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RENAI SSANCE: " Shores of El ba" - TEASER 1.
TEASER

FADE | N:

SEQ Scene from "Land of the Free."

I NT. READY ROOM ( FLASHBACK)

ADM RAL PORTMAN is on Cross's conputer screen.

PORTMAN
| put you on the Enterprise for a
reason, Neil. The Federation is
heading into a dark age. | need you

on that ship to keep things straight.
I know you have the norals to get

t hrough what's coming. Hell, the
fact we're having this conversation

proves it. If you let these few

people live now, billions could die

| ater.

FADE QUT.

FADE | N:
EXT. PRI SON
W slowy cone up on a towering, om nous structure. Gey is
t he predom nant and only color. It looks utilitarian, but
f orm dabl e.

SUPER: NEW ZEALAND PENAL COLONY -- STARDATE 79116. 3.

W nove towards the nassive, rectangular front doors and the
ARCTURI AN st andi ng guard notices us. He pressed a panel,
and soundlessly -- this eerie in itself -- the doors slide
asi de.

INT. NZ PENAL -- CORRI DCOR -- CONTI NUQUS

W pan inside to long, featureless, grey corridors, lit from
above. Footsteps are all we can hear. Here and there we
take a right, and the guards that observe us |ook on with
nonchal ance.

CUT TO
INT. NZ PENAL -- CELL

Dar kness. W can see absolutely nothing. Then a door slides
open, and light shafts inside. W see a man in grey overalls
and with a bag on his shoulder, but his face is just out of
view. He presses a button to the side of the door, and the
roomis illum nated.



RENAI SSANCE: " Shores of El ba" - TEASER 2.

Featurel ess and grey. A nondescript shelf, a generic bed.
Gating for ceiling. There is sonmething sinister about this
whi ch | ooks unlived in, as if it is not for living in, but
for dying -- a slow degenerative death, peeling first off
sanity, and then the soul.

W close in on the man's chest. He wears a nane-tag:
"Prisoner 871494."

Finally we pan upward past the collar and to the face. It
is paler then we have ever seen it, nore harrowed, worn, a
shadow of everything we knew but it is unm stakabl e.
It is NEIL CRCSS.
FADE OUT

END OF TEASER




RENAI SSANCE: " Shores of Elba" - ACT ONE
ACT ONE

FADE | N:

I NT. CORRIDOR -- NZ PENAL

Cross wal ks through the corridor |ike a ghost, a nere shadow
of a nenory of a man. He passes by unheeded |i ke a shadow.

CRGCSS (V. 0)
Log Entry. Day 1. It is like a
dream-- no, a nightmare. | |ook at
the guards, at the walls -- still |
cannot believe it is true. 1In the
course of ny life, | have experienced

many problenms. But none such as
this. This | would not have dared
to anticipate.

(beat)
And despite all that, here | am A
convict. A prisoner. Bound by grey
wal | s that barricade nmy existence.
Here, it seens, is intended to be ny
final resting place. For the crine
| am convicted of, the term
rehabilitation is nmeaningless.
Not hi ng nore then a euphem sm

(beat)
| did what | had to do, under the
circunstances. W had been attacked,
and needed to counterattack. Well,
| provided that counterattack.
Hi story can be nmy judge. And ny
only hope is that someone will realize
| have been wongly judged and hel p
me be set free.

(beat)
Is it a hope, or a hopeless fantasy?

I NT. NZ PENAL -- DI NI NG HALL
Cross slips through the roomtowards a replicator.
CRCSS

(to replicator)
Hot chocolate, with a touch of mnt.

CUT TO

The nentioned beverage materializes. Cross picks it up, and
begins to nove across the room before a man drapes an over-

famliar arm around Cross's shoul der.

MAN
You | ook new here. Tell nme, who'dya
be?
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Cross gl ances at the man, who seens lean and is in his md-
thirties. He speaks with an inner city Irish accent. There
is a disreputable air about him-- not surprising, given the
environnent. Lean, with darting, rolling eyes, a little
slithery.

CRCSS
Cross. Neil Cross. |If you excuse
ne. ..

He begins to nove through the crowd, away fromthe man but
the man foll ows.

MAN
Cross, huh? Nane's Lorenzo. Andy
Lorenzo. Want a cigar, Cross?
(when Cross doesn't

respond)
It's Saurian -- best nake!
CRGCSS
(polite, but nonpl ussed)
No thanks.
Lorenzo shrugs.
LORENZO

Suit yourself.

Lorenzo produces a grey, featureless, netallic cylinder. He
sucks on it, and it glows |like a |ava |anp.

LORENZO ( CONT' D)
(as if slightly
i nt oxi cat ed)
Ahhh... that's the stuff.

Cross noves to | eave, but Lorenzo stops him

LORENZO ( CONT' D)
Lookit here, if there's anything you
want, anything you can't get on the
prem ses... contact yer old pal
Andy Lorenzo. You nane it, | get
it, you got it?

Cross smles politely, but is clearly rather irritated.

CRCSS
["1'l keep that in m nd.

Cross edges away from Lorenzo. He wanders through the crowd,
nostly unnoticed, until he neets a WOMAN. She is sonewhere
in her late thirties, haggard and | ooking distinctly glazed
over, not all there. She does not wal k, but slouches through
the crowds. She looks at himw th a weird bl ankness.



RENAI SSANCE: " Shores of El ba" - ACT ONE 5.

The nost noticeable thing about her is her grey eyes, which

| ook |ike they focus and see on nothing in particular. She

| ooks distantly, then recognizes that he's there, and giggles
for no apparent reason, then stunbles away. Cross watches

her go as he goes the opposite way until he bunps into another
man, a huge burly and nuscul ar lunp of flesh. First
inmpression is that of a thug.

CRGOSS ( CONT' D)
["mterribly sorry.

THUG
(low, threatening
whi sper)
There's no m staking your Kind.

CRGCSS
Par don?

THUG
(whi spered, harsh)
The | ook, the eyes, the hair... yes,
even the snel|!
(cont enpt uous)
You're a Political.

Cross noves to get away fromthe thug, but the thug grabs
Cross by the shoulder with his hand. Cross w nces under the
pressure exerted.

THUG ( CONT' D)
(deadl y whi sper)
Not so fast, Political. I'IIl let
you go this one time, Political, but
if you cross ne again...

He then forcefully pushes Cross away and snorts. Cross,
noticing the comotion caused and not wi shing to draw any
nore undue attention, sits at the furthest corner of the
room in a secluded segnent. Slowly, he sips his hot
chocol at e.

VA CE
He nmeans what he says.

CROSS LOOKS UP TO SEE

An OLDER MAN, sonewhere, it seens, in his eighties. H's
hair is grey, he has brown eyes and dark skin. He has a

soft, jovial expression, one rather easygoing... but there
i s sonething haunted about it, sonething unnatural in those
brown eyes... sonething off. Hard to pl ace.

CRCSS

So | gathered.



RENAI SSANCE: " Shores of El ba" - ACT ONE

OLDER MAN

Nat han carries out all his threats,
no matter how brutal they can be.
He's never failed yet because he's
never made a threat he couldn't
fulfill. The guards give him hel
about it and lock himup in
Confinenent quite regularly...

(beat)
But if you ask me, they're afraid of
hi m t oo.

(changi ng topic)
May | sit down?

CROSS
Certainly.

The O der Man does so, and | ooks at Cross curiously.

OCLDER NMAN
You' re new here.

CRGCSS
Yes. ..

OCLDER NMAN
What ' s your nane?

CRGCSS
Neil Cross. Yours?

OCLDER NMAN
Asant e.

CRGCSS
Asante...?

ASANTE
Asant e.

Cross nods, but not wholly satisfied with that answer.

ASANTE ( CONT' D)
You been here |ong yet?

Cross shakes hi s head.

ASANTE ( CONT' D)
Met Andy Lorenzo?

Cross nods.

ASANTE ( CONT' D)
Carrying anyt hi ng val uabl e?

Cross shakes hi s head.
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ASANTE ( CONT' D)
Al'l the better for you. Lorenzo's
the best thief in town. You have
any val uabl es on your person he'l
knowit in a mnute -- and he'l
have them too.

CRCSS
How di d he get caught, then?
ASANTE
Reached too high. He's in here for
trying to steal state secrets. In

away, he's lucky the Federation got
himfirst. God knows what the

Kl'i ngons were going to do to him
and | doubt it was pleasant.

Cross has a repul sed reaction at the nmention of the Klingons.
Asante picks up on this.

ASANTE ( CONT' D)
What's the matter? Sonet hing happen
bet ween you and the Klingons?

CRCSS
I"d rather not tal k about that.
ASANTE
(deciding not to press
t he issue)

Ah.
Cross takes anot her sip of chocol ate.

ASANTE ( CONT' D)
Is that what | think it is?

CRGCSS
And what do you think it is?
ASANTE
Hot chocol at e.
CRGCSS
Yes.
ASANTE
| could never stonmach the stuff,
personal | y.
CRGCSS
Ch? | don't think |I've ever net

anyone who doesn't |ike hot chocol ate.
Human, that is.



RENAI SSANCE: " Shores of El ba" - ACT ONE

Asante smles. It's a pleasant smle, but against this nman
there's sonething a little oddly unnerving about
whi ch can't be placed...

ASANTE
I was spoiled. Spent ny chil dhood
on a colony world, near the Romul an
border. After tasting so many alien
drinks | couldn't return to the bl and
and drab.

CRCSS
(slightly incredul ous)
You drank Romul an Ale as a boy?

ASANTE
No!
(W nks)
That canme | ater.

They | augh good-naturedly.

Beat .

ASANTE ( CONT' D)

No, | drank a |ot of |ess sterner
stuff. Vul can Mocha, Mel kotsian Tea...
and T'lai wine. God, | could never
get over T'lai wine. It's a beautiful
drink. Beautiful. Made only for

cel ebrations, I've heard, and god,

is it wrth a cel ebrati on.

Asante half sml es.

CRGCSS

I think "Il stick to hot chocol at e.
ASANTE

So what made you stomach that?
CRGCSS

Nothing in particular. | started

drinking it a few years ago. In

fact, it was recommended to nme by
Adm ral ..

He catches hinsel f.

ASANTE
Admral...?

CRCSS
I'd rather not tal k about that,
ei t her.

it,

sonet hi ng
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ASANTE
Ah.

Anot her si p.

ASANTE ( CONT' D)
M. Cross, there's sonething about

you that strikes ne... do you read?
CRGCSS
Read what, exactly?
ASANTE
Literature. Tolstoy, Ba'fka'sis'beas,
Kayt o. . .
CRGCSS
Kayto. Didn't he wite "Tron, Killer
of Renus"?
ASANTE

Yes, he did. And "The Lukanalia,"
al though there are disputes as to
t he authorship. Wdely considered
the two greatest Romul an epics.

Cross sm | es.

CRCSS
Definitely the two | ongest, anyway.

ASANTE
And if you listen to any Ronul an
literary critic, the two greatest
epi cs ever conceivably witten

anywher e.
CRGCSS
| picked up "Tron" a while back on
the recommendation of a friend. ['m
still working ny way through it.
ASANTE
Got very far?
CRGCSS
Har dl y.
ASANTE
It's a great story, "Tron." Every

Rormul an school child knows the

begi nning, mddle and end before

t hey' ve ever picked up a copy. And
even when they know the outcone they
find it filled with suspense and

dr ana.
( MORE)
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ASANTE ( CONT' D)
A truly passionate tale of |ove,
war, and the enptiness of vengeance...

Cross is distinctly unconfortable at the nention of the word
"vengeance." Asante notices, and | ooks at him
under st andi ngl y.

ASANTE ( CONT' D)
(softly)
Don't tell me. | won't ask.

Cross makes no intentional response, but seens relieved.

CRGCSS
(thoughtful, quiet,
sl ow)
| once heard there was a greenery
here. ..
(beat)
A garden... you know anyt hi ng about
t hat ?
ASANTE
Yes. It's within the nmain conpl ex.
Prisoners are allowed to visit
whenever they like. |'ve heard that

it is also one of the | argest gardens
on this | andness.

Cross smles, ever so slightly.

CRCSS
(quietly, to hinself)
G | ded cage. .
ASANTE

(picking it up)
In a manner of speaking.

Cross is surprised that Asante was able to hear him

ASANTE  ( CONT' D)

Per haps we should go there -- you
and |.

CRGCSS
Per haps.

A BEAT. Asante checks whatever people in the 25th century
use for wistwatches.

ASANTE
| need to be going. Until then?

CRGCSS
Until then
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Asante gets up and | eaves, disappearing into the crowd.
Cross | ooks on, as if searching for Asante departing, but
there is no |longer any sign of him

CUT TO
INT. NZ PENAL -- CRCSS' S CELL

Cross is sitting on the bed, reading a | eather bound book.

It istitled "Tron, Killer of Renus, Volune |." Beneath
that is the smaller type "Translated by H Tusa." Cross has
a bookmark placed into the book. The door chines.

VA CE
Prisoner 871494, there is a ... being
who wi shes to see you, as a

visitor.
Cross, intrigued, puts the book down.

CRGCSS
Ent er .

The ARCTURI AN seen before, owner of the VO CE we just heard,
enters. A TAMARI AN and VULCAN, both guards, follow suit.
The final person entering is the nost distinctive -- Y LAN

Y LAN s gaze flitters fromone wall to another. His
expressions are unreadable, but his novenents are nore junpy,
jittery, uncertain.

ARCTURI AN
Do you wi sh to see hin®

Cross nods.
Y' LAN
(to Arcturian)
Thank you, Lar'oph-Mk' narga- GCsil.
The Arcturian nods.

ARCTURI AN
As | said before, Anbassador, you
may address me as Lommol .

LOWOL exits, but the TAMARI AN and VULCAN renmi n.

CRGCSS
Ylan. Well. | don't nean any
of fence but you were the |ast person
| expected..

Y' LAN

(cryptically)
| have ny reasons.



RENAI SSANCE: " Shores of Elba" - ACT ONE
Cross | ooks at him curiously.

CROSS
Yes. |'msure that you do. And
what ever they are, | thank you for
comng to ne. | could use the
conpany. How do you find Earth?

Y' LAN
(uncharacteristically
abrupt, still gazing
around the room
Fine, for one of your worlds.

CRCSS
(noti ci ng)
| see.
Y' LAN

Captain, are you well?

CROSS
As well as can be, under the
circunstances. And it's not Cap-

Y' LAN
Any aches? Abnornmal occurrences?
Sl eepl essness? Failing eye si-

CRCSS
(exasper at ed)
Y lan, what is going on?

Y' | an gives no vocal response, but his tentacles indicate
the two guards standing behind them Cross notes, and
reluctantly accepts.

CROSS (CONT' D)
Al right. I'mfine. 1've experienced
not hi ng abnormal and have had no
bodi |y degradati on.

Y' LAN
Has there been any problemwth the
ventilation systen? Unusual noises?
bj ects repositioned without your
know edge

CRGCSS
Y' lan, to ny know edge, nothing out
of the ordinary has happened to ne
or my surroundi ngs, beyond the fact
| am a prisoner.

Y' LAN
Captain, are you certain you have
noti ced not hi ng abnor mal ?

12.
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CRCSS
(emphati cal | y)
Yes. And it's not Captain anynore.
It's Neil. O M. Cross.

Y lan seens to pay little attention beyond the "yes" as if
processi ng and eval uating a position.

Y' LAN
M. Cross, keep your eyes and ears
open to anything out of the ordinary,
no matter how uni nportant. Treat
everything with suspicion. |If you
get any indication of something
abnormal , contact ny residence at
once.

CRCSS
['I'l do that.

Y lan does a little bow

Y' LAN
Thank you, M. Cross.

Y lan EXITS. The Vul can guard inmmedi ately follows. The
Tamarian dallies behind for a nonent, giving Cross an
i ncr edul ous | ook.

Cross | ooks up and notices him

CRGCSS
(trying to nake a
j oke out of it)
He's a Qtam . You know what they're
like. It's his way of saying "
hope you are well."

The Tamari an, anused, smles slightly and | eaves. Cross
returns the smle. But when he is gone, Cross |ooks troubl ed.
He is uneasy and disturbed by Y lan's heightened and utterly
unexpl ai ned sense of paranoi a.

FADE OUT

END OF ACT ONE
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ACT TWO

FADE | N:

EXT. NZ PENAL -- GARDEN -- DAY

A huge area of greenery, stretching out into the distance.
There are trees and sinple stone roads. Seemngly admring

the scenery, but still wafting through the environnment |ike
a ghost, Cross is contenplative.
CRGCSS (V.0)

Log Entry. Day 5. WlIl, Asante and
| have finally agreed to neet at the

Garden. It is scenic, and beauti ful,
but still it seens slightly... off.
Not quite right, natural. |In this

case, it is because it is a planned
and artificial construct.

(beat)
But Asante is... | can't pin it down
exactly. Maybe it's the way he | ooks
at people, or wal ks, or talks, or
| aughs, but he is a puzzle. A
nystery.

(beat)
Maybe | shoul dn't bot her nyself about
it. He did end up in a penal canp,
and no doubt soneone |ike that woul d
have recesses and dark secrets.

(beat)
So does it really matter? And yet,
it haunts me. A convict he may be,
but that can't be it -- not it all.
None of the others are like him
There is something different.

(beat)
But why look a gift horse in the
nmout h? Asante has been the only
prisoner whose conpany | truly enjoy.
Should I leave it at that?

(beat, ruefully)
Maybe |'mjust thinking too nuch.

Cross notices NATHAN, the thug whom had attacked hi m before.
The nonment he does he veers away, but Nat han notices him and
cones near him He grabs Cross viciously. Cross does not
resist.

NATHAN
(vicious)
| told you not to cone near ne!
CRCSS
Wien | saw you, | noved away. It
was an accident. | intended no

of fence --
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NATHAN
Enough!

Cross silences

NATHAN ( CONT' D)
(cont enpt uous, | eering,
deat hly qui et)
Excuses. Apologies. Always is it
with you Politicals.

CROSS
And what is that supposed to nmean?

Cross has clearly pressed the wong button.

NATHAN
Do not toy with ne, Political!

CRCSS
(patiently, alittle
bit aggravat ed)
Look, | really do not understand
what this is about.

Nat han considers for a nonent, and then snorts.

NATHAN
(di sgust ed)
You really are stupid, aren't you?
(beat)

When a Political kills, he kills for

this personal gain or that persona
gain. Does he care about the death

itself? Does he hunt with rigor and

exci tenment ? No!

(beat)
Your killings are devoid of neaning.
You kill on w de scales, and never
once do you relish it.
CRGCSS
Rel i sh?
NATHAN

| fought for causes. Revol utions.

Sweepi ng, broad and passi onate strokes
that are so nuch nore then your petty

struggl es.

(beat)
And we are invigorated by our act,
we justly enjoy the sacrifices we
make for the forces of change!

Nat han then, in a single, forceful novenent,

hurls Cross

15.

onto the ground. W hear sonething snap. He spits on Cross

and stal ks off.
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Slowy, Cross staggers upright, wiping the spittle off.

is weak and there is some blood dripping fromhis nouth,

that's it.
He | eans against a tree and gains his bearings.

ASANTE (Q. S.)
You don't | ook so good.

Asante wal ks over to the weakened Cross.

CROSS
"1l say. | just had a run in wth
Nat han Pierre.

Asante w nces, in synpathy.

ASANTE
That bad.

Cross nods.

ASANTE ( CONT' D)
We coul d cancel our appointnment Cross
waves it aside.

CROSS
["mall right.

ASANTE
After a beating like that, 1'd hardly
cal |l anybody all right.

Cross smles, weakly.

CROSS
"Il go for help later. Right now
[''mfine.

Asant e shakes hi s head.

ASANTE
|'ve never seen anyone react so well
to one of Nathan's thrashings.

CRCSS
That's not to say it's trivial, it
wasn't. Nathan was very good at
what he did -- too good.
(beat)
| didn't know he was a viol ent
activist...

ASANTE
Not just a violent activist. He's a
Hunt er .

16.

He
but
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Cross | ooks up, a shade paler.

CRCSS
A Hunter? So that's what he neant!
(beat)
But | thought that cult was destroyed
years ago.
ASANTE

It was. That's when he was put behind
bars. He had quite a distinguished
career. He was largely responsible
for giving the initially peaceful
Anti-Tech its bad nanme. You know

what happened on Gal or Five?

CRCSS
He organi zed that?

ASANTE
Organi zed isn't the right word.
Inplies far nore forethought than
there actually was. No, he didn't
organi ze it, but he was nore
responsi bl e then anyone el se for the
pogromit becane.

CRCSS
(pal e)
My god... two hundred people...

Asant e nods, sonber.

ASANTE
He's proud of it, too. Boasts about
it, on occasion

CRCSS
That' s di sgusti ng.

Asante turns away fromhimslowy.

ASANTE
Yes. ..
(beat)
But there are worse nen then hi mwho
woul d not boast.

Cross NODS.
CROSS
| just hope | don't have to neet
any.

BEAT. After a while, Cross ruefully rubs his lip.

17.
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CRCSS ( CONT' D)
(changi ng topic)
I wonder whether or not | should
tell Y lan about this. It's hardly

out of the ordinary -- given the
circunstances -- but |I'mhardly well,
either...

ASANTE

Y lan's that friend you nentioned?
Cross NODS.

ASANTE ( CONT' D)
Then per haps you shoul d.
(beat)
Many peopl e seem concerned for your
wel f are.

Cross HALF- SM LES.

CRCSS
Does one count as nany?

Asante considers, then

ASANTE
One with that kind of consideration..

CRCSS
Y' | an probably woul dn't have wanted
me to tell you...

ASANTE
| see. | hope | do not sound too
bold, M. Cross, but | wonder why is
that? Is he a Klingon with one secret
t oo many?

CRCSS
(evasi ve)
Sonet hing |ike that.

Asante turns to face him
ASANTE
If your friend did not wish it, why
did you tell ne?
Beat. Although an obvi ous question, not one Cross expected.

CRGSS
| suppose |..

Beat. Cross | ooks uncertain, pondering the next word.
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ASANTE
(blunt, but not harsh)
"Trust" is not a word that cones
easily to you

Cross reacts, then:

CRCSS
Trust is not sonething | easily
best ow.

ASANTE
It's okay. | understand. Sone of

us cannot afford to trust those whom
we know so little of.

CROSS
In a manner of speaking.

Beat. Asante seens to be maneuvering carefully, |ike soneone
skilled in the art of conversation, trying to push towards a
goal .

ASANTE
(sl owy)
Sonet hi ng about your gait, M. Cross,
tells me that you once did have people
you could trust. People you could
confide in.

CROSS
(cauti ous)
And how did you arrive at that
concl usi on?

ASANTE
Oh, little things mainly. A quirk
here, a mannerismthere. Wrds both
spoken and unspoken.

CRCSS
Psychoanal ysis is a hobby of yours?

ASANTE
Sonet hing |ike that.

Cross stops, turns.

CROSS
(accusi ng)
...or are you reading ny m nd?

ASANTE
Wth the advent of telepathy little
t hi ngs such as Human intuition have
been | argely ignored.

( MORE)



RENAI SSANCE: " Shores of El ba" - ACT TWD 20.

ASANTE ( CONT' D)
Wth practice it can even riva
tel epathy, making telepathy itself
redundant in occasions.

CRGCSS
Then tell nme ny answer for ne.

Asant e | aughs.

ASANTE
I"mnot that good.

A long beat, as the atnosphere becones nore serious and the
previ ous statenments sink in.

CRGCSS
Well, you're right. | did have people
to lean on. To talk to.
(slightly distant)
ad friends...

Asante npves towards him

ASANTE
(soft)
Do you need soneone to talk to?
Cross turns around, a tad rapidly. It conmes unexpected to
Asant e.
CRGCSS

Let ne do a little bit of
psychoanal ysis of nmy own, Asante.
You want ne. To talk to you, and
are maneuvering into a position to
do so.

Asant e seens genui nely pained.

ASANTE

No, that's not it at all. | act out
of synpat hy.

(beat, broaching a

sensitive subject)
M. Cross, we all have our secrets.
Things we never wish to reveal to
anyone. But | feel sonething is
greatly troubling you. Mybe
sonmet hing you need to tal k about.
If you like, I amall ears.

CRGCSS
And if | don't?

Asante tilts his head in acceptance.
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ASANTE
In that case | understand.

Cross gives no imedi ate response. They stroll through the
garden for a |long BEAT, silent. Asante is contenplative,
Cross is inwardly evaluating. The ball's in his court --
does he play it?

CROSS
Maybe you're right, Asante. Maybe
you're right. Maybe | need to talKk.

(beat)

You see, | did not commt any crine.
ASANTE

Oh?
CROSS

That's right.
ASANTE

Then why were you sent here?
CROSS

They want ne out of the way,

probably... or I ama conveni ent

scapegoat. Sonething like that.
They always had their reasons.

ASANTE
Who are "they"?

CRCSS
Starfl eet Conmand.

Asante's eyebrows rai se.

ASANTE
| see. You were in the service?

Cross smles slightly.
CRCSS

Wul d you believe | was Captain of
the Enterprise?

ASANTE
Seriously?
CRCSS
Seriously.
Asant e shrugs.
ASANTE

| would not have roomto doubt it.
( MORE)
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ASANTE ( CONT' D)
| have not kept up with such events
and persona since...

He notions to the prison around him Cross, nore sonber,
nods.

CRCSS
| understand. | wouldn't, either.

A long beat. Sonmething is at work in Asante's mnd as before,
sonet hing carefully prepared..

ASANTE
What public reason did Starfl eet
gi ve?

CRGCSS
Hn?

ASANTE

For your inprisonnent. Surely they
woul d need an excuse.

CRCSS
Ch, they found one all right. It
was an incident | had commtted during
the retaliation against the Klingons.

dick.

ASANTE
The Kl ingons again?

Cross smles, tenporarily relieved, and nods.

CRCSS
And they have another civil war, to
boot .

Asante shakes his head in nock disrespect.

ASANTE
When it was said "If we don't learn
fromhistory we are dooned to repeat
it," I don't think they neant so
exactly. ..

Beat .
ASANTE ( CONT' D)
(softly)
VWhat... kind... of incident was it?

Cross turns away from Asante. He |ooks up into the cloudl ess
sky above. Hi s expression is decidedly m xed.
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CRCSS

The kind that can only be allowed in
war .

(beat)
| attacked and destroyed one of their
settlements. It wasn't too pretty,
but that settlenment was responsible
for launching vicious attacks at us.
It needed to be put out of operation
if the border was to be secure.

(beat, firm
| put it out of operation.

Slow y, Asante approaches from behi nd.

ASANTE
What kind of settlenment was it? A
mlitary installation? A city?

CRCSS

(sonmewhat bitter)
It was a mlitary installation. But
in a typical fashion they brought
civilians along with them It was a
dirty trick. They hoped by doing
so, no doubt, it would prevent us
from attacking.

(beat, nore enotional

di stant)
They wanted to escape puni shnent for
what they did. But no, they weren't
going to get away. Not while | was
in command. So | did what was
necessary.

(beat)
| destroyed t hem

Silence, Cross continues to | ook out to the heavens, his
face angry and close to tears. Slowy Asante wei ghs the

i mpact of what Cross just said. It strikes a deep chord in
Asante, so deep it mght surprise us.

ASANTE

(quietly)
That's why they sent you here.

CRCSS
(bitterly)
It's their excuse.

ASANTE
ls it?

Cross whirls around, full of rage.

23.
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CRGSS

(angry) _
What are you inplying?

Asante seens hurt and startled by Cross's reaction. He
becones def ensi ve.

ASANTE
Nothing. | nerely nmeant that the
attack could have been part of their
real notivation

Beat. Cross sizes Asante up and down.

CROSS
Per haps.

Asante continues to stride through the garden and Cross
follows. He exam nes the surroundings.

ASANTE

(indicating it is
time to part)
It was a nice wal k.

CRGCSS
(neutral)

Yes.
ASANTE

W nust do it again sonetine.
CRGCSS

Sonet i me.
ASANTE

(sonmewhat cryptic)
Sleep on it.

Cross | ooks at himcuriously, pondering the neaning.

CRCSS
I will.

Asante | eaves Cross. Cross watches himgo, but as he does
he notices sonething. A CALDONI AN, dressed as a guard, is
wat ching him Wen he sees Cross he turns away. Wen Cross
flicks a glance to behind hinmself he sees a RHANDARRAN guard
doi ng the sane.
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Cross, purposefully, strides away.

CUT TO
INT. NZ PENAL -- LOWOL'S OFFI CE

LOWOL, the Arcturian, is sitting in a nondescript office.

Li ke nmost of the buildings we have seen in NZ Penal, it is
nostly featureless with a grey decor. However, it |ooks

quite lived in and on a shelf is an orangei sh-brown structure
about the size of a fishbow, octagonal in shape -- presunmably
an art-form

VA CE
Sir, a prisoner wishes to see you.

LOVNCL
(nonchal ant)
Send himin.

The door parts to reveal Cross. He steps inside. Lomol
| ooks up at himwith an air of indifference.

LOVNOL ( CONT' D)
Ah, Prisoner 871494.

CRGCSS
My nane is Cross.
LOVWNOL
So | am aware of, Prisoner
CRGCSS
(poi ntedly)

And are you al so aware | am under
survei |l l ance?

Lomol folds his hands and makes his posture nore officious,
as if this statenent has determ ned both nature and result

of the follow ng conversation -- as if following a path al
too clear. He folds his hands.
LOWNOL
(cool, precise,
di sci pl i ned)

| am Al Prisoners are kept under
constant surveill ance.

CRCSS
(gal vani zed)
You have no right --

LOWNOL
(cold, quiet, harsh)
Any such rights you had in this regard
you | ost when you put on that uniform
( MORE)
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LOWVNOL ( CONT' D)
Prisoner. "Prisoners are to be kept
under constant surveillance."” Page
108, Paragraph 3, line 6, document

"On Prison Regul
Cross bites his lip, hard.

ation."

LOWVNOL ( CONT' D)
(noting Cross's injury)

You | ook pretty
Pri soner 702104

bad. You're |ucky
didn't hit you harder.

Take a trip to the Ward.

Cross turns to | eave, beaten -- then pauses, as sonething

occurs to him

CRCSS
(qui et, venonous)

You like it.

Lomol 's brow furrows.

LOWMNCL

Excuse nme?

Cross turns around.

CRCSS

This isn't just
(beat)

ajob to you

You enjoy it, don't you?

LOWNOL
| am proud of ny work.

CRCSS
(on the war pat h)

More then proud.
| ook at ny nane

You didn't need to
tag to tell ne ny

nunber. And you knew Nat han's of f

by bat.

LOWNOL
| pride accuracy. Arcturian nmenory

i s good.

CROSS
Good, but not that good. Not unless

it's inportant,

of utnost inportance

to the person in question.

LOVWNCOL
My job is inportant to me.

26.
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CROSS
But it's not just that kind of
i mportance it takes.
(beat, harsh)
In a blissful utopia, the prisonis
the | ast abode of the sadist.

Lommol raises to his feet. He is calm Deathly calm The
very cool ness of his character is frightening. A calmbefore
a storm

LOWNOL

The Sheliak obliterate prisoners the
nonent they extract all available
data by m nd-probe. The Gorn | eave
themto roamin their deadly desert
savannas, full of beasts which could
tear a humanoid linb fromlinb wthout
anot her thought and catal ogues worth
of poisons. God only knows what the
Romul ans do, but seldomare their
prisoners seen ever again. The
I dani ans don't even acknow edge the
exi stence of their prisoners.

(beat, nore pointedly)
Wrse still has happened in the past.
The Cardassi ans, the Dom nion.

Cross W nces.

LOWVNOL ( CONT' D)
Ch, | know all about that. And what
about the Klingons? They torture
all prisoners on sight! Sonetines
t hey reduce the prisoners to nothing
nore then mndless bodies. 1've
read the report, and the treatnent
t he Kl ingons gave you is nicer then
ever woul d be expected for soneone
of your crinme.

CRCSS
Then even ny past has no privacy?

LOWNOL

You deserve none.

(beat)
NZ Penal is one of the npbst humane
rehabilitation facilities in the
Al pha Quadrant -- in all the known
gal axy. This is the best treatnent
you' d ever get.

(beat)
And maybe that's nore then you
deserve.

A | ong BEAT.
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CRGCSS
Then you' Il send nme to Confinenment?
LOWNCL
I will do no such thing. The rules
forbid it. And unlike you, Prisoner
I live

by the rul es.

Cross turns away from Lommol, pauses, and heads towards the
door. He EXITS.

After a nonent, Lommol calls to the air
LOWNOL ( CONT' D)
Zir-i'ka, show nme Confinenent,
Pri soner 702104.
On Lommol, we. ..
FADE OUT

END OF ACT TWD
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ACT THREE

FADE | N:

I NT. NZ PENAL -- CROSS' S CELL

Cross puts "Tron, Killer of Renus, Volune I|"
| eaves the room

CROSS (V. Q)

29.

on a shelf and

Log Entry. Day 11. Routine. Routine
is the core of all ny existence now.

I NT. NZ PENAL -- CORRI DOR -- CONTI NUQUS
Shot of Cross wal ki ng down the corridor.

CRGCSS (V. 0)
Bl and, enpty routine. A shell of

life. A nockery of life. So this

is Federation Rehabilitation. W
have better service, treatnents,

norality in our prison system but

what does it really nmean?
(beat)
Enpty additions. Like conbating

rust on a bridge with a new coat of
paint. Luxuries. Irrelevant |uxuries
better suited for the Qutside, that

the m nds of the CQutside thought

we' d need. But they hide the real

probl em
(beat)

The Prison. Four walls barricading
us in. Four walls that are the [imts

of our horizon. The guards that

dutifully stand watch, giving that
synbolisma reality. Al they have
done is to fluff up a living death.

(beat)
Living? | nove, | breathe, | ta
But am1 still alive? Does it co

as being alive if one's very sou
feel s dead?
(beat)

K.
unt

And do | deserve it? Lomol seens

to think | deserve worse. No...
could | deserve even this?

Cross enters the Dining Hall
I NT. NZ PENAL -- DI NI NG HALL -- CONTI NUCUS
Sane as before. Cross enters and begins to

across the room before he is interrupted by
swaggers his way into Cross's position.

how

make his way
Lorenzo. He
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LORENZO
Cross, innt?

Cross begins to nove away, but Lorenzo bl ocks his path.

LORENZO ( CONT' D)
You ain't |ooking so good, pal.

Cross noves, Lorenzo bl ocks.

LORENZO ( CONT' D)
You | ooking |ike you need hel p, pal.
And | got all the help yer gonna
need! d oup. Makes yer worries
fade away! Once ya tried Gd oup,
you' Il wonder what you ever did
W thout it.

The WOVAN seen earlier suddenly stunbles towards Lorenzo far
nore determ ned then she was seen earlier, driven by an
i nhuman cravi ng.

VWOVAN
| need it!

This cones as a very unpleasant surprise to Lorenzo, and he
reacts badly.

LORENZO
Lookit, | told you --

VWOVAN
Gve it to ne!

She pawns at him and Lorenzo tries to keep himoff... Cross's
eyes narrow, suspicious, and with recognition.

CRCSS
A oup? As in...
(beat)
G oupaufnag' ra? That's poison
It's |ethal

Lorenzo is caught off-guard and totally taken aback by Cross's
know edgeabl e response, but quickly rebounds while still
keepi ng the woman at armni s distance.

LORENZO
(virtual l'y inaudible,
but forceful)
If you don't stop you won't get
anyt hi ng!

This seens to have an instant psychol ogi cal inpact on the
Wman. She stunbles upright, [ooks at himw th her gl azed
eyes, and whinpers off. Lorenzo, relieved, turns to Cross.
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LORENZO ( CONT' D)
Only to Saurians, pal, only to 'em
On Humans - -

CRGCSS
(finishing for him
-- it acts as an addiction. A
narcotic. How on Earth did you get
anything like that into the conmpound?

Lorenzo, for once, is silent.

CRCSS ( CONT' D)
That's it. [I'Il informthe guards --

LORENZO
(now substantially
nore formal, quiet)
You got no information, pal. You
see Goup? | don't see G oup. Wat
is this "Aoup," anyways? Nevah
heard of it.

CRCSS
But you woul d have it sonewhere.
And they'd find out.

LORENZO
Wul d they, pal?

Cross stares at the so quietly but firmy self-confident
i ndi vi dual .

CROSS
You' re bl uffing.

LORENZO
Pal, in a gane like this ya never
bl uff.

CROSS

Then ' m cal ling.

Cross turns sharply away, before Lorenzo could utter another
word, and wal ks towards a not so nearby BOLI AN guard.

FADE TO
INT. NZ PENAL -- DI NING HALL -- LATER
At table. Asante and Cross are eating. Both are thoroughly
enjoying their neals, which they are both nore or |ess m dway
t hrough. Asante pauses.

ASANTE
They won't find anything.
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Cross | ooks up.

CRCSS
They mght. | can't believe there
woul d be no trace.

ASANTE
Then you don't know Andy Lorenzo
They' ve nmade countless raids on his
cell. Lomol is convinced he smuggl es
things in. So is everyone. But
ot her the smuggled material itself
and it's effect --

CRCSS
Though woul dn't that be enough?
That woman -- what was her nane again?
The one with the grey eyes?
ASANTE
Fabi ano.
Cross nods.
CRCSS

(conti nui ng)
Fabi ano, is clearly addicted to d oup,
ri ght?

ASANTE
Ri ght.

CRGCSS
And that would show up in a nedical
exam nation. And she clearly attacked
Lorenzo | ooking for it.

Asant e nods.

ASANTE
Yes, it's known that Fabi ano takes
G oup, and she's only one of Lorenzo's
"custoners.” But while there's
sufficient evidence to prove she has
A oup, she's addicted to d oup, and
she's getting nore G oup on a nore
or less nonthly basis -- and when
rai ds steal her d oup she demands
nore fromLorenzo -- that isn't
sufficient pretext for the charge.
It goes very close, but not close
enough. Lorenzo is very fond of
pl eadi ng circunstantial position.
I ndeed he's quite fond of alleging
that the people in question are
wrongly accusing him

( MORE)
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ASANTE ( CONT' D)
And he gets away with it, too. But
ot her then that snuggled materi al
there's not a scrap of proof.

CRCSS
But there are a |lot of people with
material that they' ve specifically
said they got from Lorenzo. Lebutu,
Cheng -- hell, even Leighton got a
card set!

Asante sniles, shakes his head.

ASANTE
In which case it's a conspiracy, if
one listens to Lorenzo.

CRCSS
There woul d be sonet hing. Maybe
statements recorded by the caneras..

ASANTE
Andy is always just out of range of
t he canmeras when any transactions
take place. He sets the time and
t he place, and spurns anyone who
doesn't conply. They've tried caneras
on guards, but he's all quiet when
they do. So they reverted back to
the normal fashion in an attenpt to
catch himred-handed. But he's always
just out of earshot, or out of that
guard's field of vision. A master
at deception, really. And how he
snmuggl es things in nobody knows,
"sept Andy, and maybe whoever does
it.

CROSS
Still, he wouldn't be in this prison
if he hadn't been caught. And
evidence can't be conpletely erased.

ASANTE
True. Wiy did you do it, though?

CRCSS
| don't understand.

ASANTE
Tell on Andy Lorenzo.

CRCSS
It's the law. If you nmean to inply
that it is folly --
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ASANTE
No, not that. It's just that
generally people in here aren't always
t he nost | aw abi di ng fol k.

CRGCSS
| am
ASANTE
Even now?
CRGCSS
Even now.
ASANTE
Then tell me, M. Cross... aside

fromwhy you are here, have you ever
broken the | aw?

Cross thinks for a nonent.

CRGCSS
| did -- but I had reasons. Good
reasons.
ASANTE
What is nore inportant then the | aw?
CRGCSS
Mor al s.
ASANTE
Ah.

Beat. Both of themreturn to focusing on eating their neals.

ASANTE ( CONT' D)
(not | ooking up)
Anyt hi ng hi gher than that?

CRGCSS
Than noral s?

ASANTE
Preci sely.

Cross | ooks up, thinks.

CRCSS
| don't think I ever gave it that
much thought. At least, not from
that angle. | suppose there are
some things that | consider nore
important then nmorals. Liberty,
freedom
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ASANTE
Duty?
Beat .
CROSS
Under circunstances... no, | take
that back. Duty is never as inportant
as these.
ASANTE
Very well. How about loyalty?
CROSS

That woul d depend on whom or what
the loyalty lies. And even then, |
woul d not know.

ASANTE
Personal loyalty?

CROSS
It's the sane thing in that regard,
only nore specific.

Asant e thinks, weighing that.

ASANTE
| do not nean to be rude, but have
you ever had anyone close to you? A
spouse, perhaps?

A long beat. The inplication is |like a dagger in Cross's
heart, bringing back nmenories of a life that seens a universe
away .

CRGCSS
(quietly, noved)
Yes. Once...
ASANTE

Wul d you count it nore than | aw,
norality, liberty and freedonf?

CRCSS
| kept ny personal and professiona
lives separate in that regard.

ASANTE
But what if both paths crossed?
What t hen?

CRCSS

Wiy all these questions, Asante?



RENAI SSANCE: " Shores of El ba" - ACT THREE 36.

ASANTE
They are issues that | have often
been interested in. That | deem
i mportant. Worthy of discussion.
It is rare that I find soneone whom
I mght talk about it wth.

CRCSS
Anot her hobby?

ASANTE
In a manner of speaking. And now,
ny question.

A long beat as Cross considers. This is probably the hardest
one of themall.

CROSS
(soft)
| amglad | never had to nake that
choi ce.
Asant e nods.
ASANTE
And that, perhaps, is the best answer.
CROSS
What are your views on the subject,
Asant e?
ASANTE
After having a long tine to think
about it...
(beat)

Morality is nore inportant then |aw
and equal to liberty and freedom
Duty, perhaps, is not as inportant
as it seens.

CRGCSS
| see.

ASANTE
But often there is no tinme to consider
this. You nust act on inpul se.
Have you ever had had i npul ses you
regretted?

Cross thinks.

CRCSS
Sone. | suppose we all do, at sone
poi nt .
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ASANTE
So did I. But have inpul ses ever
cl ouded your judgnment on issues such
as these?
A | ong BEAT.
CRGCSS
(sl owy)
They m ght have, at tinmes. Inlittle

ways. But whenever it is truly
inmportant, nmy rational wll always
prevails.

ASANTE
Ah. Into all these factors what do
you think of enption? Is it a
hi ndr ance?

CROSS
Never. Vul cans m ght believe so,
but | don't. Enotion helps set things
in perspective. To clarify reasons.
Enotion is an inportant part of
reasoni ng.

ASANTE
But if it could becone central, pushed
to the fore, say, by inpulse

CRCSS
That is sonmething I would try not
to. Things should remain bal anced

and cl ear.
ASANTE

So you believe it can be perverted?
CRCSS

| believe everything can be perverted.

ASANTE
Do you feel there are situations
where enotion is nore inportant then
t he ot her aspects of reasoning?

Cross consi ders.

CRGCSS
These are all quite well thought out
and constructed questions, Asante.
What is your... notive... in all of
this?

Asante smles, faintly. There is sonething about that smle,
sonet hi ng. .. menorabl e.
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ASANTE
Not hi ng nore ulterior than curiosity,
M. Coss. As | have said, | have
rarely got a chance to discuss this
subject. | have many things to catch
up on.

Cross returns the smle, nore formally and politely then
genui ne anusenent .

CRCSS
I''msure you do. To answer your
question, | don't think enotion is
ever nore inportant then other
facul ties.

ASANTE

But it is always inmportant in the
deci di ng process?

CROSS
In issues |ike these? Always.

ASANTE
In the deciding and the driving
process are there situations where
enotion is nore inportant then some
or all of the others? Mre of a
factor?

Beat .

CRCSS

(sl owy)
In sonme circunstances enotion's
rel evance has varying i nmportance.
It is nore relevant, generally
speaki ng, in a personal decision of
this nature, as opposed to a
pr of essi onal one.

ASANTE

(carefully)
And thence we return to personal and
professional lives. Do you think
M. Cross, that there are situations,
i ndividual, specific situations of
substantial inportance, there are
pr of essi onal deci sions which are
nore influenced, intended to be
i nfl uenced by, enotion, nore then at
| east one simlar personal situation?

CRCSS
That's a fairly I ong wi nded way of
putting it.

38.
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ASANTE
(with "that" smle)
Unfortunately there are few ways of
stating it nore clearly.

A long beat, |onger then the others.
ASANTE ( CONT' D)

(concer ned)
Is this too personal a question, M.

Cross? If so, | withdrawit.

CROSS
No, it just required a bit of thought.
And yes, | think there are exceptions

to every rule, even this one.

ASANTE
Ah. Do you think enotion should
ever |ead such things? Becone the
mai n focus?

CROSS
As in revenge?

ASANTE
| did not think or inply so
specifically, but yes, revenge would
be one exanpl e.

CRCSS
(bl unt)
| believe in justice. Not revenge.

ASANTE
| see. But on the broader
perspective...?

CRCSS

(firm
Just the same. Enotion, always
tenmpered by rationale. There is a
reason. And good ones. For what |
di d.

(beat, back-peddling)
What | m ght have done, that is, in
this theoretical situation

ASANTE
Ah. Do you think, under the right
ci rcunstances, such belief could be
corrupt ed?

CRCSS
(now nore detached)
Yes. | think it is possible that
anyt hing can be corrupted.
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ASANTE
And t he person being corrupted al
the while believing what he or she
is doing is just and right, even to
t he end?

CRCSS
(concedi ng)

It is possible.

ASANTE
You said you feel perversion could
happen to anything. Tell me, do you
think it could happen to anyone?

Beat .
ASANTE ( CONT' D)
(as an afterthought)
Under the varying and in some cases
exceptional circunstances.
A | ong beat.

CRCSS
It mght be so, perhaps,
theoretically. Under certain
circunstances. Sone m ght not break
so easily as others.

ASANTE
Tr ue.

CRCSS
(poi ntedly)
And sone could face the sane
situations that broke others and
remai n unbr oken

ASANTE
Possi bly, vyes.

CRCSS
And sonetines nen may do things
consi dered by others unjust but in
fact just.

ASANTE
Dependi ng on the circunstances. It
woul d be, | think, sonething quite
unusual .

CRGCSS

But not inpossible.

40.



RENAI SSANCE: " Shores of El ba" - ACT THREE 41.

ASANTE
That is true. But probably quite
exceptional. It would require two
w dely differing views on the subject.
Beat .
CRCSS
That it woul d.
ASANTE
And one nmust be wong, then?
Beat .

CRCSS
In cases. There mght be alittle
of both, or one is right and the
ot her half-right.

ASANTE
But still differing on the point of
conflict, one being wong in that
regard?

CRGCSS

I nevitably, yes.

ASANTE
Ah. But do you not agree that on a
whol e nost peopl e who are deened
corrupted and so deened by just nen
are?

CRGCSS
It would be the case of sone and not
wth the others. Since it wanders
of f from phil osophy into statistics
| cannot say nore then that.

ASANTE
Very wel | .

Beat. This segment of the conversation seens to be over
Both are now nore focused on their nmeals. They finish.

CRGCSS
(with a concluding
air)
You pick a heady topic for |unch,
Asant e.

Asante's "smle" returns.

ASANTE
Yes, | did, didn't 1? But it is so
refreshing to get such an opportunity.
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CROSS
Li kewi se. An interesting way to
spend ny lunch, nost certainly.

ASANTE
And enj oyabl e?

CRGCSS
That too.

Cross checks whatever passes as a watch in the 25th century.

CRCSS ( CONT' D)
But now | nust be off.

Asant e does the sane.

ASANTE
| also have things to do. Some tine
t onor r ow?

CRGCSS
Certainly.

Cross and Asante get up fromthe table and go off in their
separate ways. W follow Cross as he broods, contenplative

CRCSS (V. O) (CONT' D)
Phi | osophy. A gane, or a character
study?
On Cross we. ..
FADE QUT.

END OF ACT THREE
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ACT FOUR

FADE | N:

I NT. NZ PENAL -- CORRI DOR

Cross is wal king down the corridor, a previously unseen wonan
in prisoner garb next to him

WOVAN
(to Cross)
See ya.

Cross nods, politely, and she wal ks away. Cross continues
on his route. At this point, LOWOCL appears behind Cross.

LOWNOL
(from behi nd)
Pri soner 871494. A word?

Cross stops dead in his tracks.

CRGCSS
(not turning around)
Yes?

Lommol catches up with him

LOVNCOL
Some matter that m ght concern you
Pri soner 702104 has been rel eased
fromhis allotted tine in Confinenent.

CRCSS
Ah.

Cross turns to go, but Lommol stops him

LOVNOL
That's not all.

CRCSS
Oh?

LOVNOL

(slightly irritated)
A standard search was conducted of
Prisoner 794619's cell and person.
Security tapes have been nonitored.
There is no indication he ever had
d oupaufnag' ra.

Cross thinks, noticing Lomol's reaction.
CRCSS
( MORE)

You seem ..



RENAI SSANCE: " Shores of El ba" - ACT FOUR 44,

CROSS ( CONT' D)
(beat)
...annoyed at me. M inquiry?

LOWNOL
It had to be followed up. The rules
are the rules, and | shall say no
nore about it.

CRCSS
(poi ntedly)
You don't need to. It shows through
plainly. You weren't satisfied

because you knew this search would
turn up not hing because such searches
never had agai nst Lorenzo.

LOVWNOL
If you knew not hing would be found --
CRCSS
| didn"t. But evenif I did, | would
have informed you. | have a code of

ny own, Lomol .
(beat, insultingly)
Ch, and that isn't all | can read
fromyou. You wanted a deeper search
that wasn't permtted, didn't you?
(beat)
No, not just now, but for a |ong
time. You wanted to keep your little
wor | d under your thunb, were furious
that you could not -- because of
t hat doubl e- edged sword, the rul ebook.

LOWNOL
(barely contai ned)
Enough! | have endured enough attacks

fromyou, Prisoner! This is ironies
of ironies! A nurderer lecturing ne
on ethics! A hypocrite. Take your
trash to someone else. And as
have al ways sai d:

(beat)
The rules are the rules, and I am
proud of my job.

Lommol stal ks of f.

CROSS
(calling after him
| oud)
I"mno nurderer, no matter what
anybody thinks! Don't you dare ever
call nme that again! Lomol! Don't
you dar e!
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There is no response. Cross stands in the corridor,
simrering. He holds hinself back, and makes his way through
the corridor once nore, his rapid pace trying to bl ow off

st eam

CUT TO
INT. NZ PENAL -- CORRIDOR -- LATER

After a while, he crosses a roomwith no door. NMonents after
he does he seens to have noticed sonething and turns back to
the room steps inside into the..

INT. NZ PENAL -- CHAPEL -- CONTI NUOUS

The first interior roomwe have seen in NZ Penal that is not

bl eakly grey. It is brightly colored by "w ndows" -- w ndow
shaped col | ections of thousands of little dots that shine

red. The design feels very mxed, |like a blending of many
different styles. 1t draws frommany Earth religious
bui | di ngs Buddhism Hinduism Islam Christianity -- and

also it seens, fromnmainly alien ones -- sone of the chairs
have a non-human feel to them and there is a touch of Bajoran
in decor -- nore specifically some of the wall coloring, and

t he arches that support the ceiling.

But none of this interests Cross nearly as nuch as the |one
figure kneeling before an unusual nulti-faceted object that
is vaguely rem niscent of an altar. H's hands are cl asped

tight near his face, and it appears that he is praying.

Cross can only see his back, but he recognizes himwell
enough.

It is ASANTE.

Cross, surprised, slowy makes his way toward hi mfrom behi nd.
Then, awkward, he turns to go..

ASANTE
(unnovi ng, al nost a
whi sper, raspy)
You need not | eave.

Cross stops in his tracks. He turns back hal fway to | ook at
t he kneeling Asante.

CRCSS
There won't be a sernon for another
hour or so.

ASANTE
I know. And | amhere sinply for
sanctuary, for solitude. A peace of
m nd.
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CRGCSS
Then should I...
ASANTE
No. Not unless you wish it. | can

have conpanions in ny solitude.

CRCSS
I... | don't know what to say.

ASANTE
Then don't.

Cross nods. He wal ks towards Asante, approaching fromthe
side, and hunches down near him W now see Asante's eyes
are closed, but his hands still obscure his face. It is
only now apparent to Cross that Asante is praying.

CRCSS
I did not know that you believed...

Asant e opens his eyes, looks up not at Cross, but upwards

towards the heavens. His face is still largely obscured.
ASANTE
(hoarse, passionate)
In a God? Yes. | have done so for

along tine...
Cross is silent, taking it in like a repository.
ASANTE ( CONT' D)

Coul d such a wondrous thing as the
uni verse exist by nmere accident? 1Is

there nothing nore... no textures
within textures... no higher neaning?
CROSS

Those are questions to which I cannot
pretend to have any answer.

ASANTE
Yes... but questions each person
must answer for thensel ves.

Cross | ooks up at the direction Asante is.
Beat .

CRCSS
Sonetinmes | don't feel | can answer.

ASANTE
That, initself, is an answer.
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CRGCSS
Maybe the neaning of the universe...
is what we nake of it.
(beat)
I know, |I'm not making any sense

ASANTE
| under st and.

CRCSS
Sonetines | wonder if there is a
plan. A fate. Is ny free wll really
what it seens?

ASANTE
In the end you take what roads you
chose. A fate may so desire it, but

it is still you by whomthe road is
t aken.
CROSS
(subdued)
Yes. ..
ASANTE

Al'l we have here, is questions.

CRCSS
That may never be answered.

ASANTE
O may be, in the next life. And
for some, no explanation is needed.
Only faith.

CRGCSS
| wonder. ..

ASANTE
That is where it begins. The path
to understanding lies along the route
of thought and wonder, | have felt.
And phil osophy is |ike a beacon that
shows the way.

CRCSS
But can understandi ng ever be reached
is the question. Take Science, for
exanpl e. W thought a Cenera
Uni fication Theory coul d now be
irrevocably stated, but the Oregan
Theory smashed it to pieces. A cycle
| ong repeated in that profession.

ASANTE
Maybe it can, maybe it cannot.
( MORE)
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Beat .

Beat .

Beat .

ASANTE ( CONT' D)
But until and if it can, one nust
deci de best thenselves. Place faith
and trust where they feel it should

go.

CRCSS
That we should, | suspect. But if
we | earned the truth, on either front,
what then? Wuld it really bring
some sort of incredible w sdon? O
great revolution? | doubt both.

ASANTE
Perhaps not. But all are stops on
the road to understandi ng oursel ves.

CROSS
But you still didn't come here for
phi | osophi cal debate. You, cone
here often?

ASANTE
Every day.

CRCSS
Ah.

ASANTE

No, this room it soothes ne. Like
bathing in a |ight.

CRCSS
Enotions dictated your actions.

ASANTE
As they should for these matters,
M. Cross. WMatters free of
rati onalizations.

CRGCSS
Per haps.

ASANTE
Have you ever tried?

CRGCSS
Hn?

ASANTE

To pray. To neditate.

Cross reflects on the question.
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CROSS
(t hought ful)
I have thought |long and hard. Could
that be called neditation, in this

cont ext ?

ASANTE
No, not in this.

CRGCSS
Ah. ..

ASANTE

Do you think of life after death?

Cross shrugs.

CRCSS
Not much, to be honest.
ASANTE
Well | do, sonetinmes. Wiat will it

be Iike? How will people be divided?
Good and bad? Those who repent and

t hose who do not? Faithful and
unfaithful ?

CRCSS
If there is such alife at all

ASANTE
Yes, if. And how nuch do our actions
here reflect the life there?

CROSS
None, all... | would not know, nor
would I claimto.
ASANTE
None should. Unless they truly do.
Beat .
CROSS
This is fascinating, Asante. | find

your viewpoint very interesting.
Asante smiles, slightly, the tension of the scene alleviated.

ASANTE
"Il take that as a conplinent.

A |l ong beat.

ASANTE ( CONT' D)
I wonder, M. Cross... have you ever
seen ny hone?
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CRCSS
I mght have. Only you've never
told me were it exactly was.

Asante sm | es again.

ASANTE
Upat u.

Cross thinks for a nonent.

CROSS
| can't say | have been there.

ASANTE

Then you don't know what you m ssed.

(beat, soft)
The night sky is unlike anything
else in the galaxy. You think Earth's
Aurora Borealis or the Antares
Mael stromis inpressive? Ah, you
shoul d see the eruptions of the ice
nountains... beautiful...

(beat)
"Il never see it again. Tell ne,
M. Cross, are there things, places,
maybe even people, that you mss
fromthe Qutside?

Beat as Cross thinks slowy, sadly.

CRCSS
(qui et)
More than | could begin to count.
But sone of the dearest, | think, I

had al ready | ost.
Tears well at the corners of Cross's eyes.
CROSS ( CONT' D)
(choking on it)
My son... ny little boy...

There is a long silence, which Asante dare not disturb.
Until, finally:

ASANTE
But that was not all.

CRCSS
No. It wasn't.

ASANTE

(filling in the gaps)
Once you spoke of an Admral...

Cross nods.

50.



RENAI SSANCE: " Shores of El ba" - ACT FOUR 51.

CRGCSS
Henry Portman. He was nore than
just a superior officer. He was ny
mentor. M friend.

ASANTE
Sonetines |ife seens so sensel ess,
doesn't it?

A | ong BEAT.

CRCSS
(slightly nmoved by
menory, distant)
Yes. Justice was served, but it
won't bring back the dead.

ASANTE
Death. Even after all we have done,
it is a scourge that for us has not
been cured.

CRCSS
What about you, Asante? | know how
you feel about hone, but is there
anything you mss in the past?

ASANTE
I mss not just parts of, but all mny
past with all ny heart. | would

give anything to return to it.

Beat. To that, Cross doesn't have anything he feels he should
say.

CRCSS
I's that why you came here? To ask
this of deities?

Asant e seens al nbst amused, but not quite, given the nature
of the question and the surrounding circunstances.

ASANTE
I woul d never ask that froma deity.
| seek things fromdeities, but that
woul d not be one goal.

CRCSS
What do you seek froma deity?

At first Asante does not respond. Slowy he clasps his hands
and gazes upwards. W can now see his face properly for the
first time -- and sonething i mredi ately beconmes apparent:

He is crying.
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ASANTE
(hoar se)
What ever He grants nme to ask

Cross kneel s beside him

CROSS
How much of it cannot be given to
ot hers?
ASANTE
(meani ngf ul)
| ask only for forgiveness. |f anyone
can forgive nme, it is him
CROSS

Forgi ve you? For what?

Asant e does not respond. Cross |ooks at himfor a | ong beat,
that cryptic, but worn face.

CRCSS ( CONT' D)
(qui et, but determ ned)
You once said we all have our secrets.
And asked ne to confide in you. |
gave you m ne.
(beat)
What are yours?

A long beat. It seens that Asante will not respond, then:

ASANTE
(sl owy)
It has been a long tinme since anybody
or thing has treated ne with a shred
of respect. The first being in a
long time who did not |oathe ne.

CRGCSS
(whi sper ed)
Asante. ..
ASANTE
(di stant)

If you hear that secret, all that
woul d change.

CRCSS
You can't be sure of that.

ASANTE
| am More then you could know.
Wul d you pledge to the contrary?

Cross does not respond, slightly enbarrassed.
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ASANTE ( CONT' D)
| did not think so. You would not
be so hasty as to make a pl edge you
m ght turn your back on.

A | ong BEAT.

CRCSS
What . .. ?

He trails off, unable to bring hinself to finish the question.
But Asante does not need it to be fully voiced. Asante
stands, and turns away from Cross, wal king one or two steps.
Cross stands up, |ooking on at the back of Asante.

ASANTE
(to hinself)
| knew it had to cone sooner or |ater.
Such a thing could have been kept
| ong hidden. Still, | hoped it would
have been a | onger duration.

Beat. Cross opens his nouth, but thinks better of it.

ASANTE ( CONT' D)
You need not prod ne. | wll reveal
t hat which you seek. Afterwards you
wi || undoubtedly scorn ne.
(beat)
Have you ever wondered why | amin
this prison?

CRCSS
I know that it couldn't be pleasant.
But if that's what it is, |
under st and. .

Asant e whi ps around.

ASANTE
(suddenly angry)
You coul d not possibly understand!
You have no idea what you are talking
about !

Cross steps back.

CRCSS
I nmeant no of f ense.

Asante struggles, and restrains hinself, but he's still
si meri ng.

ASANTE
( MORE)
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ASANTE ( CONT' D)
(beat)
| apologize. This is a traumatic
nonment for ne.

Nunmbl y, Cross nods.

ASANTE ( CONT' D)
Yes, the crine that got me in here
is the secret that | have shrouded.
(beat)
But I will not even need to tell you
ny crime for you to know what it is.
In fact, you know of it already.

CRCSS
(baf fl ed)
| don't understand.

ASANTE
You wll, shortly. 1In fact, by
answering a plainer and sinpler
guestion you once posed at ne, you
w || know your answer.

Asante turns to face him his eyes both fiery and pai ned.
He strides towards Cross until he is right by him

ASANTE ( CONT' D)
"Asante...?" was the question you
had asked. You wi shed to know if
there was nore to ny nane. A first
name or a second name -- humans rarely
if ever have one-word nanes these
days, you know.

(beat)
And you were right. | do have a
full nane.

He pauses, silent. He looks into Cross's eyes with the
unknown, nysterious air he can posses only nonments | onger.

ASANTE ( CONT' D)
| am Asant e Nkrunah.

Cross blinks for a second and then the realization hits him
like a tidal wave. Al the pieces falling together by their
own will to construct a terrifying image. He recoils in
horror, backing away from Asante, deathly pale. He raises a
shaky but accusing finger at Asante.

Asante remains calm and we can see this reaction is what he
expected all al ong.
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CRGCSS

(angry, shocked,

di sgust ed, unstabl e)
You're... oh Jesus Christ...

(beat)
You're...

(beat)
Oh nmy god. You' re Admral Asante
Nkrumah, butcher of Benzar! You
conm tted genocide! Twelve mllion
peopl e dead!

(beat)
You' re a nurderer!

ASANTE
And so are vou

SMASH CUT TO BLACK
END OF ACT FOUR
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ACT FI VE

FADE | N:

I NT. NZ PENAL -- CHAPEL

Conti nuos action fromthe end of Act Four. Cross, doubly

stunned, raises his hand to defend hinself -- then suddenly,

he stops. A change cones over him as if sonething is
happening to him W can tell that it is a FLASHBACK to the

events of "Shadows of a New Dawn." During the follow ng,
Cross' s expression weakens, becones nore and nore desol at e,
as if seeing it all in a newlight.

SUKOTHAI (V. Q)
Negh' var is now four kiloneters and

closing. Two point eight... point
three... one point five...

CRGSS (V. 0)
Now Doj ar!

Sounds of tractor beans... EXPLOSI ONS.
At that Cross shows signs of anguish and pain. Desolation.
The sound fades. ..

TALORA (V. Q)

Shall | order the transporter room
to beam aboard survivors, sir?
CRCSS (V. Q)
Let it fall apart.
(beat)

Let them die.

It ECHOES and repeats itself, fading slowy, etching itself
onto the mnd. Reverberating. Shaking and breaking the man
we once knew.

Beat. Cross's hand falls to his side and dangles. He is
pal e, deathly pale. He is nore distraught then we woul d
bel i eve possible. Cross, as if the very essence of his

exi stence was ripped out of him slunps onto the nearby stool.

CRGOSS ( CONT' D)
(faint, whisper, as
if every word an
effort, to hinself)
Oh ny CGod... what have | done?

He covers his face in his hands. He seens to be sobbing,
only not quite. Gief? Terror? Does he even know?

There is a |l ong BEAT of total silence. Cross does not stir.
He is stone.
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Slowy, his head is raised. Cross seens to have grown a
decade older. He carries a burden so strong it seens it

m ght overpower him Lines and creases are etched through
his face. He appears snaller, paler, weaker. A man far

| ess certain of hinself. As if humanity had been ri pped
fromhis bones and despair was all that renained.

CRCSS ( CONT' D)

(sl oWy, sonber)
When | think of the nanme Asante
Nkrumah, | think of "a murderer" and
along line like him Kodos. Hitler.

(beat, softly)
What will people think... when they
hear the nane Neil Cross?

Asante noves towards him noving for the first tine.

ASANTE
(quietly)
You are closer to ne then you think.
Cross | ooks up cold -- jolted by the notion.
CRGCSS
No. I'mnothing like...

He trails off as the nenory returns to him snothering his
knee-jerk reaction. Asante turns away from hi mand peers
into the distance, as if seeing the past in his mnd s eye.

ASANTE
(quietly)
| remenber it as clear as yesterday.
No, better then that. | renmenber it

nore clearly then any other event in
ny life. The President had personally
given me authority to restore order
in the Romul an half of Benzar.

(beat)
The rebels were calling for a unified
Benzar, one under the Federation.
No doubt the Ronul ans coul d have
stanped down on them thensel ves, but
we needed to prove we had nothing to
do withit...

He sighs and shakes his head. Tears trickle down his face.
What he tal ks about disturbs the very core of his being.

ASANTE ( CONT' D)
(always with a trace
of sadness)
W were given a sector to clear up
by the Romul ans in conjuncti on.
( MORE)
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ASANTE ( CONT' D)

As you probably know, Benzites don't
breathe the sanme air as we do, but
nmedi cal advances have all owed t hem
to function absolutely normally in
our envi ronnent.

(beat)
What is not well known is that the
reverse is far fromthe sane. To
cl eanse areas of Benzar | had to
send down troops clad in spacesuits
there was no other way for themto

breathe the environnment. |t crippled
us. They'd been trained for
situations, but it still considerably

impaired their novenent. And the

at nosphere hung about themlike a

fog -- the Benzites could see through
it well, but our soldiers mght have
wel | been blind. The topographica
maps, no matter how well studied,
were no substitute to an intinmate
know edge of the terrain..

(beat)
It was a horrible battle. Not even
a battle -- a massacre. |t stood no
hope of success... | could not |ose
t hese troops needl essly..

(beat)

Wil e there was anot her option.
A long BEAT. Asante's features are intense, torn, anguished.

ASANTE ( CONT' D)

(a deat hly whisper)
oliterate fromspace. Wwole cities
were wi ped off the face of the planet,
never to return. An entire
continent... laid waste.

(beat)
To this day | ask nyself if it was
the only way. To this day | have no
answer .

Asante turns around. He and Cross | ock eyes, a sense of
nmeani ng and under st andi ng between them never present before.

CRCSS

(quietly)
You feel renorse?

ASANTE
More than renorse. Anguish. Tornent.
Every nmonent of every day lies in
shadow, | feel the weight of mllions
of dead -- mllions! -- tearing at

( MORE)



RENAI SSANCE: " Shores of El ba" - ACT FI VE

ASANTE ( CONT' D)

ny soul. In waking lifet
wei ghs down on ne |ike...
(beat)

...nho, there is nothing |

he act

ke it,

could ever be like it. And at night

it haunts nme in ny sleep.

Beat .
CRGCSS

| wonder if | look into a mrror
what face will | ook back at ne.
Still Neil Cross -- but what has he
becone? Can | still call nyself
Human?

He | ooks up at Asante, neaningfully, troubl ed.

CROSS ( CONT' D)

Is ny face the face of a nonster?

ASANTE
(hoarsely)
Ch, we are still hunman bei

way what have done i s nost

ngs. In a
Human.

Cruelty is an ancient trait of our
species. Human... but is there
anything left of humaneness, of

decency?

(beat)
I ook at nyself and | see
| see a shadow. But it is

despair.
despair

that | nust persist by. No matter

how | mourn mnmy actions, it

is L who

commtted them It is | whois

responsi bl e for them
CRCSS

This guilt... does it ever

Wt hdraw? Recede?

ASANTE

Never for a nonent. Even when | am

di scussing or doing soneth
it lurks in the back of ny
phantom A fury houndi ng
nove. And if anything it

i ng pl easant
mnd, a

my every
has grown

nore acute as the years have worn

on.

Cross | ooks to the ground, thinking.
and what he can hope to nake of them

CRCSS
( MORE)

Revenge.

Gaugi ng his actions,

59.
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CROSS ( CONT' D)

| goaded nyself into thinking it was
about justice, but it was all about
revenge. All | could think of was
appeasi ng the shade of Portman.
Taking out nmy grief on others.

(beat)
Al'l the while |I never realized what
I was doing. The reality of it never

crossed ny mnd... not even when ny
of ficers objected...

(beat)
Al'l 1'"ve done is repeat the crine
that made ne so angry. | spread the
pai n, the anguish and terror anongst
others. Crinme beset crine. | killed
because ot hers had kil l ed.

(beat)

But two wongs never nake a right.
Maybe if | had understood that there
woul d have been a lot less killing.
But | didn't.

(beat)
And there wasn't. M Cod...

Asante noves towards him | ooking synpathetic and
under st andi ng.

ASANTE
(reassuring)
| tried to nake you understand before.
But you would not |isten.

Cross LOOKS UP at hi m agai n.

CRGCSS

And maybe | never woul d have. Even
since | conmtted that act | felt
sure of my case. Looking back, it
makes sense.

(beat)
I was hiding. There was sone
forgotten fiber of ny being which
knew the evil of ny act. At first I
fled fromresponsibility. And then
fromthe truth.

(beat)
Enoti on clouded ny thinking. | was...
i nconpl ete. Depressed.

Cross | ooks up, apol ogeti c.

CROSS ( CONT' D)
I"msorry, is this making any sense?

Asant e nods, sonber.
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ASANTE
Yes. Conpletely.

Cross breaks eye contact and becomes slightly broodi ng once
nor e.

CROSS _
| wonder how | will |ive now.

(quietly)
If I live at all.

ASANTE
You'll find it hard to kill yourself.
Lommol sees to that.

(beat)
| do not know how | survive. It
eats at nme, festering, |like a disease.

It is the worst sickness, that of
the soul. Self-loathing. Agony.
Horror.

(beat)
Perhaps | did not survive. Perhaps
| am al ready dead.

Cross | ooks around at his surroundi ngs, weary, but sharp.

CRCSS
Not hing will ever be the sanme again.

Slowmy we pan forward Cross's face, getting closer and cl oser.
W go to the face, and then the eye. Peering into his soul..

FADE TO
INT. NZ PENAL -- CRCSS' S CELL

It is dark. W focus on the ceiling, and then we pan down
to see Cross in his bed. He is not sleeping soundly. He's
thrashing fromside to side, tornmented

CROSS
(bol ting up)

Beat. Cross cones to his senses, and | ooks around the room
Tired -- but by no means willing to sleep -- Cross stunbles
over to his chair and sits init. He wpes his eyes, his
motions slow, |abored. He |ooks at the desk. There two
itens there, the first volune of "Tron, Killer of Renus" and
a PADD. He looks at "Tron." He picks it up.

CROSS (CONT' D)
(blearily, half-awake)
No. . .
(beat)
No nore Kkilling.



RENAI SSANCE: " Shores of El ba" - ACT FI VE 62.

He puts it to one side. He picks up the PADD and awkwardly
begins to tap at it.

CRCSS (V.O ) (CONT' D)

Log Entry. Day 24. The dreans come
again. | was on the Bridge and |
wat ched it happen. But now it seens
i ke they were calling to me from
above, screaming to nme, begging ne
to not...

(beat)
Now | know what | was hiding from
The day is a passing shadow. The
night is enbroiling pain. This is
the ultimate price of war. Not to
die -- no, that's easy. To be killed
is asinple affair.

(soundi ng increasingly

di sj oi nt ed)
But to kill... so many... so many
voices...! Faces... lives! So many
who plague ny conscience... | killed
themall... all of them.. all dead...
| didit... | DDIT!

(beat)
Sleep is no | onger an option
Whenever | doze off, | think of them
Their menory, what | did to them
hangs over ne like a... verdict. A
condemmation. A prison of the mnd.

(beat)
This is the burden | bare fromny
deed. It is far worse a burden then
| could have ever dared to dread,
far worse then any being could have
given ne.

(beat)
| killed for a man who w shed no
killing. No excuse of justice can I
hide under. | ama war crimnal,
bereft of norals -- how could | be
noral after commtting so ghastly
i moral acts?

(beat)
Nothing will ever be the sane...
ever be the sane...

W PAN UP to the slits in the ceiling, and then...

FADE TO
EXT. NZ PENAL COLONY
W pan right THROUGH them W tw st about to see that we

are now just above NZ PENAL. From here, the prison in al
its grimmajesty is revealed to us.



RENAI SSANCE: " Shores of El ba" - ACT FI VE 63.

A single story prison, fornmed of nonotonous rectangles and
other uniform wutilitarian shapes stretching outwards and
covering a vast region. 1In the distance we can see the
setting sun, slowy receding fromthis world.

A sun setting on this desolate place. Yet so near and yet
so far, the last connection between the prison and the rest
of the universe.

Then we pan across the ceiling of this prison, past all its
norbid intricacies -- until we drop, and face another subject.
The FRONT DOORS, as seen in the teaser. G ant, shapel ess,

and foreboding. Now they rise above us -- we are at an angle
| ooking up at them Once we | ooked at themfromthe outside,
now we are within. They stand tall, proud, om nous. Synbols
of power... and of confinenent.

M ghty gates that shut off their prisoners, mghty gates
that ensnare them-- entrap them

CROSS (V. Q)

| ama convict. Now |l know | deserve
to be one.

FADE QUT.
END OF ACT FIVE

THE END
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