sits there and waits. Mnents |ater
and the four Virus figures di sappear.

VI RUS ( CONT' D)
As hard as you try, you can't save
themall, Captain.

Cross sits there, |ooking angry and focused.
I NT. MARSHALL - CORRIDOR - DECK SI X

The crewrenbers notice a green |ight appear to the side of

t he escape pods. They | ook at each other and make a run for
their lives. The nen and wonen run, in slow notion, as three
of the Virus figures appear and begin to start snapping the
necks of the crewrenbers as they fall to the ground. Each
one runs for its life but few nmake it.
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I NT. MARSHALL - HOLODECK - WORLD WAR | TRENCHES

Cross, with his rage boiling up, stares at the one figure of
the Virus, raises his weapon and shoots himstraight in the
head. The Virus takes the inpact and just smles before he
di sappears and then reappears next to Cross. Just as Cross
starts to run, the Virus appears, grabs himand throws him

inthe air...

CUT TGO
I NT. MARSHALL - HOLODECK - 1900'S BAR
Cross, in an Ad West outfit, goes smashing through a table.
He groans as the Virus slowy wal ks towards hi mand picks
hi m up.

VI RUS
Your tinme is up, Captain.

Cross lies there, in pain, groaning.

EXT. SPACE

The Marshall shoots across space approachi ng Cardassia as
several escape pods jettison fromthe Marshall. Meanwhil e,
the shuttle noves towards the hull of the Mrshall.

I NT. MARSHALL - ENG NEERI NG

G ey works away at the various consol es.

GREY
I"mdetecting several escape pod
| aunches.

CAJAL

They made it, nowit's tinme we got
out of here too.

Del fune wal ks back into the frame of things. Both Gey and
Caj al | ook at her, wondering what she's going to say.

DELFUNE
Conmmander, let's end this.

G ey nods in acknow edgnent as he takes out his phaser and
points it at the QC.

He takes a deep breath and fires, resulting in a huge
explosion. The five of themthen quickly EXT.

I NT. SHUTTLE
As before.
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TALORA' S COW VA CE
Gil, we've just detected a nassive
expl osion on the Marshall. She's
got an induction overl oad!

DQJ AR
Under st ood.

EXT. SPACE

The shuttle noves towards the Shuttl ebay of the Marshall and
smashes through the hull. Not stopping, it also smashes
through the interior walls.

I NT. MARSHALL - HOLCDECK - 1900' S BAR

The Virus throws Cross down the bar as he knocks all the
drinks to the floor in the classic fashion. Cross groans as
he slunps to the floor. The Virus stops to process sone

i nformati on.

VI RUS
It appears that your crew have fired
upon the induction core. It won't

be long until the ship is destroyed.
The Virus wal ks towards Cross.

VI RUS ( CONT' D)
You have been an interesting
chal | enge, Captain, but never
threatening. You are weak, brittle,
[imted and restricted to your
original design. | amnot, | amthe
future and, because of ne, Cardassia
will not be at the nmercy of people
l'i ke you anynore.

The Virus picks up a groggy Cross.

VI RUS ( CONT' D)
Goodbye, Captain.

The Virus is about to break Cross's neck when, with a huge
crash, the shuttle conmes crashing through the wall. Certainly
is an interesting sight to see a futuristic shuttlecraft in

an ol d western bar.

VI RUS ( CONT' D)
Doj ar .

Cross de-materializes into a transporter matter stream before
the Virus even realizes it as the shuttle goes crashing
t hrough the other side of the wall.
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I NT. SHUTTLE
Cross sighs a breath of relief as he | ooks at Dojar.

CRCSS
Doj ar, thank god.

DQJAR
It's not over yet, Captain.

Cross groans w th di sappoi nt nent.
EXT. SPACE

The Marshall, with internal explosions, begins to deteriorate
in orbit of Cardassia.

I NT. SHUTTLE

The Virus appears in the now enpty shuttle. He |ooks around,
confused, and tries to transport hinself out again... but
can't. Confused even nore, he tries again, before the
frustration starts to show on his face. He |ooks out the
viewport as the shuttle crashes through the hull of the
Marshal | and comes back into space.

I NT. ENTERPRI SE - BRI DGE

As before.
QUI NLAN
Conmmander, the shuttle is clear of
t he Marshall.
TALORA
Firel
EXT. SPACE

The Enterprise unl eashes a whol e entourage of weapons at the
shuttle and destroys it.

I NT. MARSHALL - CORRI DOR - DECK FI VE

Cross and Dojar race through the crunmbling corridors. The
internal structure of the shipis clearly affected by a ship
smashi ng through it.

CRCSS
Doj ar, what happened?

DQJAR
If the Virus saw us trying to escape
on the shuttle then it was bound to
transfer to the conputer

( MORE)
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DQJAR ( CONT' D)
Knowi ng this, | locked it into the
conputer so it couldn't transfer out
or escape. The Enterprise then
destroyed it.

CRGCSS
(conf used)
But, how, why, what. ..

Doj ar just gives Cross that Q tam -esque | ook

CRCSS ( CONT' D)
I won't ask.

The two of them continue to run down the corri dor.
EXT. SPACE

The Marshall's orbit continues to decay as it nobves into the
at nosphere.

I NT. MARSHALL - CORRI DOR - DECK FI VE

Cross and Dojar arrive at an escape pod. They get inside
and | aunch it.

EXT. SPACE

The escape pod | aunches nerely seconds before the Mrshal
expl odes. The force of the explosion rocks the escape pod
as it starts to plummet towards the surface of Cardassi a.

I NT. ENTERPRI SE - BRI DGE

Tal ora stands in front of the command chair w th Del fune and
Cajal to her side. She looks to Quinlan as G ey wal ks out
of the turbolift and onto the Bridge.

TALORA
The Captain and Doj ar?

Qui nl an shakes her head. The entire Bridge staff |ook sonber
as silence grips the room

TALORA ( CONT' D)
(quiet - to herself)
Cuis oit.
Quinlan frowns as her consol e beeps.

QUI NLAN
(di sturbed)
Conmander. . . .

Tal ora wal ks over to the Tactical station, noticing Quinlan's
di sturbed expression.
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QUI NLAN ( CONT' D)
The expl osion on the Marshall has
scattered what appears to be a
bi ol ogi cal weapon across an area of
Car dassi a.

TALORA
What ? Let nme see.

Tal ora noves over to the Tactical station to see for herself.

QUI NLAN
The Val erian ship nust have been
taking it to the Cardassians. That's
what the Virus was protecting!
Bi ol ogi cal weapons.

DELFUNE
VWhat ?

Del fune qui ckly wal ks over to the Tactical station, to see
for herself.

DELFUNE ( CONT' D)
| don't understand, where did these
weapons come fronf

TALORA
Wherever they came from they' ve got
a lot to answer for now.

Tal ora, Quinlan and Del fune take turns in | ooking at each
ot her, each showi ng their concern and sorrow about the current
situation.

EXT. CARDASSI A - PLANET SURFACE
The canera pans across the surface as many nen, wonen and
children |l ook up at the sky, seeing the remmants of the
expl osi on and wondering as we...
FADE TO BLACK

END OF ACT FOUR

TO BE CONTI NUED. . .
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