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RENAI SSANCE: " Changi ng Synphony" - TEASER 1.
TEASER

FADE | N:

EXT. SPACE

The Enterprise at warp, flying through space.

CRGCSS (V. 0)
Captain's Log, Stardate 78596. 3.
The Enterprise in en-route to Starbase
23, Admiral Portman's new posting. |
| ook forward to seeing ny old friend
again, but the reason for our visit
is much nore inportant than a house

call. W are to help in negotiating
a new nenmber of the Federation the
D Khr ag.

| NT. BRI DGE

Only the SENI OR STAFF are present, CROSS PACES, whilst TALORA
READS a PADD, DQJAR and QUI NLAN are at their stations.

CRGCSS
On the way to the Starbase, we have
been instructed to pick up an alien
di pl omat, who's presence will remain
unknown to the crew of the Enterprise,
with the exception of the senior
staff.

Cross STOPS PACI NG and TURNS.

CRCSS ( CONT' D)
Ti me?

DQJ AR
Anot her few m nutes, Sir.

CRCSS
| don't like the idea of a shuttle
flying into the Shuttl ebay while
we're traveling at warp. "Il be
glad when this is all over.

DQIAR
| think we all will, Sir.

Cross turns to LOOK AT Talora, who is still reading.

CRCSS
What are you readi ng, Commander ?

TALORA
Tron, Killer of Renus. It is a Romul an
epi c.
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CRCSS
You'll have to let ne borrow it sone
time.

TALORA

Perhaps -- but it may be a while.
It is a very |long book

CROSS
How | ong?

TALORA
| have been reading it for
approximtely two hours a day for
five years.

Cross WH STLES and LOOKS DOWN at t he PADD

CROSS
Maybe 1'Il replicate my own?

TALORA
A wi se choice, Sir.

Cr oss NODS.

DQJ AR
It's tinme, Sir.

Cross NODS, nervously.

CRCSS
Let's get this over with, people.
(to Quinlan)

Keep your speed and course steady,
Quinlan. W don't want any accidents.

QUI NLAN
(over enthusiastically)
Aye- aye, Sir!

Cross rolls his eyes before he wal ks towards the turbolift.

CROSS
Doj ar, clear the Shuttl ebay and al
corridors to our guests quarters |
don't want anyone seeing the
anmbassador .

DQJAR
Aye, Sir.
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Cross ENTERS the turbolift, with Dojar close behind.

CUT TO
I NT. CORRI DOR
The turbolift doors SWOOSH OPEN and Cross and Dojar EXIT.

TALORA' S COW VA CE
W' re receiving the anbassador's
signal, Captain.

Cross and Dojar TURN A CORNER.

CROSS
Then let's not keep himwaiting,
Conmander. Let's open the bay doors.

| NT. SHUTTLEBAY -- CONTI NUOUS

Dojar DI SM SSES two security guards as the Shuttl ebay doors
begin to OPEN. The bay is in total darkness, except for the
light being emtted by sonme spot lights near to the bay doors.

A shuttle at high speed is HEADI NG TOMRDS the bay, as it
ENTERS its speed drops to DEAD SLOWNas it LANDS and the
shuttl e doors CLOSE

Cross and Dojar WALK to the shuttle as the doors begin to
open. An alien, wearing a hood wal ks out of the shuttle,
before pulling his hood down to reveal an alien unlike
anyt hing we've ever seen before.

He is humanoi d, but has an EXTREMELY LARCE HEAD wi t h huge
BLACK EYES which reflect what he is |ooking at. He is wearing
NOTHI NG, and all of his skin is sem -transparent, allow ng

us to see all of his interior, including his brain and beating
heart .

Cross WALKS up to him before seeing a shadow of soneone, or
sonething, else EXIT the shuttle. Cross EYES Dojar, who al so
notices the figure. He DRAWS his PHASER

TALORA
Captain, our readings show that there
is another life sign in the
Shut t | ebay.

CROSS

I know, Conmmander
(to figure)

Identify yourself.

The figure says nothing, before rounding the corner, and we
see that it is Admral PORTMAN, grinning.
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CRCSS ( CONT' D)
(to comm
It's all right, Commander.
(beat)
It's Admi ral Port man.

TALORA' S COW VA CE
Acknowl edged, Captain.

CRCSS
(to Anbassador)
Wl cone on board the Enterprise,
Anbassador. | didn't realize you
wer e bei ng acconpani ed on your trip.

The anmbassador just NODS, and Cross EYES Portnman.

PORTMAN
It's good to see you too, Neil.
CRCSS
| didn't expect to see you until
t ormor r ow.
PORTMAN

| obviously couldn't contact you to
| et you know t he change of pl an.

CRCSS
O course.

He nods at the anbassador, who agai n NODS back.

CROSS (CONT' D)
If you'd like to followne |I'Il take
you to your quarters.

The anmbassador just NODS. Cross LOOKS AT Portman, and wal ks
of f, Dojar and Portman FOLLOW

I NT. CORRI DOR -- CONTI NUQUS

Cross GLARES at Portman, obviously wanting to ask questi ons,
but unable to, at least for now The Anbassador SM LES. Cross
NODS, before shaking hinmself out of it and GLARI NG at Port nman
agai n who W NKS.

The three STOP outside a section of corridor which appears
to be enpty. Cross HI TS sone controls on a wall and part of
the wall reveals itself to be a disguised door. Cross STEPS
FORWARD and t he door OPENS, revealing some spacious,
confortable quarters not unlike Cross'.

Cross GESTURES for the Anbassador to ENTER, which he does.
Cross SM LES, the anmbassador NODS. Once the Anmbassador is
safely inside and out of earshot, Portman wal ks by and Cross
steps towards him
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CRGCSS
(re: anbassador's

nods)
I wish he'd stop doing that.

Portman turns and NODS sarcastically at him Cross is not
amused, and follows Portman inside. The wall reappears,
replacing the image of the door.

I NT. AMBASSADOR S QUARTERS -- CONTI NUOUS

The three stand in front of the sitting room Portman smles
at the Anbassador who nods. Cross rolls his eyes and nmakes
his way towards the door.

PORTMAN
"Il see you tonorrow, Anmbassador. |
hope you get your voice back

The anbassador SM LES and NODS as Cross and Portman EXI T.
| NT. CORRI DOR -- CONTI NUOUS

Cross and Portman EXIT through the wall and wal k towards a
TURBQOLI FT.

CROSS
(rhetorically)
You hope he gets his voice back?

PORTNVAN
A nonkey stole it.

CRCSS
Ah.

PORTNVAN

And you claimyour wife's a doctor?
Cross gives Portman a | ook as the two ENTER the turbolift.
I NT. TURBOLI FT -- CONTI NUOUS

CRGCSS
As long as we don't lose him Ilike
the last tinme we had an anmbassador
here, | think we'll all be happy.

PORTVAN
Lose hi nf?

CRCSS
| never told you about that, did I?

PORTMAN
No.
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CRGCSS
And | never wll.

The lift STOPS.
I NT. BRI DGE -- CONTI NUOUS

Cross and Portman EXIT the turbolift and wal k straight for
Cross' ready room Talora LOOKS UP.

TALORA

Admi ral Portman?
PORTNVAN

At ease, Commander. |'m but a nyth.
TALORA

Under st ood, Adm ral .
Port man and Cross EXIT.
| NT. READY ROOM -- CONTI NUOUS

Cross SITS behind his desk, and Portman LOOKS AROUND t he
ready room picking up little trinkets Cross has coll ected
fromvari ous away n ssions.

CRCSS
So. Wiy are you really here?

Port man LOOKS UP and takes out a TRI CORDER and scans the
room Cross S| GHS.

CRCSS (CONT' D)
If there were sonething here, | think
our sensors woul d have detected it.

PORTMAN
On the contrary, Neil. According to
t hese readings, you have a dead
Car dassi an vol e about one neter bel ow

us.
CRGCSS

Real | y?
PORTMAN

You'll snell it in around four nonths

if you don't do sonething about it.
Cross W NCES.
CROSS

I"ve snelled too many of those in ny
tinme.
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PORTMAN
I"msure you have.

There is a LONG BEAT.

CRCSS
You haven't answered nmy question
Admiral .

Port man | ooks at Cross.

PORTNVAN
As |'m sure you've gathered, the
Enterprise isn't really here to
negotiate an entrance into the
Federati on.
(beat)
It's far nore inportant than that.

Portman waits for Cross to say sonething, but seeing that
nothing is comng, carries on.

PORTMAN ( CONT' D)
The Klingon Enpire..

Cross REACTS.

PORTMAN ( CONT' D)

...is at the nost dangerous point
it's ever been in history. The two
warring factions are tearing the
Enpire, and a valuable ally, apart.
Starfleet have decided to step in
now, before the Enpire decays any
further.

On Cross's intense expression, we...
FADE QUT.
END OF TEASER
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ACT ONE

FADE | N:

| NT. READY ROOM

Sanme as before.

CRGCSS
(bluntly)
Who are we to decide who |ives and
who di es?

PORTNVAN
Excuse me? | know you' ve had sone
probl ems fromthem before, Captain,
but this is an order and you don't
have any choice in the matter.

CROSS
Then why tell ne?

PORTMAN
Do you want to go into the first
meeting with themblind? I want to
surprise as few people as possible.

CRCSS
Under st ood.

PORTNVAN
We're neeting for the first tinme on
Monday norning. Qur new friend, you
and nyself will be present, along
with four Klingons; Two Reform sts,
two I nperialists.

CRCSS
We' Il be out nunber ed.

PORTNVAN
Doesn't matter. The entire roomw ||
be monitored by surveillance equi pnment
and cl oaked phaser drones. If there's
any trouble the Klingons wll be on
the floor in an instant.

CRGCSS
(sarcastic)
And that makes ne feel so nuch nore
secure.

PORTMAN
Geat, isn't it?

Cross NODS sarcastically. There is a LONG BEAT.
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CROSS
How s Iife on the Klingon border?
PORTVAN
(sighs)
You know what they're doing, don't
you?

Cr oss NODS.

PORTMAN ( CONT' D)
Tossing me out on to the border..
trying to make ny voi ce go unheard.
It's been happening all over the
Federation; the Starfleet attaches
to Betazed and Vul can have been
stationed on the Rormul an and Tholian
borders two very good friends of
m ne. Makes you think, doesn't it?

CRCSS
(ponder s)
There does seemto be a |lot of noving
around in the fleet.
(beat)
It wasn't that |ong ago since Del fune
tried to kick ne off the Enterprise.

PORTMAN
It wouldn't surprise me if she's
behind it all.

CRCSS
What happened to her after the
heari ng?

PORTMAN

Not hi ng. She went back to Headquarters
and kept quiet, but apparently she's
starting to bare her teeth again.

Port man PAUSES again, waiting for Cross to ask a question,
whi ch never cones.

PORTMAN ( CONT' D)

(shakes head)
| should have realized this was
comng... The rest of the Fleet
Adm ral s have been shruggi ng off ny
coments for nonths. Strangely enough
as soon as | nentioned the Klingons
they were all ears..

(beat)
Now |'"m Starfleet's official
anbassador to Qo' noS. | never should

have sai d anyt hi ng.
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CRCSS
It wll get easier. Starfleet can't
stay like this forever.

PORTNVAN
No.

(beat and | ooks up at

Cross)
It can only get worse. The fleet
isn'"t even like it was ten years
ago, let alone before the Dom nion
War. We've changed, Neil. Starfleet
isn't about exploration and di scovery
anynore, it's about security and
conquest. And all of the voices that
encour age the exploration we once
stood for have been put far enough
away that the vacuum of space has
muted them

CRCSS
The Enterprise will always be | oyal
to you. Each Enterprise before us
has been a vessel of exploration
that isn't going to change now. Not
under my watch, and certainly not
under yours.

PORTNVAN
I hope you're right. But |ook at
your activities over the past few
nont hs, you' ve fought off a Q tam
expl oration mssion, you' ve had a
terrorist attack on your hands because
of a nenber of your crew. You' ve
been ki dnapped by the Klingons. The
amount of mlitary mssions is
begi nning to surpass the nunber of
expl oration m ssions.

Cross remmins unaffected and continues to | ook at his nentor.

PORTMAN ( CONT' D)
There's a ot of good ships, with
good captains out there Neil. You
just have to go | ooking for them
They need soneone to ook to, a
bl azi ng beacon of light just like a
phoeni x. You can be that light, Neil.
You just have to find the match to
i ght your torch

Cross REACTS to this.
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CRCSS
I"mnot exactly the best Captain to
ook up to. [|'ve got ny share of

prej udi ce and nothing's ever going
to change that.

PORTMAN
There's nothing we... or you can do
about that. You were raised in an
envi ronnent that was out of control;
ot her Captains don't have that excuse.
There's nothing we can do about the
state of Starfleet unless we try,
the fleet will just continue to walk
down the wong path nore and nore
often. And if no one tries there
won't be a fleet left for anyone to
worry about.

We cut back to a WDE VIEWof Portman and Cross sat | ooking
out at the stars.

CUT TO
EXT. SPACE

The Enterprise slowly approaches Starbase 23, an advanced
exanpl e of Federation hardware, as two HEAVILY ARMED Kl ingon
crui sers al so approach

I NT. BRI DGE

Cross and Portman arrive on the Bridge. Tension has filled
the Bridge as the Enterprise crew stirs at what is on the
Vi ewscr een

TALORA
Two Klingon cruisers just decl oaked
of f our starboard bow, Captain.

PORTMAN
At ease, Commander. They're the reason
why we're here.

TALCRA
Capt ai n?

CRCSS
You heard the nan, Conmander.

Tal ora gives Cross an AGGRAVATED | ook

CROSS ( CONT' D)
(to the senior staff)
"1l talk to you all later, right
now, it looks Iike our Klingon friends
( MORE)
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CRCOSS ( CONT' D)
are going to be wanting to talk to
us.

DQAJAR
We're receiving a hail from both
shi ps, Captain.

CRCSS
Put them both on screen, Lieutenant.

Doj ar TAPS sone keys and the faces of TWO KLI NGONS appear
SACHRON, a reformst, on the left, and MOLAR, an | nperiali st
on the right.

SACHRON
Federation starship; | demand that
you di sarm your weapons i medi ately
and prepare to be scanned.

MOLAR
You forget, Sachron. This area of
space is not under your jurisdiction.
Just like the rest of the gal axy!

The crew behi nd Mol ar LAUGH.

SACHRON
P'tak
(points to soneone
of f screen)
You! Cet a lock on the Inperialist
ship and prepare to destroy it!

Portman steps up to the viewscreen

PORTNVAN
(cal m ngly)
Gentl emen, please. Violence is not

t he answer.

The two Klingons grow at each other. Sachron glares at Ml ar
menaci ngly.

PORTMAN ( CONT' D)
Ref orm st ship. W request that you
stand down and remai n that way
t hr oughout your stay.

SACHRON
I will not disarmny ship whil st
that p'taK has his weapons ai ned
directly at ne!

Portman SI GHS and turns to | ook at Mol ar.
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PORTMAN
I mperialist ship. Please stand down.

Bot h Klingons seemto be glaring at each other via the
vi ewscreen. No one speaks.

PORTMAN ( CONT' D)
Li eutenant Dojar. Bring the quantum
t orpedoes online and al ert Starbase
23 to do the sane.

Doj ar NODS
SACHRON
I thought violence wasn't the answer,
Starfl eet.
PORTNVAN

| don't believe it is. But if | take
bot h of your weapons systens offline
there won't be any risk of that.

WIl there?

Rel uctantly, Sachron indicates to soneone off screen.

DAJAR
The Reform st ship is standi ng down,
Adm ral .

Cross continues to watch froma di stance. Portman | ooks at
Mol ar .

MOLAR
(grunts)
St and down.

Port man NODS approvi ngly, before noving back and sitting in
Cross's chair.

PORTNVAN
Kl'i ngon vessel s, you have the schedul e
for our negotiations, | hope you are

prepared to stick to them [If either
of you arm your weapons again during
your stay, your ship will be disabled
and | personally wll ask your
respective government to cone and
tow you hone. |s that understood?

Bot h Klingons growl at Portman before disappearing fromthe
vi ewscreen, one after the other.

DAJAR
You're quite the negotiator, Admral.
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PORTMAN
You need to have your wits about you
when you're negotiating with the

Kl'i ngons. ..
(i ndi cates Cross)
As |'msure you'll know.

Cross just NODS. Portman LOOKS AT Quinlan at the helm not
recogni zing her in a Starfleet uniform

PORTMAN ( CONT' D)
Li eutenant. ..

QUI NLAN
Quinlan, Sir.

PORTMAN
Qui nl an?
(to Cross)
You pronoted Quinlan?

Cross point to Talora who cocks her head to one side slightly
and | ooks back at Portman, reassuringly.

QUI NLAN
Do you have a problemw th that,
Sir?

PORTMAN

Not at all, Lieutenant. Begin the
docki ng procedure.

QUI NLAN
Aye, Sir.

PORTMAN
And Li eut enant ?

QUI NLAN
Yes?

PORTMAN

Try not to scratch the paint.

Qui nl an SM LES.

QUI NLAN
Yes, Sir!
CRGCSS
There' Il be a staff neeting as soon

as we've docked. Senior staff only.
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Tal ora NODS and turns, to sit back in her chair. She | ooks
at Portman, who is still sat in Cross' chair, and watches
Cross exit into his ready room

CUT TO
EXT. SPACE
The Enterprise docked with Starbase 23.
I NT. BRI EFI NG ROOM

Al'l the senior staff, with the exception of Cross are present.
Cross and Portman ENTER together, nonments |ater and take
seats at either end of the table.

CRCSS
By now, you all know what's brought
us here. The Klingons are ready to
begi n peace negotiations, and we're
here to del egate them The D pl onat
we have in our crew quarters, Is
here for obvious reasons, but because
of his gifts, it's vital that his
presence here remain a cl osely guarded
secret. We can't afford for anything
to happen to him

ELRI S
What are these gifts, exactly?

CROSS

He's a telepath, but not the type
you know of. He has the ability to
t ake consci ousnesses and m x them
with his own. A telepathic neeting
room where negoti ati ons can take
place with total control over al
actions.

Elris | ooks thoughtful.

DAJAR
What's so inportant about himthat
needs to be kept a secret? He's
just an anbassador.

CROSS
His gifts could be grossly m sused.
If he was to be held hostage he could
be forced into negotiating a
settlenent, or a war, which is
illegitimte.

GREY
| see.
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PORTMAN
W' || be noving the anbassador to
quarters onboard Starbase 23 within
t he hour. The same protocols as when
he arrived will be in place, and he
is not to be disturbed.

Elris | ooks up

ELRI S
Admiral, I'd like to exam ne the
ambassador. | would keep the files

on ny tricorder until he has departed,
but this could be an incredible
opportunity for us.

Port man nods.

PORTNVAN
Agreed. You may have access to the
Anbassador, Doctor.

ELRI S
Thank you.

CRCSS
I's there anything el se?

DAJAR
Do any security arrangenents need to
be in place whilst we're docked at
t he Starbase?

CROSS
Only fromthe Klingons, but | can't
foresee them causi ng us any trouble.

Doj ar nods.

DQJAR
"Il have at |east two security guards
at the air locks at any one tine. |
take it starbase security will be
guar di ng the anmbassador ?

PORTNVAN
There's patrols nonitoring himtwenty-
four seven. You have nothing to worry
about .

CROSS
Anyt hi ng el se?

No one noves.

CROSS (CONT' D)
Then you're all dism ssed.
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The group stand and EXIT.

CUT TO
I NT. TEN FORWARD
Quinlan sits reading a PADD

ELRIS (O S.)
Hey.

Elris noves into view and sits next to Quinlan.

ELRI S (CONT' D)
(i ndi cates PADD
What's that your engrossed in?

QUI NLAN
Sonet hi ng Devon gave ne back on lonis
It's the I egend of the Balinese
Terror, apparently it kidnaps and
eats Bajoran cats, but not before
it's driven themmad first.

Elris gives a small |augh.

QUI NLAN ( CONT' D)
The Baj orans have been tracking this
thing for years, but apparently have
never found it.

ELRI S
Keep your eye out for it, Jennifer.
It m ght have smuggl ed itself back
on board the Enterprise.

Qui nl an shows nock fear in her expression before putting her
PADD down and | ooking up at Elris.

QUI NLAN
So, what's up?

ELRI S
That's just it. Nothing. |'mperfectly
happy.

QUI NLAN

You and the Captain seemto be getting
along better lately.

ELRI S
|'ve noticed. He seens a |l ot nore
| ai d back about things.
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QUI NLAN
You shoul d have seen the | ook on his
face when he saw nme sat at the con

He's probably still in shock from
t hat .
Elris SMLES
ELRI S
I wish | knew what was going on inside
hi s head.
QUI NLAN

| thought you said you were both
getting al ong?

ELRI S
W are... | just don't know where |
amwith him it's like we're just
nul I . Just stuck in a place which

neither of us really want to be in
or tal k about.

QUI NLAN
It's hard for you?
ELRI S
Not really. But this D plomat that's
aboard. . .
(beat)
I think he could help ne.
QUI NLAN
What ?
ELRI S
A tel epathic neeting, between ne and
Nei | .
QUI NLAN

You heard what Cross said. Let i
go, Elris, you can't do this. |
going to cause even nore trouble
bet ween you two.

t
t's

ELRI S
O maybe resol ve sone.
QUI NLAN
He won't be happy.
ELRI S
Then he'll just have to grim and
bare it. 1'mgoing to ask the

Anbassador l|ater today. | don't think
he'll have a problemw th it.
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QUI NLAN
What nmakes you think that?

Elris just SM LES.

QUI NLAN ( CONT' D)
I think you' re maki ng a m st ake,
Elris.

ELRI S
We'll see.

CUT TO
| NT. STARBASE CORRI DOR

The corridor, is enpty, until the Anbassador, Dojar and four
security guards round the corner. Dojar taps sone keys on a
tricorder and like before, a wall materializes and the
anbassador is taken inside.

The anmbassador nods at the security ensenble and they | eave,
| eaving himalone in his quarters. As the anbassador noves
into an office style room the canera pans up to reveal a
surveill ance device, in the corner of the room.

Fromthis we...

FADE QUT.
END OF ACT ONE
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ACT TWO

FADE | N:

I NT. DI PLOVAT' S QUARTERS

The Diplomat is sat working at his desk when a comm system
chirps.

PORTMAN S COW VO CE
Anbassador, are you readi ng nme?

The Anbassador presses sonme keys on the comm system

DI PLOVAT
Good eveni ng, Admral

PORTMAN S COW VO CE
I"ve had a request fromthe
Enterprise's chief physician, Doctor
Elris Lea, she'd Iike to give you an
exam nation so that we can find out
nore about your species. | assure
you that necessary security
precautions will be in place regarding
t he dat a.

DI PLOVAT
| do not see any reason not to.
G ve the Doctor ny perm ssion

PORTNVAN
Thank you, Anbassador. Doctor Elris
will be beaming in to your quarters
nmonmentarily.

DI PLOVAT
Thank you, Admral.

There is a BEAT before Elris appears in a SH MVER OF LI GHT
with the usual transporter sound acconpanying it. Elris |ooks
around and gets a grasp on her surroundi ngs, before SM LI NG
at the Anmbassador.

ELRI S
It's nice to finally nmeet you
Anbassador. . .
(beat as she tries to
recall a nane)
anmbassador. .

The Diplomat puts Elris out of her troubles and speaks:

DI PLOVAT
| do not have a nane, Doctor
( MORE)
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DI PLOVAT ( CONT' D)
Because ny peopl e speak to each other
telepathically, we only refer to
each other by an image. | am uni que.

ELRI S
| see. How cone you're not speaking
to me using tel epathy now?

DI PLOVAT
| have found that using ny voca
chords gives you humanoi ds who rely
solely on speech a nore conforting
atmosphere then if | used tel epathy.
It nmakes the whol e experience nuch
nore pl easant.

ELRI S
A lot of people are still
unconf ortabl e about having their
m nds "probed. "

DI PLOVAT
(nods)
They have nothing to worry about
fromm species. W look into their
t houghts only when they want us to,
and even at that point we can stil
only |l ook at what they want us to

see.
ELRI S
So you coul d never | ook into sonmeone's
m nd who. ..
(beat)

Who, didn't know that you woul d probe
him Could you arrange one of your
nmeet i ngs?

Elris takes out her tricorder.

DI PLOVAT
Arrangi ng a neeting and taking part
in one are two very different things.
I woul d have no problemtaking said
person into ny subconscious, but
whet her or not they woul d cooperate
i s anot her question.

ELRI S
Fasci nati ng.

DI PLOVAT
| get the inpression that you would
like ne to arrange a neeting with
sonmeone, Doct or.
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ELRI S
Per haps.

DI PLOVAT
There is no reason why | could not
do that, Doctor. But I would al so
need to be present.

Elri s NODS

DI PLOVAT ( CONT' D)
If you would Iike me to arrange a
session all | need are the subjects
brain wave patterns. The only other
object | ask is gold-pressed |atinum

ELRI S
You have to make a |iving sonehow,
don't you?

DI PLOVAT

So we have an agreenent?
Elris nods.
ELRI S

"1l have the patterns to you for
t onorrow ni ght .

DI PLOVAT

Have you fini shed your scans?
ELRI S

Yes. Yes | have.
DI PLOVAT

Then | will see you tonorrow night,

Doct or.

Elris turns, looking slightly worried now that she has done
t he deed, and heads towards the door.

DI PLOVAT ( CONT' D)
Doct or ?

ELRI S
Yes?

The Diplomat indicates the door, and shakes his head.

ELRI' S ( CONT' D)
Ch, right. Sorry.
(taps conm badge)
Elris to Enterprise, one to beam up
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And with that, Elris exits how she cane, in the famliar
gl ow and sound of a transporter effect.

CUT TO
EXT. SPACE
St ar base 23 hovers in space.
I NT. BLACK ROOM

Cross, Portman and the Di pl omat ENTER the room t hrough a

door, where four Klingons, two Inperialists, Mlar and TORTATZ
and two Reform sts, Sachron and GRO SE are waiting. Each
party | ooks edgy and there's a reason why. Each Klingon has

a phaser drone | ocked on them and another four for safe
nmeasure guard the rest of the room

The two Klingon parties are stood on either side of the room
neither | ooking particularly happy to be breathing the sane
air as the other. Portman, Cross and the Diplomat stand in
the mddl e of them

SACHRON
Federation |iars!
(i ndicates the D pl omat)
What is this p'taK doing here? | was
not informed of his presence.

MOLAR
Nor was |I. What kind of treatnent is
this for your allies?

Portman steps in between themand firmy | ooks at both of
t hem

PORTMAN
This is our Starbase, and we'll do
this on our terns. If either of you
have a problemw th that, | suggest
you | eave.

Sachr on GROALS.

PORTMAN ( CONT' D)
The Diplomat is here to help us in
our negotiations. We will all be
entered into his sub-conscious and
be able to negotiate within his mnd.
There will be no violence, and he
will have total control over
everything. No harmw |l cone to any
of you.

Sachron wal ks up to the Di plomat and | ooks himin the eye.
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SACHRON
You had better hope so, transparent
one, because | know exactly where |
need to stab you, to kill you

The Di pl omat does not react to this at all, and Sachron smles
awy, malicious grin. He toys idly with his KNIFE, which is
suddenly evident in his hand. As he speaks, he circles the

Di pl omat, hissing in his ear.

SACHRON ( CONT' D)
Maybe. . .
(beat)
| should just have you killed now?
To get it over wth.

He licks his lips. H's grin becones w der.

SACHRON ( CONT' D)
To save tine.

He goes right up to the Diplomat's face. H s knife strafes
near the ribcage but doesn't touch it.

SACHRON ( CONT' D)
It's been a while since | ate a
beati ng heart.

Cross MOVES TOMRDS Sachron and the Diplomat in an effort to
break them up

CRCSS
That attitude will not be tolerated
during these negotiati ons.

Sachron breaks off fromthe D plonmat abruptly and spins over
to Cross, in what |ooks |ike a sudden, sparked rage of fury.
The hand hol ding the knife nears Cross's throat. Sachron
glares at himnmenacingly. He spits at Cross.

SACHRON
(rai sed voice, angry,
nocki ngl y)

O you'll do what, Federation? Shoot
me with your phaser drones?

He | aughs a Klingon | augh.

PORTMAN
(from behi nd, coldly)
At the press of a button, Sachron.

This clearly wasn't the answer Sachron was expecting, and
the petulant smle on his face fades. Sachron grunts and
turns around towards Portman, his knife not noving away from
Cross's throat. Portman, deadpan, |ooks at Sachron.
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PORTMAN ( CONT' D)
Sachron, if you continue in this
manner you will be disposed of. W
won't tolerate anything of this sort
at these tal ks.

Sachron grunts again and turns to face Cross. Cross eyes
Sachron with a contenptuous expression. Cross nears his neck
towards the blade until it touches him

CRGCSS
Tenpting, isn't it?

Sachron's eyes narrowto thin slits.

SACHRON
(hi ssing, threatening)
Don't nock nme, Human.

CRCSS
What ? | thought you wanted to eat a
heart.

Sachron becones totally livid. It is clear he is barely
restraining hinself. He grow s deep and nenacingly, his eyes
widen with fury. Cross smles a very thin smle. Portman

| ooks concer ned.

Cross pushes his neck even closer, until we see a snal
trickle of blood appear from under it.

Sachron, humliated and knowi ng that he is beaten, GROAS
again in a threatening gesture and haughtily steps back.

SACHRON
This is not finished, Human. There
are many ot her good days to die.

Cross doesn't respond and noves away from Sachron. He | eaves
the small wound, and does not touch it. Portman gives Cross
a concerned | ook, but after a reassuring nod from Cross, he
noves back into the center of the room

PORTMAN
(formal)
Now that we're all acquainted, |
t hi nk we shoul d get started.

The Anbassador will be pleased to answer any questions you
have about the process.

MOLAR
(to the Dipl omat)
What does it require? What nust we
do to see these...
(beat)
Vi si ons?
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DI PLOVAT
A touch. Once | have touched you,
your brain patterns will become part
of me until our session has finished.

MOLAR
And what happens to our brain patterns
after that?

DI PLOVAT
They are too conplex for nme to
remenber. | will have no know edge

of them
Mol ar nods. Sachron | ooks suspi cious.

SACHRON
And how can we be sure that you won't
keep us in your brain? D senbody us
per manent | y?

DI PLOVAT
You have ny word that | will do no
such thing.
Sachron nods, slowy, still |ooking evidently very suspici ous.

Mol ar smles a snmug, arrogant smle.

MOLAR
(bel I'i gerent)
What's the problem Sachron? Afraid?

SACHRON
O course not!

MOLAR
Then you won't mnd going first.

Beat. Mdolar's grin widens and he bares his teeth.

MOLAR ( CONT' D)
WIIl you?

Sachron glares at Mlar, and then at the D pl omat.

SACHRON
(to Goise, but still
facing the Dipl omat)
G oise, if the transparent one harns
me in any way...

GRA SE
Wth pl easure.

G oise SNARLS lowy and gutturally, Iike an aninal. He bears
his teeth nmenacingly at the D pl omat.
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Cross rolls his eyes, evidently quite tired of this already.

Sachron STEPS FORWARD and the Di pl omat pl aces his hands on
his forehead. Al nobst instantly, Sachron's eyes close and he
becones bolt upright. Goise walks up to Sachron and punches
himin his chest, but to no result.

DI PLOVAT
He is fine. Do not worry.
GRO SE
If he isn"t, | won't be the one doing

t he worrying.

G oise then turns on his heel around to Cross. He points a
finger at him

GRO SE ( CONT' D)
You next .

CROSS
Very wel | .

Cross confidently steps forward and the sanme as above occurs.
I NT. DI PLOVAT'S M ND

We can only see those present, Cross and Sachron. They are
lit, but nothing else around themis, there is sinply nothing
but whiteness other then those two. Portnman ENTERS

CROSS
(to Portman)
It's not how !l imagined it would be.

G oi se ENTERS

PORTNVAN
Qur host hasn't entered yet there
won't be anything until he enters
hi nsel f.

Tortatz ENTERS

CRCSS
Isn't he always here?

PORTNVAN
He has to be unconscious, just |ike
us for this to work. Right now, he
shoul d be entering Ml ar, before
joining us hinself.

They watch as Mol ar appears, and then finally, the D pl omat
himsel f. The Diplomat smiles, as he wal ks forward into the
center of the circle.



RENAI SSANCE: " Changi ng Synphony" - ACT TWOD 28.

During al

DI PLOVAT
Wl cone to my mind. Wile you are
here there will be no viol ence between

us, | have total control over what
your actions are. We are here to
tal k.

SACHRON

Tal k? Tal k has gotten us nowhere.
What good is tal ki ng when no-one
listens to you?

(points accusingly at

Mol ar)

Wien we have spoken to the |nperials,
we were silenced! War is all they
understand. War is all they wll
ever understand.

DI PLOVAT
But is it? | have seen no evidence
of this having worked you are stil
in the same position now as you were
bef ore you began fighting.

MOLAR
(snorts)

This p'taK has no honor. He refuses
to speak the truth because it does
not help him The Reform sts are
bel I i gerent and aggressive. W do
not listen to them because when we
do the only response we get is a
war. Only through war can they ever
get their points across!

DI PLOVAT
But there will be none this tine.
Let us begin.

of the follow ng scene transitions which take

pl ace inside the Anbassadors mind, the transitions shoul d
nor ph from what we saw before, and into the new i mage. The
sets should all | ook blurred conpared to the characters, who

st and out,

crisp and clear in conparison to them

DI PLOVAT ( CONT' D)

What you are about to see is purely
met aphoric. Over the last twenty
years the Klingon Enpire has becone
what you are about to see... One man
t aki ng wounds whil e anot her gives

hi minstructions, and anot her man
who is unwilling to give in.
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I NT. HALL OF WARRI ORS

On one side of the Hall there is a HUGE STATUE OF MARTCK
holding a bat'leth in glory, above his head. On the other
side, there is a HUGE STATUE OF NAPOCH. Mol ar and Tortatz
bow their heads reverently in the direction of Martok's
statue, while Sachron and G oise | ook upon Napoch as if he
was the nost wel come sight they had seen in a long tine.
Sachron | ooks quite noved.

MOLAR
(sem - whi sper, hoarse
but reverent)
Mar -t ok. ..

TORTATZ
(eager)
Savi or of the Klingon people!

GRO SE
(seem ngly oblivious
to Ml ar and Tortatz)
Napoch! Qa' pl a Napoch!

SACHRON
Qur great |eader..
(beat)
Standing at his rightful place in
the halls of the Klingon honored,
our warriors...

As we watch, the two statues norph into real people, and
PUSH Sachron etc. to one side and nove towards each other at
a high speed; Bat'leths raised, ready for battle, scream ng.

MOLAR
Victory will be ours!

SACHRON
Only through treachery can victory
ever be yours!

Mol ar bears his teeth vehenmently at Sachron.

MOLAR
If we were not trapped here right
now, Sachron, | would show you the

true prowess of an Inperial warrior

The Di pl omat waves then to be silent, and they go back to
wat chi ng the fight.

Tortaz GRINS as he watches the battle take place, but the
grin quickly turns to a | ook of disappointnment, when Mart ok
is quickly pinned down. Martok CRIES QUT in pain, as the
Bat' |l eth noves cl oser and closer to his chest.
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Suddenly, behind Martok and Napoch we see anot her st at ue,
KRANG, norph into a real, living Klingon, and the Inperialists
again | ook on with pride.

He junps Napoch, and pushes the Bat'leth off Martok and pulls
Martok to his feet.

KRANG
Qap' | a! Martok, |eader of the Klingon
Enpi re!

MARTOK
Qap' | a!

Mart ok goes back to fight Napoch, but we can see that Martok
is extrenely weak, and is loosing his ability to see where
his opponent will strike next. As we watch, Krang begins to
tell Martok how to fight.

KRANG
Lower your sword and swing it around
towards his stomach!

These instructions continue in the background, and we see
Martok follow his instructions and continue to hold a fight
agai nst Napoch, with no signs of either winning the fight.

W see obvi ous gaps where Martok could potentially strike a

bl ow to Napoch, but Krang tells Martok to attack Napoch in
anot her place, and Martok m sses his w ndow of opportunity.

W al so see Napoch striking Martok, and injuring him as

bl ood appears on Martok's uniform as he gradually gets weaker
and weaker.

DI PLOVAT
The Klingon people can not let this
go on forever. A peace nust be found
before the Klingon people destroy
t hensel ves fromw thin. A dishonorable
end, for a warrior race.

SACHRON
The Klingon enpire will never die!
The Enpire is unshakabl e,
indestructible! Not even the
debauchery of the current corrupt
regine will stop us fromtaking hold
of the Enpire and leading it once
nore to glory!

MOLAR
W will never let the Reformsts
destroy the Enpire with their
inefficient ways! You are not capable
of | eading our Enpire to anything
but ruin! W will protect its glory
and honor in any way we can!

( MORE)
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MOLAR ( CONT' D)
Chancel | or Martok wi Il stay our
| eader!!

SACHRON
Your "Chancellor"” doesn't even rule
the Enpire any nore! He is but a
pawn, as is the entire Klingon
gover nment .

Mol ar GROALS fiercely, his face | oaded with venom He is
about to speak but Sachron cuts himoff.

SACHRON ( CONT' D)
(turns to face Portman)
W want denocracy, Admiral. Isn't
t hat what the Federation stands for?

MOLAR
(angry) | |
Denocracy! You use it as only a vei
to hide your true intention of robbing
the Enpire of all its dignity!

Portman cautiously | ooks back and forth from Ml ar to Sachron,
and back agai n.

PORTNVAN
(to Sachron)
The Federati on does support
denocr acy. . .

Sachron GRI NS.

PORTMAN ( CONT' D)
But it also supports a fairly elected
gover nment .

Sachron's grin fades.

SACHRON
How dare you inply that we are
anyt hi ng ot herw se!

PORTMAN
Oh, | never did. Just inform ng you
of the Federation's general stance.

Mol ar bel ches out a Klingon | augh.
MOLAR

What's the matter, Sachron? Afraid
of the truth?
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Sachron glares at Ml ar, who | aughs agai n.

FADE TO
EXT. DECI MATED KLI NGON VI LLAGE

Dead Klingons lie all around the village, houses burn and
smoke fills the air. Blood is on the walls of the houses,

and bl ood runs down the paths and roads. Wat we are seeing

is barbaric. Cross and Portman wi nce at the sight, both groups
of Klingons appear to be disgusted by the scene, returning
once nore to a very grim seriousness.

MOLAR
What you are seeing here, are the
Ref orm st denobcrats in action,
Admral. They did this to our fathers.
Qur wives.

(beat)

Qur children

(beat)
Al that we held dear killed in the
nane of their "denocracy." \Wat type
of government is a government for
the people if it slaughters those
people in the process? How can you
| et them go unpuni shed for such an
outrageous crinme? These vill agers
were innocent, they never did any
harmto them There was no excuse to
kill them not that the Reformsts
woul d need an excuse.

Portman reacts to this with a doubtful |ook, but Cross nods
his head in agreement. Sachron seens beyond furious. His
nmuscles are twitching, and he is shaking with al nost
unbel i evabl e rage.

SACHRON
(extrenely angry)
You lie! You filthy, pathetic Inperial
scum You quivering, sniveling p'takK
Have you no honor at all? You lie to
protect yourselves! You will not
admt guilt to the crimes that you
comm tted! Have you no dignity, no
sense of decency in any way
what soever ?
(turns to face Portman)
Way do you think that the houses are
outdated, Admiral? Wiy is there no
technology to help then? Wy is the
village in such pathetic shanbl es?
( MORE)
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SACHRON ( CONT' D)

This village is an innocent village,
and that is the only truth to what
that Inperial targ said. Al they
want ed. . .

(beat)
was denocracy. And in their

(j abs an accusing

finger at Mol ar)
despi cabl e, corpulent rule, they are
not allowed to even have such a w sh

Mol ar GLARES at Sachron col dly.

MOLAR
Alie. Atypical Reformst lie. The
Ref orm sts have got so used to |ying
it is all they are able to say. They
speak of the deaths of civilians
being terrible and horrible...and
yet they killed themin cold bl ood
in their H gh Council bonbings.

SACHRON
(to Portman)
They were killing our famlies!

DI PLOVAT

And you retaliate by killing theirs.
The war between you is going around
incircles. They hit you, and you
hit them back

(points to Sachron)
You do not have the resources to
stage a full-scale attack on the
I nperialists,

(points to Ml ar)
but you do not hing but taunt your
eneny. Rather then nake an attenpt
to hunt them down, you nerely destroy
everything in your path which seens
even renotely Reform st, making those
deat hs play on your eneny's
consci ence.

(beat)
The Reform st cause may be a just
one, but the extent to which they go
to achieve it is unreasonabl e.

CRCSS
(to Sachron)
Your peopl e ki dnapped ne, hoping
that the Federation woul d support
you. W may not be neutral in all of
this, but you have no right to involve
us.



RENAI SSANCE: " Changi ng Synphony" - ACT TWOD 34.

SACHRON
No right? The nonent you got involved
in our conflict we had the right to
attack you, Captain. The rules and
conventions of war apply. So |ong as
you supply weapons and amunition to
our enem es, you can never claimto
be neutral.

CRCSS
Those weapons are part and parcel of
a treaty signed | ong before your
novenent ever exi sted!

SACHRON
That makes no difference to us. You
are still giving them weapons.

(beat)
What do you expect themto do with
t hose weapons? Dust crops?

PORTMAN
The man has a point. Starfleet has
to becone nore active in this war,
or stop its activities all together.
W can't toe the line. | think we
shoul d either commt ourselves
al together or stop sending the
Imperialists supplies. And frankly
| lean towards the latter.

MOLAR
What ? To break off ties with your
allies? Do you realize what you just
sai d?

CRCSS
Adm ral ?

PORTMVAN
We had no choice with whom we sided
with during the war. W were allies
of Martok, and that has stuck with
us right the way through to now.

CRCSS
You' re saying that we shoul d have,
shoul d, side with the Reform sts?

PORTMVAN
No, you m sunderstand. | just don't
t hi nk we should be involved in their
civil war at all. I'mjust beginning

to doubt the Inperialist cause.
Just what exactly are you fighting
for, Mol ar?
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Mol ar thunps his chest.

MOLAR
Honor !
PORTMAN
(matter-of-factly)
El abor at e.
MOLAR

W want the Enpire to continue to be
ruled how it has been since it began,
to continue the tradition of our
fore-fathers for centuries past. W
want to protect ourselves and our
famlies, and indeed the whole Enpire,
frominjustice and indecency, from

i nconpetent and foul rule. W want...

PORTMAN
(i nterrupts)
You want to protect yourselves. How
far are you willing to go to do that,

Mol ar ?
MOLAR

We would kill to protect the Enpire.
PORTMAN

Even if it neans ki dnappi ng and

killing other peoples children?

Mol ar NODS

MOLAR

You may not like it, but this is a
time of war. We are forced to take
such actions by the necessities of

such a conflict. There is no other
way we can win. Harsh..

(beat)
but true.
PORTMAN
(to Cross)

You said that the Reformsts told
you that they began by attacking
mlitary bases, and once they had
been accused of killing innocent
civilians, they went on like that?

Cross NODS.
PORTMAN  ( CONT' D)
They have the right to take civilian
lives just as nuch as the Inperialists

do.
( MORE)

35.
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PORTMAN ( CONT' D)
Whet her either of you has a right at
all is atopic for another tinme and
pl ace. But they never did intend to
injure civilians; the Inperialists
put themthere, didn't you?

MOLAR
What on Q' noS do you nean?

PORTNVAN
The Reform sts were right when they
said that they didn't know you
enpl oyed civilians in the offices of
the H gh Council. At least not in
the offices they were attacking.

MOLAR
Bel i eve what you want to believe,
Admral. W have the privilege to
enpl oy civilians wherever we w sh,
and the Inperialists wll not take
that fromus. The Federation has a
treaty with the Inperiali st
governnment, and from what | hear;
you have little to know influence
left in Starfleet. They aren't going
to break that treaty now, |east of
al | because of you.

PORTMAN
Per haps not. But we know what you're
doing, Mdlar. Don't ever think that
we don't.

Mol ar SNARLS.

MOLAR
(hal f - mocki ngl y)
O course, Admral. W are allies,
after all.

Mol ar smles a petulant, dom neering, Klingon smle bearing
his yellow teeth. Portrman smles weakly but diplomatically.
Mol ar breaks off and turns around to Sachron.

Cross indicates to Portman and they nove off.

CRCSS
(quietly to Portman)
You' re backing the Reform sts?

PORTVAN
| suppose | am

CRGCSS
Wy ?
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PORTNVAN
Like | said, | believe that we have
been backing the wong side.

For enphasis, Cross rubs the part of his neck where the wound
is still visible.

CRCSS
You' re sure about that, Henry?

Port man w nces.

PORTMAN
I know you' ve had bad experiences
wth the Reform sts, but believe ne
Neil, they're not all Ilike that.
Some of themare a bit brasher and
aggressive, but there are those who
really believe in their cause.

CRCSS
Maybe. But which ones are the ones
who are really in control?

PORTMAN
It's hard to tell. The Reform st
novenent has becone very decentralized
since the death of Napoch. They barely
coordinate with each other any nore,
if at all. If they do ever win this
war, it would be questionable who
woul d actual ly take control

CRCSS
That's a big if, Admral.

Portman NODS. Cross | ooks back at Sachron, Ml ar, G oise and
Tortatz, who are all bickering intensely. The D plomat is
keeping at arms | ength from each other.

CRGOSS ( CONT' D)

(nmotioning to Klingons)
I"msure you've just put our two
governments into a fierce debate.

PORTNVAN
| hope that | have.
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Portman pats Cross on the back, and the two nove back towards
t he Klingons as...

FADE TO
I NT. KLI NGON BRI DGE

On the viewscreen we see an entire systemfly by as we cl ose
in on a Klingon starbase, which is being attacked by a fl eet
of Klingon ships.

Mol ar smles a wde grin and licks his |ips eagerly.

MOLAR
(proud)
The Battle of Mitragh!

Sachron, who seens far nore conpassionate then he has been
before, slowy turns away fromthe screen.

SACHRON
(quieter, but |oud
enough for Molar to
hear)
I would not call this a battle.

Mol ar | aughs uproariously.

MOLAR
You're right. You didn't even return
fire, you were too cowardly to even
try and defend yourselves. Your nen
comm tted suicide. Sonme glory for
t he supposed next rulers of the
Enpi re!

SACHRON
W had no weapons. How coul d we defend
our sel ves?

MOLAR
You were Klingons! Klingons al ways
find a way!

SACHRON

What woul d you have us do? Ram our
station into your ships?

MOLAR

That woul d be a warrior's death
SACHRON

The people on that station were no

warriors.

Mol ar grins savagely.
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MOLAR
That is right. They were cowards!

Sachron doesn't respond. He slowy turns to | ook again at
the screen, but it is still clear that it is hard for himto
bear the sight -- but that he feels he nmust see it. Ml ar
turns to Tortatz, points at Sachron, and | aughs.

MOLAR ( CONT' D)
Ref orm st weakling! Hasn't the
strength to watch his people be killed
in battle!

Both Mol ar and Tortatz | augh inpetuously. G oise noves in
front of Sachron, in a defensive posture.

GRA SE

(angry) - |
What true Klingon warrior could bear
to see such an honorless, heartless
massacre? You kill defensel ess wonen
and children and the elderly. The
only males that are there have no
weapons. And you call that a battle,
sonet hing of glory and honor? How
can you do that and claimto have
any idea of what honor neans?

Mol ar's face goes pink with rage.

MOLAR
Why you despicable p'tak ..

The Diplomat imediately stands in between them He holds a
hand up to each

DI PLOVAT
There will be no fighting here.
Besi des, what good has fighting ever
brought to resol ving your conflict?

r
It.

Mol ar grunts, clearly very annoyed and still angry, and steps
back. He points a threatening finger at Goise.
MOLAR
You just wait until this is done...
GRA SE
(baiting)
"1l be looking forward to it,
Inperialist. 1'lIl be | ooking forward
to

As we watch, a snmall pod detaches itself fromthe side of
t he starbase and flies off towards the systens sun. Sachron
si ghs a deep, nournful sigh
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SACHRON
(points to pod, voice
tinged with sorrow
Two hundred and fifty civilians were
on that pod..

He | ooks to the ground. He is struggling with his enotions
quite visibly.

SACHRON ( CONT' D)
...including two of ny daughters.

Cross and Portman exchange CONCERNED gl ances.

SACHRON ( CONT' D)
This is what we are resorting to, to
di e honorably.

(beat)

Sui ci de was never an honorabl e way
to die, but it is better then dying
at the hands of an unfair government.
W are being attacked wi thout
provocation, we are trying to fight
for a just cause. And we are failing.

MOLAR
It seenms that nothing is above the
Ref orm sts. Do you know no honor? Do
you know no dignity? You paint
yoursel ves as victinms when you were
the ones to fire first! You started
the war! You were the ones who started

the attacks! | lost nmy brother..
(beat)

ny brother...
(beat)

in the first wave of your cowardly
terrorist attacks. And despite al
the killing that you have done, you
are no closer to your aimof ruling
the Enpire then you were when this
began. Tell me, Sachron, if you are
SO inconpetent that you cannot wn
this war, so blundering that you
allow it to continue indefinitely,
why do you deserve to be in governnent
at all?

Cross MOVES TOMRDS Ml ar, and faces Sachron

CRCSS
Mol ar has a point. You started this.
You gave the first blows. You were
t he ones who began to give the
Imperials a bl oody nose. Wy does
it come as such a shock when they
start to do the sane thing to you?
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SACHRON

(angry)
W began the war because we had no
ot her choice! The Inperials were
executing any nmenber of the Klingon
Reform Party they could get their
hands on, even though our nethods
were entirely peaceful!

(beat)
And government is not all about war!
And if we had a fighting chance, an
honor abl e chance, we would win this
war instantly!

MOLAR
You had an honorabl e chance! At the
battle of Krisina! And we were
victorious! That battle should have
ended your pathetic struggle. But
you have conti nued.

DI PLOVAT

(i ntervening)
It is the fight that we are here to
end. War brings scars, and scars
demand retribution. Your war has
| ong | apsed into nothing but a
continual cycle of revenge. It is an
unappeasabl e cycle that will know no
end to its fulfillnent, a cycle that
wi Il achieve nothing but destruction
and despair. That is why this war
nmust end.

FADE TO
I NT. DI PLOVAT' S M ND

The sanme white soundstage as seen at the beginning of this
sequence.

DI PLOVAT
I think we've seen enough for one
day. | will see you all tonorrow?
MOLAR

(with a hint of sarcasm
O course. In the interests of peace.

PORTMAN
Sachron?

SACHRON
As long as there is a hope that
sonet hi ng, however tenuous, may cone
of this, we will be there.
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PORTMAN
Then it's settl ed.

The DI PLOVAT LEAVES, followed by Mlar. One by one they
depart, in the precise opposite |list of before.

EXT. SPACE
The canera slowy closes in on one of the Klingon ships.
I NT. KLI NGON QUARTERS
Nobody is present, but we hear a |oud nob approaching from
outside in the corridor. The canmera swi ngs around and we see
a Klingon enter, l|aughing. He regains his conposure as he
sits down in a chair and pulls out a knife froma shelf.
He then pulls out sone conponents of a sniper rifle, that he
begins to put together, cleaning the lens with his knife as
he does so. Fromthis we...

FADE OUT

END OF ACT TWD
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FADE | N:

ACT THREE

I NT. CRCSS'S QUARTERS

43.

Cross stands at a replicator and takes out two steam ng cups,

bef ore wal ki ng over to Portnan,

space.

Port man doesn't say anyt hi ng,

CRCSS
That was certainly...
(beat)
i nteresting.

who stands | ooki ng out

into

but takes his cup off Cross.

There is a long beat, were neither man tal ks. Cross | ooks
across at Portman, about to say sonething, but changes his

m nd.

PORTNVAN
What were you about to say?

CRCSS
| can't believe that you' re siding
with the Reformsts.

PORTMAN
| feel that we're backing the wong
si de.

CRCSS
Even though they threatened to kill
me if the Federation didn't give
themit's backing? It doesn't sound
i ke we should be backing these peopl e
to me.

PORTMAN
Fromall of the intelligence |I've
read, it certainly |ooks that way.

CROSS
Intelligence?

PORTNVAN
You'll just have to take ny word for
it, Neil.

CROSS

| understand. But it would be hel pful
if I knew sonet hing.

Port man SHAKES HI S HEAD.

ELRI S'S COw VA CE
Elris to Cross.
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Cross taps his comm badge.

CRCSS
Cross here.

ELRIS S COW VA CE
Can you report to sickbay, Captain?

CRCSS
For what, Doctor?

ELRIS S COW VO CE
I"d like to exam ne you now you' ve
had your first experience inside the
Di pl omat' s m nd.

CRGCSS
On ny way. Cross out.

Port man | ooks at Cross and sm | es.

PORTMAN
(teasingly)
Any excuse to get you to Sickbay,
eh?
CRGCSS

You know t here's nothing between ne
and Elris any nore.

PORTNVAN
How s it goi ng?

CRCSS
(sighs)
She seens to think that our friendship
has nmatured a great deal since the
ot her nont h.

PORTMAN
You nean when you were shot?

Cross nods.

CRCSS
But I'mnot so sure of where either
of us stands.

PORTNVAN
Wy ?

CRCSS
| don't know. She seens to have
been a | ot nore open with nme about
t hi ngs; things she never woul d have
been before.

44,
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PORTMAN
And t hat nakes you feel unconfortable?
CRCSS
No. ..
(beat)
It's not that.
(beat)

| don't know if she thinks
everything's back to normal. Like
we're friends again, friends from
ten years ago or sonething... | feel
like I"m stuck behind a door that
she's hol ding open. | don't feel

i ke anything's changed at all.

PORTMAN
Does she know?

CRCSS
No. | don't think so.

PORTNVAN
Talk to her. You'll never resolve
anything with her unless you start
talking to her about it. You can't
stay like this forever.

CRCSS
| think that's what it is. | know
that she talked to ne while | was
unconsci ous. About the two of us.
About Daniel. But | can't remenber
any of it. It's like she's tal ked
about everything that she's wanted
to, but | haven't.

(beat)

And now | feel like I'm holding back.
And she doesn't even realize it.

CUT TGO
I NT. SI CKBAY
Elris is sat at her desk working, when Cross ENTERS.

CRGCSS
Doct or.

ELRI S
Captain. This shouldn't take too
| ong.

CRGCSS

What exactly are you going to scan?

Elris wal ks over to a bi obed and Cross follows and sits down.
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ELRI S
I''mgoing to be scanning your brain
functions primarily, to see what
effect the experience may have had
on your brain stem

CRGCSS
| see.

Elris pulls out a tricorder and begi ns exam ni ng Cross,
tapping buttons on it every now and then. There is a |ong
beat during which nobody speaks.

ELRI S
So. How are things?

CRCSS
CGood. You?

ELRI S
Coul dn't be better. And the crewis
healthy too. | haven't seen a Sickbay
| ess full for years. Maybe we should
just replace me with an EMH?

Cross lets out a small |augh. Another |ong beat.

ELRI S (CONT' D)
| got a nessage fromone of ny old
friends from Bajor the other day. He
said he was trying to get a placenent
in Starfl eet.

CRCSS
Did he say where?

ELRI S
Actual Iy, he was hoping for a position
on board the Enterprise.

CRCSS
And why's that?

ELRI S
We're the flagship

CRGCSS
There's a | ot of young cadets who
want to be here to serve on the
fl agship, Doctor. Not just to rekindle
ol d friendshi ps.

ELRI S
Wasn't that what you brought me here
for?
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CROSS
| brought you here because you're
t he best.

Anot her long beat. Elris's tricorder nakes sone noi ses and
she closes it.

ELRI S
That's it. You're all checked out.

CRCSS
Anyt hi ng unusual ?

ELRI S
Not that | can see now.

CRCSS
Good. Let me know when you finish
your scans.

ELRI' S
I will.

Wth that Cross wal ks towards the door.

ELRI S (CONT' D)
See you |l ater.

and EXITS wi thout saying a word. After Cross has left Elris
goes into her office and downl oads the scans into her
conput er, which di splays sone waves on her screen bel ow
CROSS, NEIL -- BRAIN FUNCTI ONS STARDATE 78602. 1.

CUT TO
I NT. DI PLOVAT' S QUARTERS

The Diplomat is again sat at his desk, when his consol e beeps.
He taps sone buttons and Elris's face appears on the screen.

DI PLOVAT
Doctor Elris. | presune you are using
secure channel s.

ELRI S
I am | have the Captain's brain
patterns for you in an encoded
package, |'m sending you them now.

DI PLOVAT

You have included your own brain
patterns al so?

ELRI S
They're there.

The Diplomat nods and a file transfer is shown on the screen.
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DI PLOVAT
Wien do you wish for ne to set up
t he nmeeting?

ELRI S
Tonight. If that's possible.
DI PLOVAT
O course. | will set it up in your

sl eep.

At this point the camera TILTS UP towards the surveillance
device and closes in on it, but the exchange between Elris
and the Dipl omat conti nues.

ELRI S
Wien do you want your paynent?

DI PLOVAT
After the session. Then if you're
not conpletely satisfied |I can not
gi ve you your noney back.

ELRI S
Thank you, Anbassador.

The Di pl omat just nods, and we hear the distinctive beep
i ndi cating the conversation has finished.

CUT TO
I NT. KLI NGON SHI P

A klingon nmonitor. W see the Diplomat working at his desk

as the canera pans around to reveal the same Klingon we saw
earlier, D.L.K (Dangerous Looking Klingon) observing the

Di pl omat, another two Klingons, KLINGON 1 and KLINGON 2 sit
ei ther side of him watching.

KLI NGON 1
This man coul d pose a significant
threat to us if the truth is reveal ed.

D. L. K
I will take care of him

KLI NGON 1
Tonight will be an ideal opportunity
to do so.

D. L. K

No. I wll target himwhen he is
open to attack

KLI NGON 1
VWhen will that be?
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D. L. K
The next time he enters a neeting
with our two representatives.

KLI NGON 2
Phaser drones cover every man in
that room

D L. K

I f the phaser drones do not work,
how wi || they defend the inhabitants?

Kl'ingon 1 SM LES.

KLI NGON 2
We have scanned the starbase for its

weaknesses! Why do we not just destroy
it?

D. L. K
What woul d be the point? We only
need to elimnate one individual!
The Federation will mss one diplomat
much | ess then an entire starbase
and fl aghi p.

KLI NGON 1
Then stri ke when you wish to, ny
friend. Qa' pla!

KLI NGON 2
@' pl a!

D.L. K. bows his head and st ands.

D L. K
| must prepare.

Wth that he exits, leaving S and Klingon 2 in the room al one,
| ooking at the screen showi ng the D pl omat.

I NT. CRCSS'S QUARTERS

Cross is lying asleep in bed, when Elris and the D pl omat
MORPH I N. Cross opens his eyes, and the background changes
to the strange blurred one we saw earlier.

CRCSS
VWhat the hell?

Elris is behind the Di pl omat and renains silent.
DI PLOVAT

A friend of yours requested a neeting,
Captain. | hope you do not m nd.
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CROSS
(angry at Elris)
| can't believe you ve done this! |
specifically told the entire senior
staff that the Diplomat's gifts nust
not be m sused.

ELRI S
Actually, he agreed to it.

The Di pl omat bows hi s head.

CRGCSS
(still angry)
I's there anything I can do to avoid
this?
ELRI S
We're going to have this tal k sooner
or later.
CRGCSS
WIl we?
ELRI S

I think so, yes.
Cross | ooks at the Dipl omat.
CROSS

You said that if we did not wish to
participate we don't have to, right?

DI PLOVAT
Correct.
CRGCSS
| don't want to do this.
ELRI S
Wy ?
CRGCSS
| don't have anything to say.
ELRI S
You never have anything to say to
me, Neil.
CRGCSS

Do you have sone kind of fetish about
talking to people while they're
unconsci ous, or in their subconscious?
Can't you talk to people when they're
actual ly awake?
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ELRI S
What's that supposed to nmean?

CROSS
After I was shot and you didn't know
if I was going to live or not, you
talked to nme while | was unconsci ous.
| don't remenber nuch about it, but
it seens like you got a lot off of

your chest.

ELRI S
| did.

CRCSS
And where do you think that puts nme?
| haven't been there | don't know
what to say to you. | don't know

where | amw th you

ELRI S
So what do you want nme to do? Shoot
nyself so you can go through the
same enotions?

Cross doesn't answer.

ELRI S ( CONT' D)
Maybe you just have to keep going,
Nei|l. You haven't spoken to ne
properly for weeks, | don't know
what's going on inside your head.

CRCSS
Maybe | don't want you to know.

ELRI' S
Li ke what ?

Cross SIGHS and | ooks at the Diplonat.

CRCSS
Can you |l eave us for a while?

The Di pl omat SHAKES H S HEAD.
DI PLOVAT
Unfortunately, | can not. But nothing
| hear within you, will be reveal ed
wi t hout you.

Cross and Elris stir at each other.
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ELRI S
VWhat don't | know?

FADE TO

I NT. HGOSPI TAL

Cross and Elris stand over the body of their baby boy, Daniel.
Cross LOOKS AWAY, unable to face being here again.

CRCSS
| don't want to be here.

ELRI S
Way? Do you blane nme for this?

CRCSS
O course | do! You didn't |et anyone
el se near him They could have saved
him You killed us and you kil led
hi m

ELRI S
| did not kill him W' ve been through
this too many tinmes, Neil.

CRGCSS
And I'mstill not over it!
ELRI S
Then maybe you' |l never be over it.

Maybe you just have to get on with
your life and nove on

CRGCSS
How can | nove on fromthis? W
created himLea! He's a part of us,
yet he's never going to nove on past
this monent. | think I'mstuck there
as wel .

FADE TO

EXT. GARDEN -- DAY

Cross and Elris watch as a younger Cross and Elris play with
t heir baby boy on the grass.

CROSS
W' Il never have anything like this.

Daniel craw s along the floor and pulls hinself up so that

he is standing, and as we watch he takes his first footsteps.
Cross watches with no expression on his face, as the younger
Cross and Elris smle and | augh.
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Cross wal ks over past Younger Cross and Elris and takes
Daniel's hand as he wal ks. He turns to ook at Elris, who
has tears in her eyes.

FADE TO
I NT. CLASSROOM

Cross stands again, holding an ol der Daniel's hand as he
wal ks himinto his classroomfor his first day at school.

ELRI S
If you're trying to make ne fee
guilty, you've succeeded.

CRGCSS
| know you feel guilty. Every tine |
| ook at you | see the guilt in your
eyes.

ELRI S
Then what are you living all of this
for? It's not real.

CRGCSS
| dream about this all of the tine.
About what it would be like if he
was still here. |'ve dreaned about
hi m graduating fromthe acadeny. He
coul d have been so nmuch

FADE TO
I NT. TORPEDO BAY

The bay is enpty. A younger Cross and Elris stand over a
smal | coffin, both crying, while a younger Admral Portman
st ands behi nd t hem bot h.

ELRI S
|'"mso sorry.

Cross can't think of anything to say to her. He just watches
as a younger version of hinmself and Elris touch the coffin
for the last tine, as Portman places it on to a torpedo

| auncher .

Cross turns away, unable to watch

FADE TGO
I NT. SI CKBAY
Cross lies on a bio bed in a simlar condition to what we
saw himin in "In Sickness and In Health.” Elris stands over

him Cross is still in shock fromseeing his son's funera
agai n.
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CRGCSS
(slowy, unsure)
You know what? | think you came out
of this experience a |lot better then
| did. I'mlost and | don't know how
to find my way out of here.
(beat)
I don't know howto talk to you
anynore.
ELRI S
Have you ever known how to talk to
me?
CRGCSS

I think we've argued so nmuch |'ve
forgotten what it's like to be

friends.
ELRI S
I's that how you see us? As friends?
CRCSS
(nods)
Friends.

Elris SMLES. At this point another Cross and Elris appear
next to them passionately kissing. Both Cross and Elris
| ook on at this in shock, each unable to believe what they
are seeing, yet one of them nust be thinking about this.
Fromthis we

FADE QUT.
END OF ACT THREE
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ACT FOUR
I NT. SI CKBAY

Sanme as before, with the blurred background etc. Cross junps
out of the bed and wal ks over to face the D pl onat.

CRGCSS
(angry) _
Let me out of here. | can't do this
any nore.
DI PLOVAT
You are sure?
CRGCSS
Definitely.
DI PLOVAT

Then | nust |et you go.

The scene of Cross and Elris kissing FADES AWAY fol | owed by
si ckbay, before each of the characters FADE | NTO NOTH NGNESS.

I NT. CRCSS'S QUARTERS

Cross JUWPS UP out of bed and pulls on a shirt as he exits
the roomand into a corridor.

I NT. CORRI DOR -- CONTI NUQUS

Cross wal ks down the corridor, slammng his feet down as he
goes.

CRCSS
(shouts)
Conputer! \Were is Doctor Elris?

COVPUTER
Doctor Elris is in her quarters.

Cross storns off down the corridor, in search for his wfe.
I NT. CORRI DOR -- MOMENTS LATER

Cross ROUNDS A CORNER and runs up to Elris's quarters, and
just as he is about to reach them Elris in full Starfleet
uni form EXITS and goes out in the other direction, wthout
seei ng Cross.

CRCSS

~(angry)
Elris!

Elris TURNS AROUND and sees Cross stood in the mddle of the
corridor, and quickly turns back around and heads towards a
turbolift.
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Cross RUNS UP towards Elris, and just as she is about to
enter the turbolift, he puts his armin front of her, stopping
her from entering.

CRGOSS ( CONT' D)
What were you going to do? Go and
hi de behind your work and pretend
t hat not hi ng had happened? Tell ne
that it was all a drean?

ELRI S
My shift's about to begin.

CRCSS
That's conveni ent.

There's a BEAT before either of them speak again.

CRGOSS ( CONT' D)
Wien you first cane on board you
accused me of always wanting to talk,
and you never wanted anything to do
with ne. But you know what? It's you
who does that nore then anyone |ately!
You can't seemto nake your mnd up
what you want!

ELRI S
That's not true.

CRCSS
O course it is! One day you don't
want anyt hi ng between us, the next
you want us to be friends and the
next you've got some Diplomat trying
to resolve the "probl ens" between
us.

ELRI S
What did you want nme to do? Wait for
me to cone and talk to you in your
own tinme? You told nme that you don't
know what to say to ne.

CRCSS
And that should have been ny deci sion,
and not yours.

ELRI S
You didn't have to say anything.
You coul d have just left.

CRCSS
And mss the revelation that you're
still inlove with me? I wouldn't

have m ssed that for the world!
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ELRI' S
You think that was me? | thought it
was youl!

CROSS

Don't be ridicul ous!

ELRI S
Sonebody was thi nking about it, Neil,
and | know that it wasn't ne.

Cross stands in silence, not knowi ng what to say to that.

PORTMAN S COW VA CE
Portman to Cross. Wiere are you
Nei | ?

CROSS
I"'ma little busy right now, Admral.

PORTMAN S COW VO CE
We're neeting with the Klingons in
ten mnutes and you're nowhere to be
found. What's goi ng on?

Cross LOOKS DOMN and realizes that he's not wearing his comm
badge.

CRCSS
" mnot wearing nmy comm badge.

PORTMAN S COW VA CE
Under st ood. Meet ne on the starbase
as soon as you can. Portman out.

CRCSS
(calmy to Elris)
"Il talk to you later

Cross turns and heads back down the corridor, leaving Elris
stood in front of the open turbolift, wondering why she did
what she has just done.

CUT TO
I NT. KLI NGON QUARTERS

D.L.K sits at his desk | ooking at a nonitor, displaying a

di agram of Starbase 23. He hits sone controls on his nonitor
and we see sone lights on a diagramof the starbase go out
and a light fade out, on what appears to be an airl ock.
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After this, D.L.K gets up and EXI TS.
CUT TO

I NT. CRCSS'S QUARTERS

Cross ENTERS and sits down in a chair and puts his head in
hi s hands, wondering what is going on between himand Elris.
Real i zing that he doesn't have tine for it, he exits into
anot her room and wal ks out noments later, pulling on a
Starfleet uniformas he wal ks through the door.

CUT TO

I NT. KLI NGON CORRI DOR

A pair of doors open as D.L.K ENTERS and begins to wal k
down a corridor. He is wearing full Klingon uniform and
carries the same gun we saw himputting together earlier.

CUT TO
I NT. VWH TE ROOM

The whol e group is present, all in trance |like states with
t he exception of the Dipl omat who stands waiting for Cross.
The at nosphere beconmes very tense as Cross enters. He | ooks
at the Di plomat who returns a bl ank expression at Cross.

DI PLOVAT
Shal | we begin?

Cross just NODS.
DI PLOVAT ( CONT' D)
I amsorry if | have caused you any
di sconfort, Captain.

CRCSS
You' ve endangered us all.

DI PLOVAT
How?

CRCSS
Your telepathic |link could have been
det ect ed.

DI PLOVAT

Let me ask you sonething, Captain.
Does it really matter if ny presence
here is known or not? | find an
attenpt on ny life very unlikely.

CRCSS
There are Klingons all around us!
( MORE)
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CROSS ( CONT' D)
W have no idea what any of themare
pl anni ng or hiding from us.

CUT TO
I NT. Al RLOCK

The airl ock door ROLLS OPENS and D.L.K. continues to nmarch
down the corridor towards the canera.

CUT TO
I NT. WH TE ROOM
Sane as before.

DI PLOVAT
Bel i eve what you want to believe,
Captain, but | think that the security
precautions you have in place are
unnecessary.

Cross steps up to the Diplomat who |ays his hands on his
head. Cross goes into a trance like state |ike the rest of
t he people around him

I NT. BLACKNESS

The sanme |lighting as before. W can only see the people
present, darkness surrounds them The entire group, with the
exception of Cross and the Diplomat are present. Cross FADES
I N next to Portman.

CROSS
You' re never going to believe what
happened.
The Di pl omat ENTERS
PORTNVAN

Tell me later.

Cross nods as the Diplomat steps forward.
FADE TO

EXT. QO NOS -- NI GHT
W are on top of a |large vol cano | ooki ng down on the capital
city. The vol cano bubbles wth boiling hot |ava, |ooking
like it is ready to erupt. Suddenly, w thout warning, the
entire city is covered in lava fromthe eruption.
As the group nove in around the D plomat to tal k about what

t hey have just seen, sonething catches Cross's eye and he
wal ks forward to | ook down at the destruction caused bel ow
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MOLAR
(aggressive)
What is this supposed to inply?
That our honme world will be destroyed
from above by this coward?

SACHRON
O maybe that your way of ruling is
coming to and end, so that the Enpire
can have a new begi nni ng?

Cross continues to | ook down over the side of the vol cano,
and Portman wal ks over to | ook at what he's | ooking at.

PORTNVAN
What are you | ooking at?
CRCSS
["mtrying to work out what this

neans.

Cross indicates a figure, walking up the lava flow towards
them As the figure gets closer, we see that it is D L.K
headi ng towards them Cross and Portman | ook at each ot her,
confused before:

FADE TO
| NT. STARBASE CORRI DOR

D.L. K. continues to wal k towards us down a corridor on the
St ar base, headi ng towards us.

CRCSS
(to Dipl omat)
What does this nean?

The Di pl omat | ooks confused.

DI PLOVAT
| am unsure.

Cross | ooks up in realization before turning to | ook at the
four Klingons, as D.L.K continues to walk towards them..

CRCSS

It nmeans that soneone here, is
pl anning to have us all killed.

CUT TO
I NT. SECURI TY CHECKPO NT

Two security guards stand outside of the room talking, before
D.L. K. rounds the corner and SHOOTS t hem bot h.
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He | ooks up at a WEAPONS SENSOR, nmkes sure that it does not
go off, and SM LES.

CUT TO
| NT. SECUI RTY CHECKPO NT
Cross, Portman and the rest of the group all |ook at the
dead security guard. Cross taps his conm badge.
CRCSS

Cross to Dojar.

Not hi ng. Cross | ooks at Portman who in turns | ooks at the
Di pl onat .

PORTMAN
You won't get a reply, Neil. W're
still inside the Anmbassador's head.

(to Dipl onat)
Am 1 right?

The Di pl omat NODS

CROSS
Then break the |ink!
DI PLOVAT
| have already attenpted to do so
and fail ed.
MOLAR
What ?
PORTMAN

Any ideas why?

DI PLOVAT
None.

Cross | ooks back at the Reform sts, who | ooks as enraged as
the Inperialists do.

CUT TO
I NT. VWHI TE ROOM
The entire group is in the sane trance-like states as we saw

earlier. D.L.K |ooks up at the phaser drones, which don't
nove, he smles.
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W sl ow down into SLOVMOTION, as D.L.K raises his gun
CUT TO

I NT. VWH TE ROOM

The group watches as D.L.K prepares to fire, still in slow
noti on. The Di pl omat cl oses his eyes, unable to watch his
own deat h.

DI PLOVAT
May my thoughts gui de ne.

D.L.K. prepares to fire, and the group | ook on, unable to do
anyt hi ng about what is happening. The canera pans on to
Cross and on to a wall, as we hear a weapon fire, and bl ood
cover the once white wall.

The group watches as the Diplomat falls to floor.

D.L.K 1ooks at the dead body of the D plomat, before raising
hi s weapon once again, and pointing it at the Inperialists.

MOLAR
(to Portman)
Tell me, Admiral. Do you still believe

you are on the wong side now?

Suddenly, everything turns dark and the group is plunged
i nto darkness.

FADE QUT.
END OF ACT FOUR
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ACT FI VE
FADE | N:
I NT. VWHI TE ROOM
D.L.K is still pointing his weapon at the Inperialists. He

remains like this for a LONG BEAT, before dropping his weapon
and EXI TI NG

CUT TO
I NT. BRI DGE

Talora, Dojar and Quinlan are all present. Qher crew nenbers
fill other stations.

DQJAR
Commander, |'m detecting weapons
fire on board the Starbase.

Tal ora | ooks up, confused.

TALORA
Open a channel to the Operations
Center.

Doj ar taps sone buttons, and a m ddl e-aged COVMANDER appears
on the screen.

TALORA ( CONT' D)
Conmander, the Enterprise sensors
have detected weapons fire on board
t he Starbase.

COMVANDER
Qur sensors picked up not hing.

DAJAR
W pi cked up sonet hing, Conmander.

COVWANDER
At what | ocation?

Doj ar studi es his readi ngs before answering.

DQJ AR
(in slow realization)
Deck si xteen, section three.

Tal ora | ooks up with an urgency at the screen, the commander
she is speaking to | ooks back.

TALORA
Doj ar, get a security teamover there
now
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COMVANDER
Intruder alert, seal off all airlocks
and access points to deck sixteen!

The crew noves into action as Talora wal ks back to Dojar's
consol e and exam nes the data, as Dojar noves off into a
turbolift.

TALORA
Conmmander, the airlock to the
Reform st ship is still open
COVWANDER

Qur readings show that it's closed.
Tal ora | ooks up and shakes her head.
CUT TO
| NT. DARKNESS

Cross, Portman, Sachron, Mol ar, Goise, and Tortaz are al
present, lit like before. Suddenly, another |ight appears
from above them and we see sone droplets of blood, hitting
the floor. Mlar |ooks up as the body of the Diplomat falls
from above, and hits the floor with a | oud thud.

Bl ood pours from his head, and none of his internal organs
are moving |ike before. He's dead.

MOLAR
This p'taK did this!

Sachron remains silent, and Ml ar noves towards him as if
to hit him before:

FADE TO
I NT. BLOOD

W see white and red blood cells flow past us, along with

all other substances which nake up the blood. The Di pl omat
is comng towards us fromfar back on the current, as we see
hi m shot again, and falling into the blood as he gets closer.
Just as he is about to reach the group, he falls from our
line of sight, and vanishes in a thick |ayer of blood. The
canera pans around, and everyone present begins to devel op
gun wound at various points on their bodies, and each
character is separated fromthe others.

W follow Cross as he is taken away from everyone el se, as
hi s wound becones nore and nore visible. Sonething rips
across Cross' shirt, ripping it open. W see blood pour from
a gash on his chest.
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W watch as Cross gradual |y deconposes, as his skin norphs
into flesh and bone, and we see different parts of his body
in various stages of decay as Cross screans in agony.

CUT TO
| NT. STARBASE CORRI DOR

Dojar and a security teamfromthe Enterprise BEAMIN, phasers
drawn, and run towards the security checkpoint, as a team
fromthe Starbase run in fromanother direction. They reach

t he checkpoint at the same tine as each other and see the

dead crewren. They both | ook at the other and tap sone
controls which open the door.

I NT. WH TE ROOM -- CONTI NUOQUS

The canera cones in behind them as we see all present in
spasns on the floor, with the exception of the D plomat, who
lies dead, with bl ood pouring froma wound on his head. Dojar
hits hi m conm badge.

DQJAR
Dojar to Talora. The Diplomat's dead
and the Captain, Admral Portnman and
the four Klingons present appear to
be in sone kind of shock

TALORA' S COW VA CE
Understood, a nedical teamw Il be
with themshortly.

I NT. BRI DGE -- CONTI NUOUS

Talora is still at Dojar's station.
TALORA
Get on to deck sixteen, and start
| ooking for the assassin. |'m not
detecting any life signs except for
the security teanms -- but they nust

be there sonewhere

DQJAR S COW VA CE
Under st ood. Doj ar out.

CUT TO
I NT. Al RLOCK

D.L. K. runs through the airlock, and taps sone controls,
causi ng the door to ROLL SHUT

I NT. BRI DGE

Tal ora notices what has just happened on her console.
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TALORA
Dojar! Get down to the Reform st
shi p now
| NT. STARBASE CORRI DOR -- CONTI NUOUS
Doj ar and three security guards run down a corridor.

DAJAR
On our way, Commander!

CUT TO
I NT. KLI NGON BRI DGE

D.L.K enters the Bridge, and wal ks to the Conmmrand chair
where Klingon 1 sits. D.L.K nods at Klingon 1.

KLI NGON 1
Hel M Take us out of here. Maxi mum
war p!
CUT TO
| NT. BRI DGE

Talora taps sone keys and the Comrmander we saw earlier appears
on the viewscreen

COMVANDER
Enterprise, the Reform st ship is
powering up its engines.

TALORA
Under st ood. Quinlan, take us out of
dock, and qui ckly.

QUI NLAN
Yes, Sir.

EXT. SPACE

The Enterprise's engines power up and it slowy noves away
fromthe Starbase, while on the other side, the Reform st
ship pulls back and begins to accel erate.

The Enterprise finally clears the Starbase and al so begi ns
to accelerate chasing, the Reform st ship. The Reform st
ships fires its phasers at the Enterprise.

| NT. BRI DGE

The bridge shakes as Talora hits the console, and on the
screen we see the Enterprise fire back.
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TALORA
Engi neering, how long will it take
to power up slipstrean?
GREY
How | ong do | have?
TALORA
M nut es.
GREY

Then it can't be done, Commander.

TALORA
Under st ood, give ne as nuch power as
you can to the engines.

EXT. SPACE

The Enterprise tries to catch up with the Reform st ship,
but it pulls away, steadily getting faster. It fires two
t orpedoes at one of the Enterprise's nacelles and the
Enterprise begins to turn to one side.

| NT. BRI DGE
Sane as before.

TALORA
Status, Gey.

GREY
The nacel |l e's been damaged, Commander.
I"mafraid we're going to have to
sl ow down or we'll spin out of
control

On the viewscreen the Klingon ship goes to warp and Tal ora,
wat ching it go, sighs.

TALORA

. (unhappy)
Quinlan, can you get us back to

St ar base 237

QUI NLAN
I think we can get there under our
own steam

TALORA

The nearest ship in range is two
systens away.

QUI NLAN
It looks |Iike the Reform sts have
got away with it.

67.
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TALORA
Until next tine...

FADE TO
I NT. BLOOD

Cross continues to screamin agony, as flesh is ripped from
his leg. We can only see half of his face, the other half is
bl ood and bone, not even his eye is present. Cross falls
back i n agony before:

FADE TO
I NT. SI CKBAY

It becomes clear that we are no |longer inside the D plomat's
m nd, as the background becones clearer and clearer. W cut
back to a wide view as Elris wal ks over towards Cross and
taps sone buttons on an instrunent on his forehead. Cross
tries to sit up, but fails, as Elris pushes himback down.

CRCSS
(weak)
Elris? Is this real ?

ELRI S
You' re back in reality, Captain. It
seens that you were caught inside
the Diplomat's mind as it shut itself
down. There was nothing we could do
accept wait for your patterns to be

(beat)
forgotten.
CRCSS
The ot hers?
ELRI S

Adm ral Portman regai ned consci ousness
a few hours ago. The Klingons hours
before him

CRCSS
Wiere are they now?

ELRI S
The Inperialist ship left two hours
ago and took the two Reform sts with
t hem

CRGCSS
VWhat ?
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ELRI S
Apparently the Reform sts were
responsi bl e for the nurder, they
left al nost straight after the attack.
W chased them but they got away.

Cross tries to sit up once again, but Elris pushes hi m back.

CROSS
| can't stay here.

ELRI S
You need to be here for another few
hours at | east.

CRCSS
Then | want anot her Doct or.

ELRI S
I"mthe best you' ve got, renenber?

There's a LONG BEAT, Cross | ooks back at her, straight into
her eyes.

CRGCSS
I renmenber. ..

CUT TO
EXT. SPACE

The Enterprise's nacelle has an armattached to it from
Starbase 23, and is being repaired by a team of engineers.

CRGCSS (V.0)
Personal Log stardate 78608.5. The
Enterprise is remaining at Starbase
23 so that repairs can be carried
out on our port nacelle, which was
danmaged by the Reform st ship.
Fol | owi ng the nmurder of the D pl omat,
Starfleet has given the Inperialists
assurances of full mlitary backing
if and when they request it in their
continuing fight against the
Ref orm sts.

| NT. STARBASE OBSERVATI ON LOUNGE

Portman and Cross stand at the front of a small group of
peopl e, wat chi ng.

CRCSS (V. 0)
The events of the |ast day have |eft
us all shaken, and nade us realize
we have to reevaluate feelings to
t he peopl e around us...



RENAI SSANCE: " Changi ng Synphony"” - ACT FI VE

He points out,
the Enterprise's torpedo tube,

space.

Portman rai ses an eyebrow but says not hing,
and watch the coffin disappear into the distance,

PORTMAN
There he goes.

PORTMAN ( CONT' D)

(whi spers)
Sleep wel | .
CRCSS
You all right? You | ook tired.
PORTNVAN
| ama bit. I"'malnost glad |'mon

this Starbase now, get sone peace
and quiet...

CRCSS
You expect peace and qui et now? The
Ref orm sts have just shown us they'l|
go to any length to get what they
want .

PORTMAN
| still believe in them WMybe not
their methods, but certainly what
they stand for. The Klingon heirachy
now. . .
(beat)
| fear for the future.

CROSS
| don't know whether | agree with
you. But | certainly understand your
poi nt of view

PORTVAN
Real | y?

CROSS
Oh yes. Seeing things from ot her
peopl e' s perspectives is sonething
I"ve doing a |lot of these past couple
of days...

one nore star in the vastness of space...

INT. ELRIS S QUARTERS

and they turn

becom ng

W see Elris entering and fl opping down on her sofa, tired
after a long day. She | ooks out of the w ndow before picking
up a PADD that lies on the table, and thoughtfully presses

sone buttons on it,

70.

and we see a COFFIN has just been shot out of
shooting into the depths of

al t hough we don't see what she is doing.



RENAI SSANCE: " Changi ng Synphony"” - ACT FI VE 71.

CRGCSS (V.0)
W never really know what people are
thinking -- sonetines it's a curse,
sonetinmes it's a blessing -- but

it's hard enough know ng what you
yoursel f think, and whether you are
t hi nking with your head...

Elris |ooks at the PADD with an uncertain expression on her
face. W end with a close-up of what she is |ooking at --
there is a photo on it, taken several years ago, of her and
Cross ki ssing passionately.

CRGCSS (V.0 ) (CONT' D)
(beat)
...0or with your heart.
W |linger on this photo for a nonment before we...
FADE OUT

END OF ACT FIVE

THE END
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